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PREFACE. 



OF all the various fpecies of Compofitlon, that 
which fecms to have the greateft licence allowed to 
it, and whofe abufe it is moft difficult (at leaft in many 
cafes) cither to detecft, or to re<flify, is the A*^i-l>J8uCri- 
ticifm. This difficulty arifeth partly from that feries of 
objedls, almoft perpetually diverfified, which the various 
refearches of this Art prefcnt to the mind j partly from 
the complicated ingredients, of which particular objeds 
are found to coniifl; when examined feparately; but 
principally, no doubt, from the degrees of excellence 
and defed exhibited, not merely in fome performances, 
but appearing in every one, as indicating (in all cafes 
whatever) impcrfedion of that mind from which it de- 
rived its origin. It is the natural effed of thefe caufes, 
that as a difcourfe, whofe parts in general are difpro- 
portioried, may be fliewn in a favourable point of view. 
Vol. I. a where 
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where the mod unexceptionable paflages are feleded for 
ihis purpofe 5 fo, where the contrary is really the cafe, 
the Reader may receive an unfavourable prepoffeffion 
from having fuch objeds only placed before him, in a- 
Connedlion likewife foreign to their original ftate, as tend 
to miflead and impofe upon his judgment. In order 
therefore to remove, at leaft fome part of this difficulty 
in th€ prefent cafe, I (hall here, by way of introdu£tion 
to the following pieces, tried, as thefe have been, by 
ftandards of Criticifm extremely different, throw to* 
gether a few oblervations on the Art, which may enable 
an impartial Reader to diftinguifh betwixt weaknefs and 
malevolence in a Critic in the various fpheres of his pvo^ 
feffion, particularly in that where an extenfive field and 
diverfificd fcenery render* his errors lead fufceptible of 
immediate detedion. 

Criticism^ confidered in general as an Art, extends 
its influence to every fubje£t on which the mihd is con- 
verfant. In the Sciences it judgeth of the precifion, 
importance, and difpofition of fentiment, character or 
events, as in what we denominate the Fine Arts, it de* 
cides principally of imitative beauty, arifing from the 
conformity betwixt an Original and a Copy. 

In both the fpheres above-mentioned, we may ob- 

•&rv9 with truth as general criterions, that an under- 

2 {landing 
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ftanding either naturally weak, or inadequate in fome 
particular inflance to its fubjedl, will be rendered confpi-. 
cuous, not only from a theory obvioufly deficient in 
fome eflential requifites j but, principally, from the ex- 
amples by which certain principles are to be confirmed, 
as other felefted improperly to give an adequate view 
of the fulled, as applied without fimilarity to the pur- 
pofe of illuftration, as confifting of circumftances com- 
paratively infignificant ; or, finally, as containing a vein 
cJf fentiment or dcfcription wholly diverfified, when the ' 
Author ought to have adapted his example wholly to 
fome particular objedl. — A Critic is chargeable with the 
firft of thefe principally in the provinces of Philofbphy 
and Hiftory, when, in order to exemplify fome general 
obfcrvations, perhaps in themfelves not foreign to the 
purpofe, a weight appears to be laid in the former cafe 
upon fentiments the mod fimple and confpicuous, rather 
than upon fuch as difcover the Writer's difcernment and 
perfpicuity t-^-in the latter, when, amidft the infinite va-. 
riety of events and of charafters, thofe are feledled, asj, 
exhibiting a compkat fpccimen of an Author equal to 
every part of his fubjedl, which tend only by their great- 
nds to excite admiration, widiout difplaying fuch at the 
fame time as, being clearly developed from many intri- 
cate combinations^ difcover a penetration equal to the 
mod perplexing refearche^. In both thefe cafes we ' 

a a would 
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would naturally pronoun<;c the mind of the Writer to t 
unequal to its work. 

. Another^ arid not perhaps kf& dccifiv.e, teft of in 
competent UncJ^rftanding in the fph^re of Criticifm 
when vague examples, a.nd fuch as are at beft remote) 
fimilar, are applied tp illuftrate particular obfervationj 
A Critic, who falls into errors of this kind, is evidpntl 
in the faoae plight with the blind man, who judg^e 
fcarlet to be like the found of a trumpet. They fiij: 
pofed Strength of the ColA^r conftituted probably in th 
latter cafe fome remote Point of Refemblaince ; whil( 
with regard to the real nature; of the theme, both ai 
. equally incapable of receiving proper impreflions. Fror 
the. fame cauie is likewife derived that propenfity, whic 
Authors of this, clafs always difcover to fcled: loofe an 
disjointed £hreds of a difcoyrfe as charaderiftical of its ul 
timate fqopc, or to preifent a few inferior members i 
difplaying a figure at full length. This, if any thin 
can be called fo, is undoubtedly judging froip the " dii 
jeda membra Poetae,"* and is a proceeding juft as ab 
furd as his would be who (hould exhibit a fingle linit 
or (as it might happen) a particular coyntenanqe in an 
of the Cartoons of Raphael, a$ a compleat fpecimen c 
a work diftinguiihed by the moft ftrikjng and divcrfifie 
\ expreffions. The Strength of the Paioter's imaginatio 

'i 5 ma 
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may indeed be rendered confpicuous from this fclcdtion 
of -examples ; but its extent and variety muft be wholly 
loft, as well as that great efFcd which refults from the 
union of fubordinate figures, as thefe dt the fadie time 
receive and refleft light upon the principal. Both the 
errors laft mentioned indicate a mind uniMe to diftih- 
guidi the more, from the lefs important brianches of its 
fubjeft, and giving upon the whole a proof of its own 
narrow inveftigation, inftead of an accurate and confift- 
ent detail of the performance fubmitted to its cognizance. 
For in all c^fes whatever it holds equally trUie, that, 

— •— — Cui le(fla potenter erit res, 
Hunc nee facundia deferet, neq; lucidus ordo. 

The laft criterion we mentioned of inability in the 
Critical Art, is when we firid the Writer adducing ex- 
amples (of what kind foever) which contain a vein either 
of fentiment or of defcription wholly diverfified, inftead 
of being direftly appropriated to the purpofe for which 
it is introduced. Critics, who poflefs a fmall fliare of 
difcemment, are fkreened upon occafion very efFedually 
by this general method of going to work; as, after ha- 
ving ventured to afcribe any determinate charafter to 
obgeds, of vvhofe nature their own ideas are no tfuffici- 
ently explicit, they feleft examples, in which, among 

a 3 a. 
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a very diverfificd feries, a few. circumftanccs may oc-- 
cur adapted properly to the occafion s in the fame man-, 
ner as the Mafter of a Tpy-lhop, unwilling either to 
difpleafe a 3uyer, or to acknowledge his ignorance of 
the nature of fome demand, difplays with affurance the 
whole variety of his wares at one view, as judging, that 
amidft the whole number, his purchafer may either find 
that of which he is in queft, or be gratified with fprpe-^ 
thin^ nparly refcmbljng it, 

I wouLQ not however here be underftood to condemn 
univerfally the pradice of feledling in man^r inftances 
illuflrations, copfifting of remote and diverfified ideas. 
An Author of this clafs will (hew his j\idgpent as re- 
ally, though not perhaps in the fame degree, by adapt- 
ing general examples to general Criticifm, as by apply- 
ing an example fuited with cxacft propriety to Ibme par- 
ticular obfervation. What feems to me ofily inqonfiftcnt 
wifh true critical difccrnment, is, when the objefl; to he 
prefcnted to the mind of the reader, appears in the illu- 
fltratipn not to have been fcparated by the Critic, fron:> 
others 'vyith which it either ftands in no immediate Con- 
Dedion, .or which tend to weaken its courfe. Thus, 
\vhen the Hero of the Iliad is rcprefented as purfuing 
Heftor around the v^alls of his native city, the PoeTi. 
V^ho rcndprs all xiature interefted in th^ deeds of Achilles, 

pientions 
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mentions one circiimftance wondcrfylly calculated to raife 
our ideas both of the perfons and of the aAion. While 
the chace was continued, he tells us, that not only the 
human Spedlators, but 
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" all the Gods looked on." — A Critic however, who 
ihoulddeem it neceifary to dwell upon this great Circum- 
ftance, and in order to imprefs jit more powerfully upon 
the mind of his reader, (bould tranfcribe likewife the pre** 
ceding fiofiile, (which ftands here as it were detached 
and apart) would weaken his own obfervation, inftead 
of illuftrating it ; and by taking in flrokes of deicription, 
widi which the lad mentioned hath no immediate Con- 
neftion, would (hew his want of difcernment with re- 
gard to one which has its full force, when it is iimply 
related 

There is ftill another cla^ of men, of whom it may 
be neceflary to take fome notice in our enumeration of 
fuperficial Critics s I mean that trifling, though fre- 
quently troublefome generation, who fubfift upon the 
fuperfluity and offals of Genius. A fwarm of thefe ver- 
min arc inftantly collcfted about a few obnoxious words 
or phrafeSj as caterpillars engendered by mifts and mil- 

a 4 dews 
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dews (pread thcmfelvcs upon the furface of plants, and 
batten on a few leaves, while the fruit remains after all 
happily uninjured, Thefe wretched Cavillers are be- 
neath animadverfion, and may be ranked with others 
who arc charadlerifed likewife by Defedl. — *' Nam tu- 
midos, & corruptos, & tinnotos, & quocunque alio 
** Cacozellae genere peccantes, certum habeo non vitium, 
*' fed Infirmitatis vitio laborare.'* 

A w£AK undcrftanding however, like a citadel open 
and acceffible upttii all fides, may, it will be faid, be 
difcovcrcd without difficulty ; but malevolence, accom- 
panied as it frequently is with fuperior ftrcngth of judg- 
, ment and fagacity, it is a'tafk incomparably more ar- 
duous in moft cafes to develope. He who propofeth to 
gratify this pai!fion in the fpherc of Criticifm (efpecially 
where Poetry is concerned) may indeed efFeiSuate his 
purpofe in fuch a degree from the nature of his fiibjeft, 
as to impofe, at leafl for fome time, even upon the in- 
telligent and difcerning. The truth of this reniark will 
appear with very little difficulty. Ih every fpecies of 
poetic compofition, and indeed in all works \vhatever 
where Imagination is predominant, certain liberties are 
taken, in order to preferve an high ftilc of colouring, 
which, though indeed e0ential to, and charaifteriftical 
of the Art, may yet, if exhibited in mangle^ quotations, 

placed 
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placed in improper connedions, disfigured by invidious 
comments^ or nufreprefented in the words of the Crtdc 
by a flight change of the Original conftrudion, be (hewn 
in a point of view, not only irrational, but even abfurd 
and ridiculous. From the very nature of the Art like* 
wife it happens, that obfbrvatbns of this laft kind will 
have more feeming force, where an high degree of po- 
etic beauty fubfifts, than where there is a moderate or a 
fmall proportion of it. Thus a man, actuated by envy 
or malevolence, will find it much eafier to mifreprefent 
the fublime beauties of the Uiad^ than the plain good 
fenfe of the £)flay on Criticifmu .... 

Let us try an example from each: — Pope fays, 

*Tis with our judgment as our watches, none 
Goes juft aright, yet each believes his own. 
In Po<2ts, as true Genius is but rare. 
True tafte as feldom is the Critic's fliare. 

It is plain that our Critic muft be wholly at a lofs with 
fuch a paflage ias this. The fcntiment is too obvioufly 
juft to be difputed j and the language too fimple to be 
mifreprefe^nted.— Let us next fee what he would make of 
the nobleft paflage in the moft perfeft of human pro- 
du^ons J 1 meaa Homer's c^ebrat(?d defcription of the 

Onmipotcnt, 
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Omnipotent, wi^ the thrones of Heaven trembling at 
his nod, and all Olympus fhaking beneath his feet I ' 

ZET2 Se HATHP, &c.^ 

It is evident, that glorious as this defcription is, a perfon, 
who would turn the paffage into ridicule without quo- 
ting it, needed only tell his readers that this Bard made 
Neptune ofBciate as Coachman and Hoftler to Fa- 
ther Jupiter 5 infift upon the abfurdity of placing that 
Being, who pervades all Nature, like one of the reptiles 
pf the duft, upon a throne of gold s and make fome 
quaint remarks on the Heavens fhaking beneath this 
Perfonage at the inftant of his feating himfelf, 

E^ero, Tco Ss viro Troaai^ &C. 

and an air of burlefque will immediately be thrown on 
the whole. In {hort, by fuch a method as this, the 
greatcft Genius that ever exifted, may be niad^ to fpeak 
almoft any abfurdity whatever. So nearly allied is the 
height of human excellence to £siults that are produ<3ivo 
of contempt and of ridicule I 

In Criticifm, as in human life, it is no doubt a mudi 
eaiier tafk to detcift weaknefs, t^an to expofe malevo- 

a See the Hiad, book viii. The Reader, wko cannot confult t^e Origuial, 
will £nd the fpirit of it ilobly kepf pp in the admirable tranflation. 

lence. 



PREFACE^ xi 

lence. The latter of tbefe has many refources, by 
whofe aid it may be (kreeoed from obfervation ; whereaa 
the iwmer commonly expofeth itfelf. If» bowevcr^ 
there is any certain method by which malignity may be 
deteded upon every occafion, it Is, by obferving whe^ 
ther a Critic gives the examples by which his obferva- 
tions are fuppofed to be confirmed, in the words of the 
Author, or in his own. This rule will hold equally ei« 
ther with regard to Panegyric or Cenfure. A man of fcnib 
and difcerament, however naturally inclined either to 
cenfure a good work, or to favour a bad one, will find 
it impoflible to hold his purpofe, if he is obliged in proof 
of every remark to quote, — not an Original of his own 
creation, nor detached half-fentences filled up by himfid^ 
but clear examples diredUy to the point ; and thcfe re- 
ferred to as fireqoeady as his own tbeoiy requires to \k 
iUuftrated. 

It is trj^ indeed chat after all, our critical OUerrer 
may even miflead a diibecning Reader, by felcding the 
moft {nwfAoas part of a work intrinfically excellent^ or 
thehappieft ftrokeof a ^pexkanznccodkcrvriktriBingor 
indifilereoL But a CDDdad of diis kbd, however 
artfully carded on, will at laft be eafily detcQtxdp 
when foch a reader comes from perofiog or hearing the 
, (riticdfins to exanmie the originals* Hie iame oUcrva- 

Hon 
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'ations on the Art of Critici{m» 
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I hate not only enlarged the firft Volume with 

.al poetical Pieces never before pablilhed, but, in the 

critique cm Lyric Poetry, I have made cUcrvations on 

feme Yaloafale fragments of antiquity, which had not 

faDea jdId my bands when that Eflay was firil wrote;. 

In the taoaod Ydkawc^ befides icveral Gocr»^ions made 
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tiofn mvf i)e upptied tikewife to general cenfove or pane- 
gyric (where examples tn not adduced) whkkii Critic 
haih no more right to fuppofe i»vill pa& lor ctfrrent com 
with bis readers upon hi^ ipfe dixk (a very few occafions 
accepted) than a flranger would have to exped that a 
man who never faw nor heard of him (hould lend him 
hi$ money upon the firft demand, though corroborated 
by no evidence or teftimony whatever, but the fimple 
promife of being repaid. 

In thefe laft cafes, however, a reader may be im- 
pofed upon by partial criticifm ; in the former, it is his 
own fault if he ftiould ever be fo. When a face with- 
out an eye is reprefented in profile, the dfefcft may be 
concealed until we fee the Original j or when the defor- 
mity is remarkable and univerfally acknowledged, we 
may take a man's word for it, without exanaining the 
portrait : but when the various features are expofed fe- 
parately, inftcad of being fliewn in their original union ; 
where the colouring, whether good or bad, is dafhed 
out, and fomething foreign is plainly fubftituted in its 
place ;---in thefe circumftances fufpicion is immediately 
excited, and no evidence is produced upon which a fefl- 
fiblc mind can either form a rational eftimate, of pro- 
pounce an equitable decifion. 

These 
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These general obfervatlons on the Art of Critici{m». 
I have not made with a view to any particular Authors 
whatever. Only, as I am here making a Coliedion of 
Pieces^ which have in general be^n honoured by the 
public approbation, I mean to exercife a right common 
alike to every fuccefsful Author, that of laying down the 
rules by which the juftice of his claim to this approba- 
tion may at any time be decided. In order likewife to 
afcertain, if poflible, the pofTeflion of fo agreeable an 
objedl, I have not only enlarged the 6rft Volume with, 
fcveral poetical Pieces never before publiflied, but, in the 
Critique on Lyric Poetry, I hav^ made ohfervations on 
fome valuable fragments of antiquity^ which had not 
fallen into my hands when that Eflay was firft wrote. 
In the fecond Volume, befides feveral corrections made 
throughout in the Poem intitled Providence, I have im- 
proved the argument, particularly in the fecond book, 
where it was defective, by entering into a detail of fomc 
length. — Juftice calls upon me to acknowledge, that this 
improvement (if it fhall be deemed fuch) as well as the 
additions made to the Effay, were originally fuggefted^ 
to me by the Critiques on each of thefe publilhed in the 
Monthly Review. The Gentlemen concerned in that 
publication have done me a real favour, by pointing out 
fodi miftakes or omiflions as I could redtifyj and (as 
far. as my. own judgment concurred with their animad- 

verfions) 
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vcrfiorts) I have endeavoured to do fo. — I would ^ilU 
ingly make the fame acknowledgment to the Aiithot^ of 
the other Review, or even to any other Libellers, who 
have honoured me (though indeed intentionally) with 
abufe. But with regard to thefc (particularly the former) 
this is altogether impoffible. The Authors of this paper, 
it muft be acknowledged, have difcovered much warmth 
both in their Fricndihip and in their Enmity. As, in 
the firft cafe, when they were in good humour, their 
Critiques confided almoftwhoUy of pure Panegyric; fo, 
in the laft, when I had — " O triftis plane acerbeq; 
" dies!" — moft unexpeftedly forfeited all title to be 
treated even with common decency ; their cenfure, to 
do them juftice, was compofed as compleatly of unmixed 
defamation. Thus, unhappily for me, I have received 
benefit from neither \ Such difappointments as thefe 

fall 

^ Thefc Authorsy however re- fd bavi leett cffindt^ij is pl^nly the 

fpe^ble while they appear thus fpirit of their Critique on the Poem 

candid and impartial Critics, yet entitled Paradife.— Let us tiy, ai 

cannot furely expe£k to have the an example of this, the very firft 

fame attention paid td their re- remark that occurs.— The Author 

marks, when thefe become 'utrbal of the article on that Poem attempts 

and grammatical; efpedally when to make profe of the btroduaory 

Prejudici appears to have held the lines — I fing the grove, the ftream, 

pen in this laft inftance, and fuch and the garden: BsSL dmkntrtats ! 

ftudted MifcMftruaion is employed, —Here leaving out the laft part of 

as will make nonfcnfe of any per. the fcntence, he proceeds -t- Thefe 

formance whatever. Yet this (for dark retreats, &c. bebg. dimmed 

whatever rea/on thefe Writers appear fy no cloud, Vffzkt the infpiring lay. 

Is 
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Fall out often in life9 when we are conneded with men 
of very warm paffions ; who, taking their aim with pre* 

cipitance^ 



U it neceflkiy to acquaint almoft 
my Reader, that the word — ibefe--^ 
refers to tht ftreaxn, the grove, and 
the garden, which being dimmed by 
m cloud, (i. e« fubjedt to no fuch vi- 
dffitudes) as the eventful day of 
hnman life, claimed the infpiring 
lay at firft, and continue to awake 
it? Why then were the words, 
«< dtark Retreats,** feleded upon this 
occafion to be coupled with the epi- 
thet— thefe, efpedally as (if it re- 
lates not to the themes propofed in 



the beginning of the fentenoe) we 
muft naturally refer it to the laft 
mentioned obje£b, *< the bowers of 
Quiet ?•* — The anfwer is very ob- 
vious.— It was judged expedient 
that the Author ihould be made to 
fpeak here of undimmed darknefs, 
and this was the only method to 
bring it about.— Let us try, by the 
fame rules, a celebrated pafiage in 
the mod correa Englifi Poet that 
ever, wrote.— Let me (fays Pope* 
(peaking of Iporus) 



— — — Flap this bug with gilded wings. 
This painted child of dirt, that IHnks and dings ; 
Whofe buz the witty and the fair annoys. 
Yet tttit neUr tellies, and beauty ne'er enjoys. 



" What has harmony in verfe (fays 
our Critic) ought to have fin/e in 
proJe.^-ljet mc flap this ^ir^ , this 
ehildc^dirt, that flings and ftinks ; 
whofe buz annoys the fair and the 
witty, yet wit neWtafles.'^ Surely, 
dds Cottftruaion is incongruous, and 
this Language nonfenfiiol. What does 
thb Author mean, when he talks of 
flttpping a bug, that becomes, in the 
next line, a child of dirt, ftinging, 
ffinking, and having a buz that an- 
noys the fair and the witty, which j^// 
mat neUr faflesl — With what con- 



tempt would this griot Genint 
have looked upon an enemy, who 
applied to his poetry fuch critidfm 
as this ! — One other remark let me 
take notice of. '* This Author 
((ays our Critic) among other flrange 
things, talb of the Mufe zafailii^a, 
flfode:* This is very true. But 
what wonld this Gentleman fay, if I 
ihould tellhimofaPosT, who {peaks 
not only of failing, but of *^fleerimg 
upon aflfode^* What fentence would 
he pa(s upon a man, who reprefenti 
the Aia (like a Leaden-hall Porter, 

it 
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cqMtaicrce^ overihoot the mark, at which a fteady hand 
andr penetrating 4^c are equ^ly neceflary to level the 
0uift» The Elyfiatn of the Poets therefore ftands with- 
out alteration in its original ftate. The Reader was warn- 
ed ifl the adveitifement prefixed to that poem, that the 
featimental part would fall moff naturally in near the 
conckfion of tfle work, and whether it is deftitute of 
thofe ch^radters which have not met with difapprobation 
in other pieces of thk Colle<9:ion, the Reader of Taftc 
and Candbur muft be left to determine. 



it tniglit be fitkt, fweating undei: his 
burden) zs-^^ fieling iveighf, and«ff- 
u/ual 'weight too ?** — Surely, the 
errors above-mentioned will be 
thought peccadillo's to dieie. Yet, 
gentle Reader, with ibrrow I write, 
and with forrow will it be read, thefb 
are the words of John Milton ! and 
the pailage from which both is 
feledled, has always, till now, been 
looked on as one of the moft fu- 
blime and noble, either in ancient 
or modern Poetry — " Then with 
expanded wings, he ' Heer'd his 
flight aloft," &c.—In fhort, by ftch 
Criticifm as this, I will engage to 
make the Father of Epic Poetry 
himfelf, who, for three thoufand 
yearsj has been (haded by the con- 
l^ated veil of Antiquity, appear 
to have formed as wild and extrava- 
gant chimeras as ever entered into 



the brain of Rabelais, even when he 
made honeft^ Satan be feized with a 
choiic (and no wonder!) after ha- 
ving devoured the foul of a Lawyer 
fi-icafeed to his breakfaft. — It is al- 
moit impoffible to be ferious on this 
fubjeft. — Let me fay however, that 
if thefe Gentlemen meant to have 
adted impartially, they ought furely 
to have given their readers fome ex- 
ample, from which they might 
judge of the Merit of the Poem 
(fince merit they allow it to have) 
as well as have fo minutely (to u& 
their own Mipafe) pointed out what 
they judged to be its fkults. That 
Painter would cert^nly bethought 
to execute his work very lamely, 
who fliould take off every difagree- 
able expreflion of a countenance, 
without any of its graces. 

To 
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To CONCLUDE. — Whatever may be the fate of thefe 
Pieces, their Author claims no other privilege than that 
of being treated with impartiality and candour. He is 
net prompted by Vanity to fay, that he is above the 
filly affectation of refufing to acknowledge a fault, be- 
caufe it is pointed out by an enemy; and if the public 
judgment fhall happily concur with the laft Decifion of 
certain refpe£lable Critics, in allowing him to have ex- 
hibited ** undoubted marks of ingenuity ;"— he prefumcs 
to obferve, as the beft plea in his favour with the hu- 
mane and benevolent, that in no one part of the follow- 
ing Mifcellany, has he either gratified malevolence, 
oflfended modefty, infulted weakncfs, retorted calvimny, 
or attempted (like a late Author, deteftable as a Man, 
and defpicable as a Writer) to immolate thofe at the 
fhrine of Envy, whom he was unable to emulate in the 
career of Glory. 
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L E T T E R I. 

MY LORD, 

IT is an obfervation, no doubt, famHiar to your Lord* 
fhip, that Genius is the offspring of Reafon and Ima- 
gination, properly moderated, and co-operating with 
united influence, to promote the difcovery or the illu- 
ftration of truth. Though it is certain that a feparate 
province is affigned to each of thefe faculties, yet it of- 
ten becomes a matter of the greateft difficulty to prevent 
them from making mutual encroachnients, and from 
leading to extremes, which arc the more dangerous, 

b 3 becaufe 
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which Prejudice hath (hewn the moft diftortcd refcm- 
blance. It is indeed but feldom that Nature adjufts the 
intelledual balance fo accurately, as not to throw an 
unequal weight into either of the fcales. Such likevvife 
is the fituation of man, that, in the firft ftage of life, 
the predominant Faculty engrofleth his Attention, as the 
predominant Paflion influenceth his Adlions. Inftead 
therefore of ftrengthening the weaker power by affifting 
its exertions, and by fupplying its defeds, he is adding 
force to that which was originally too ftrong ; and the 
fame refledion which difcovers his Error, (hews him 
likewife the difficulty of correding it. Even in thofe 
minds, in which the diftribution was primarily equal, 
e.lucation, habit, or fome early bias, is ready to break 
that perfcdt poife, which is neceflary to conftitute con* 
fummate excellence. 

From this account of the different manners, in which 
the faculties of the mind exert themfelves in the fphere 
of compofition, your Lordfhip will immediately obferve, 
that the Poet, who attempts to combine diftant ideas, to 
ccitch remote allufions, to form vivid and agreeable pic- 
ture?, is more apt, from the very nature of his profef- 
fion, to fct up a falfe Standard of Excellence, than the 
ccol and difpaffionate Philofopher, who proceeds delibe- 
rately from pofition to argument, and who employs Ima- 
gination 
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gination only as the Handmaid of a fuperior faculty. 
Having gone thus far, like perfons who have got into a 
track from which they cannot recede, we may venture 
to proceed a ftep farther, and affirm, that the Lyric Poet 
is expofed to this hazard more nearly than any other ; 
and that to prevent him from falling into the extreme 
we have mentioned, will require the exercife of the 
clofeft attention. 

That I may illuftrate this obfervation as fully as the 
nature of the fubjedl will permit, it will be expedient to 
enquire into the end which Lyric Poetry propofeth to 
obtain, and to examine the original ftandards, from 
which the rules of this art arc deduced. 

Aristotle, who has treated ofpo6try at great length, 
afligns two caufes of its origin, — Imitation and Har- 
mony; both of which arenatural to the human mind*. 
By Imitation he underftands, ^' whatever employs means 
" to reprefent any fubjed in a natural manner, whether 
" it hath a real or imaginary exiftence ^** The dcfire of 

* ^otKAffi eTe ycvvitCAi iMv cAfi»f [JLiKpov ^foayovTu iycyv\)^{tv rwv 

THV rio/HT/xWr, etnieti J^vo Keti ctv- llomo'iv' Ac/jtt. TlowrtK, k, J^. 
TAi ipvcriKdLt. To lAiiAiia^cLi'tTviA^v- ** Thc Reader of curiofity may 

iw Toii av^^eoTToiu &c- Ktf/ A'f- fee this fubjedl particularly difcufTed, 

yiOfiA xeti pu9//of e^ *PX«< ot in Dacier's Remarks on the Poetics 

vi^VKOTU '©•po^ avTA y.a,?ii^A kata of Arillotlc, c. 4. 

imitating 
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imitating is originally (lamped on the mind, and is a 
fource of perpetual pleafurc. ** Thus (fays the great 
** Critic) though the figures of wild beafts, or of dead 
•* men, cannot be viewed as they naturally are without 
^ horror and reludlance 5 yet the Imitation of thefe in 
^* painting is highly agreeable, and our pleafure is aug- 
** mented in proportion to that degree of refemblance, 
*' which we conceive to fubfift between the Original 
** and the Copy %'* By Harmony he underftands, not the 
numbers or meafures of poetry only, but that mufic of 
language^ which, when it is juftly adapted to variety of 
fentiment or defcription, contributes moft efFedually to 
unite the pleafing with the inftrudive ^ This indeed feems 
to be the opinion of all the Ancients who have written on 
this fubjedt. Thus Plato fays exprefsly, that thofe Au- 
thors who employ numbers and images without mufic, 
have no other merit than that of throwing profe into 
meafure ^ 

You wiH no doubt be of opinion, my Lwd, upon 
refledling on this fubjedt, that Poetry was originally of 

TOWTi»y T€t( lUUfAf T«t< lAAhiTA AKff X^?^^ ^oyni 4/A»< €/< (JLiTpA 

$iu.fiCaiJLWu<f x^^'P^t^*^ •3€«p»i'T«f, Ti6gFT€^. Thc pcHofts wHo do this, 
•iTip%i dfiptAiy rs fJt^oppAf T4DV Aypicr he compares to MaficiaDS. MsAo^ 

K< (T- 4'Att KlOapi^U Tf KAt AVhn^U 

Crpofl-Xptf/ZIFO/- IWCLT* TSp/ T^F 

f Trt y*p ^irp* on fAotpov t«k y^^?,,, p.f . ^, 
fV^lJLaV €$*/> ^AHpov* Ub. fup. 

an 
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an ejurlitr iaiOt than Phiiofojdijr, and that iu different 
fp^i^ were broug^ to a certain pitch of perfeflion^ fae^ 
ibfe diflt Science had been coitivated in an equal degree* 
HgfcttiiStsot itifyrtm ^ ^n every i)Ooafion, that imagioa^ 
tkm fixxrts £>rwacd to its full gro^vtdi, and ^ven beoomes 
wEA and loKuriant, idien the reaibning Faculty i8 only 
l»e^aning to 0pen, amd id whoHy wnAt to conned the 
ii»-ies of accurate dcdu(^i(m. The in&rmation of die 
feniei (^fi-om which ^ancy generally horrows her images) 
8i«rays '^bfoim fhe eatii^ credit, and makes he thtt 
reafbn the moft lading impreffions. The fallies of tbi^ 
irregular Faculty are like wife abrupt, and inftantaneous, 
as they are generally the efFeds of a fudden impulfe, 
which rcakxi is not peimitted to reilrain. As, therefore, 
we have already feen, that the defire of imitating is in- 
figfte to die mind (if your Lord(hip will permit me to 
make ufe of an unphilofophical epithet) and as the firft 
inhabitants of the world were employed in the culture of 
the field, and in furveying the fcenery of external Na- 
ture, it 18 probable, that the firft ruxfc draughts of Poetry 
were CKtempprary effufions, cither defcriptive of the 
fcenes of p'aftoral life, or extolling the attributes of the 
Supreme Being. On this account Plato fays, that Po- 
etry was originally EvSniB* Mtfificis \ or an inlpired imi- 
tation of thofe objeds, which produced either pleafure 

5 of 
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or admiration. To paint thofe objedts which produced 
plcafure, was the bufinefs of the Paftoral, and to difplay 
thofe which raife admiration, was the tafk configned to 
the Lyric Poet. — To excite this paflion, no method was 
fo cfFedlual as that of celebrating the perfcdions of the 
Powers, who were fuppofed to prefide over Nature* The 
Ode therefore, in its firft formation, was a fong in ho- 
nour of thefe Powers ^ 3 either fung at folemn feftivals, 
or, after the days of Amphion, who was the inventor 
of the Lyre, accompanied with the mufic of that inftru- 
ment. Thus Horace tells us, 

** Mufa dedit fidibus Divos, puerofque Divorum," ^ 

The Mufe to nobler fubjcifls tun'd her lyre, 
Gods, and the fons of Gods, her fong infpire. 

Fkancis. 

In this infancy of the arts, when it was the bufinefs of 
the Mufe, as the fame Poet informs us, 

** Publica privatis fecernere, facra prophanis ; 
** Concubitu prohibere vago, dare jura maritis, 
** Oppida moliri, leges includcre ligno. 



i> I 



* Nee prima ilia poll fecula per — • ut ad emrlationem captos adtni- 

astates fane complures alio Lyrici ratione mortales invltarent. Strad. 

fpeftarunt, quam ut Deorum laudes Proluf. 4 Poet, 
ac decora, aut viroram fortium res 

prcclare geftas Hymnis ac Pseanihus, k fjor. de Art. Poet, 

ad templa Sc aras compleQerentur ^ Ibid 

Poetic 
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Poetic Wifdom mark'd with happy mean. 
Public and private, facred and profane, 
The wandering joys of lawlefs love fuppreft. 
With equal rites the wedded couple bleft, 
Plann'd future towns, and inftituted laws, &c. 

Francis. 

your Lordfliip will immediately conclude, that the (pe- 
des of Poetry which was firft cultivated (efpecially when 
its end was to excite admiration) muft for that reafon 
have been the loofeft and th.e moft undetermined. There 
are indeed particular circumftances, by the concurrence 
of which one branch of an Art may be rendered perfect, 
when it is firft introduced j and thefe circumftances were 
favourable to the Authors of the Eclogue. But what- 
ever fome Readers may think, your Lordftiip will not 
look upon it asia paradox, to affirm, that the fame caufes 
which produced this advantage to Paftoral Poetry, con- 
tributed in an equal degree to make the firft Lyric 
Poems the moft vague, uncertain, and difproportioned 
ftandards^ 

In general it may be obferved, that the difficulty of eft a- 
blifliing rules, is always augnjent?d in proportion to the 
variety of objefts which an Art includes. Paftoral Poetry 
is defined by an ingenious Author, to b? an imitation of 

^ what 
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what may be fuppofed to pafs among Shepherds ". This 
was accomplifticd the more eafily by the firft performers 
in this art, becaufe they were themfclvcs employed in 
the occupation which they defcribe -, and the fubjedts 
which fell within their fphere, muft have been confined 
to a very narrow circle. They contented themfdves 
with painting in the fimpleft language the external beau- 
tiea of nature, and with oonvcying an ima^e of that gge 
in which men generally lived pn the footing of equfility^ 
and followed the di<5Utes of an underdanding gnq^tiv^^^ 
ted by Art. In fucceeding ages, when maimers became 
more poli(bed, and the refinements of Luxury were fub* 
fiituted in place of the fimplicity of Nature> men wec9 
Aill fond of retaining an idea of ihk happy period (wlucb 
perhaps originally exifted in its full extent, cnly in th^ 
imagination of Poets) and the chara(3xr of 9. perfe^ psu- 
ftoral was juflly drawn from the writings x>f Jthofc A»^ 
thors who firll attempted to excel in it % 

Though we muft acknowledge, that the poetic tpprcr 
fentations of a golden Age are chimerical^ andlhat der 

» Toute Poefie eft une imitation, qui rarcment feroit agreeable ; elle 

J^a Poefie Bttcoli^ue a pour but d'i- doit s'elever iuf^fi'^ii vmi4e^M qui 

miter ce qui a paiTe & ce qui ce dit tend' a embellir le vrai, tel qu'il ^% 

CBtre ]e$ fiergersi, Mem. de Lit. dans k nature, & qui preduit dans 

«oL iii< pu 153. la Poefie cfipune ^% ^ Bakmr^, 

>^ £l}e ne doit pas s^en tenir a la le der^iiere ppint de perfection, &c* 

topic yepirf c ntat l on da vfai reel, "Mem. de lat. ob. Aip. 

fcriptions 
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fcriptions of this kind were not always meafured by the 
fiandard of truth ; yet it muA be allowed at the fame 
tinae, that, at a period when Manners were uniform 
and natural, the Eclogue> whofe principal excellence lies 
in exhibiting fimple and lively [ridures of common objet^a 
aad common characters, was brought at once to a ftate 
of greater perfedion by the perfons who introduced it, 
&aQ it could have arrived at in a more improved and 
enlightened xra. 

Yofff will obferve, my LoftJ, that thefc circumftanccs 
Were all of them unfavourable to Lyric Poetry. The 
Poet in this branch of his Art proposed as his principal 
aim to excite Admiration ; and his mind, without the 
alfiftance of critical fkill, was left to the unequal tafk of 
prefenting fucceeding ages with the rudiments of Science. 
Hfe was at liberty indeed to range through the ideal world, 
and to coiled: images from every quarter ; but in this 
refearch he proceeded without a guide ; and his imagi- 
naldoaj like jsl fiery courfer with loofe reins, was left to 
purfoe that path into which it deviated by accident, or 
was enticod by temptation. In (hort, paftoral Poetry 
takes in only a few objeds ; and is charaderiied by that 
ft»plicity, tendernefs and ddkracy, which were happily 
Jiiid cffffly united in the work of an ancieirt: Shepherd. 
He liad Kt^ ufe for the rules of Critidfiw, becaufe he 

was 
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was not much expofed to the danger of infringing them. 
The Lyric Poet, on the other hand, took a more diver- 
lified and extenfive range j and his imagination required 
a ftrong and fteady rein to correift its vehemence, and 
reftrain its rapidity. Though therefore we can conceive 
without difficulty, that the Shepherd in his poetic efFu- 
fions might contenlplate only the external objeds which 
were prefented to him ; yet we cannot fo readily believe 
that the mind in framing a Theogony, or in affigning 
diftinCl provinces to the Powers who were fuppofed to 
prefide over Nature, could, in its firft Eflays, pr^Dceed 
with fo calm and deliberate a pace through the fields of 
invention, as that its work fhould be the perfed; pattern 
of juft and corrected compofition. 

From thefe obfervations laid together, your Lordfliip 
will judge of the ftate of Lyric Poetry, when it was firft 
introduced, and vAW perhaps be inclined to aflent to a 
part of tlie propofidon laid down in the beginning, 
♦' That as Poets in general are more apt to fet up a falfe 
" ftandard of excellence than Philofophers are, fo the 
*' Lyric Poet was expofed to this danger more immedi- 
** ately than any other member of the fame profeffion." 
Whether or not the preceding Theory can be juftly ap- 
plied to the works of the firft Lyric Poets, and how far 
the Ode continued to be char^dterifed by it in the more 

improved 
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ifliipfoved ftatc of ancient Learning, arc queftions which , 
tsM> only be anfwered by taking a (hort view of both. 

Pr is indeed, my Lord, much to be regretted, thrt 
we have no certain Guide to lead us through that laby- 
riHth, in which we grope for the difcovery of Truth, 
and are fo often entangled in the maze of error, when 
We' attempt to explain the origin of Science, or to trace 
the manftcrs of remote antiquity. I (hould be at a lofs 
to enter ttpOrt this perplexed and intricate fubjedt, if I 
did not know that Hiftory has already familiarized to 
your Lordfbip the principal objeds which occur in this , 
refe^rch ; and that it is the effedl of extenfivc knowledge 
and fuperior penetration to invigorate the effort of Diffi- 
dOTce, and to rcprefs the furniifes of undiftinguifliing 
Cenfure. 

The ir>habitants of Greece, who make fo rfmlnent ^ 
figure ift the records of Science, as well as in the Hiftory 
of the prbgfeffion of Empire, were originally a favag* 
andlawkfs people, who lived in a ftate of war with one 
another,, and poffcfled a d6folate country, from which 
they, expected to be driven by the invafion of a foreign 
enemy ^ Even after they had begun to emerge from this 
(late of abfolute barbarity, and had built a kind of Cities 

• Thacyd. lib. i. 

Vol L c to 
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CO redrain the encroachments of the neighbouring na*- 
tionsy the inland Country continued to be laid wafte by 
the depredations of Robbers, and the maritime Towns 
were expofed to the incurfions of Pirates '• Ingenious as 
this people naturally were, the terror and fufpenfe in 
which they lived for a confiderable time, kept them un-* 
^quainted with the Arts and Sciences, which were flou- 
riihing in other Countries. When therefore a Genius 
capable of civilizing them darted up, it is no wonder 
that they held him in the higheft eftimation i and con* 
eluded, that he was either defcended from or infpired by 
fome of thofe Divinities, whoie prai(es he was employed 
in rehearfing. 

Such was the fituation of Greece, when Linus, Or- 
pheus, and Mufeus, the firfl: Poets whofe names have 
reached pofterity, made their appearance on the theatre 
of life. Thefe writers undertook the difficult tafk of re- 
forming their Countrymen, and of laying down a theo- 
logical and philofophical fyftem \ — We are informed 

P Id. ibid. LaertiuS) (who certainly might have 

been better informed) will allow 

1 Authors are not agreed as to Foreigners to have had no ihare in 

the Perfbns who introduced into it. He afcribes its origin to Linos, 

Greece the principles of Philofophy. and fays exprefsly, A(p Cxxurwr 

Tatian will have it, that the Greek »p$i ^thoffo^ta, m KAt auto to oyo<y 

Pliilofophy came originally from ^jla Tnv Baf^CAfoy ATirpA'/lt ^arpo- 

-^gypt> Orat. con. Grac. While ^wyop/ccr. Aaepr. h UpAotiA. 

by 
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^y Diogenes Laerdus^ that Linus, the Father of Grecian 
Poetry, was the ion of Mercury and the Muie Urania ; 
and diat he fung of the Generation of the world, of the 
Courie of the fun and moon, of the Origin of animals^ 
and of the Principles of vegetation '• He taught, fays 
die fame Author, that all things were formed at one 
time^ and that they were jumbled together in a Chaos^ 
dl die operation of a Mind introduced regularity. 

After all> however, we mufl acknowledge, that (b 
complex, &} diveriified, and fo ingenious a iyftem as 
the Greek Theology, was too much for an uninftruded 
Genius, however exuberant, to have conceived in its full 
extent. Accordingly we are told, that both Orpheus and 
Mufeus travelled into Egypt, and infufed the traditionary 
learning of a cultivated people into the minds of their 
own illiterate Countrymen*. 

The name of Orpheus, conlecrated as it is by the 
ymeradon paid to it in all ages from the remoteft anti-* 
quity, bears the fame relation to Science in the earlieft 
periods of fociety, as that of Casfar or Alexander wouki 

' This accoQBt of the fubjeds on opinion at to tlie oiigin of Greek 
which linns wrote, faggefts a far- Philofophy. He has preferved the 
ther prgadicein fitvoor of Laertios's ^rUL line of his Poem ; 

« Herod. liL. i, €, 49* 

c 2 be 
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be fuppofcd to* do to wan He is handed down to us 
as a Philofopher, who taught the knowledge of God, 
and laid down the rudiments of Science * ; as a Lawgiver 
who reformed his countrymen, or rather, who brought 
a fet of favages to live in fociety ' 5 as a Prieft who in* 
ftituted the worfhlp of the Gods, and inftituted the facred 
rites of Religion "^ ; and, finally, as a Poet, unequalled 
in harmony, fweetnefs and energy ; and in particular, 
as the Father of that fpecies of this divine Art, which 
forms the fubjedl of this Effay *. — Though it is princi- 
pally in this laft point of view that I propofe at this time 
to confider him 5 yet your Lordfbip will, I know, enter 
with fo much pleafure into fome (hort detail of his cha* 
rafter and writings, as neceffary to afcertain the real Ori- 
gin of the Lyric Poetry, in which he moft confpicuoufly 
excelled, that I (ball judge an apology tobe fuperfeded by 
the fubjeft. 

That Orpheus flouriflied at the time when the cele- 
brated Argonautic expedition was undertaken^ which 

< 0P«£TS %^t T« iretfA Itf<rtf/- "^ Thut Horace diftingaiihetli , 

9v< KpiTft>f iyvuptl^iTo Xo^of AfiToi huD by the name of 

J^«X9«'*. ««:• S^'-f-- S«*rInta:pref<i;Deon.m. 

e«fc/. API2TO*. if^/^2A«/ct //ct(?2f oj'. A/aA 2agA. 

(without 



• •/ 
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(mthout attempting to fettle with accuracy the chron o 
logy of this period) renders him contemporary with the 
Judges of the Jewifli nation, before the regal govern- 
ment was eftabliflied, appears to be univerfally agreed 
on. The wonderful cfFedls that are afcribed to his 
Lyre, and the power which he is faid to have poC- 
kScd over the minds of men in this early and uncultiva- 
ted period, lead us naturally to fuppofe, that his own 
mind mufl: have not only received from Nature an 
higher (hare of intelledual qualities than others, but 
that thefe muft likewife have been improved by experi- 
ence and ftudy. Accordingly we are informed, that 
both he and his pupil Mufeus travelled into Egypt ' ; 
and, in that land of wonder and allegory, acquired the 
fii^ft principles of that Mythology which he afterwards 
taught '5 and which, branched out into its full luxuri- 
ance, we contemplate with admiration, as the higheft 
effort of creative Genius. Here it was that h? learn?4 

J Thus he fays himfelf, 

ATiitof Ai nri^i Nf'Aof AyA^^oi %crt^A9t»rAi. Afy^fAvr. 

» ^yi^ov J^t KAi 'JTAVTA TA Kfcr might havc been derived from other 
liATA Tuv ^lof ft§ AiyvTTTH iKiir natlons. Speaking of My chologilts^ 
Xu6s i/f 7iii¥ EAAdt/ttt HpocPdtTf he fays. 

Another Write? however judg-r AK\ot(AiyiTiM\TOlSy?yofACivi 
eth, perhaps with mo^e prcqifion, AKhot /« T^tp* *P^EI, jlai «/» 
that foine part of this Mythology ^^p Atyv^Ttoti. ^oprvi* 

c 3 firft 
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i to fing of the generation of the Gods, of the birth 
ot tlie Giants, of the Creation of the world, and of the 
Origin of man : he fung, we are told, of the -^ther, as 
feparated from Night and Chaos ; of the Light that firft 
illuminated the World * ; of Love, as the operating prin- 
ciple in this work*: he diftinguiftied a Firft Caule from 
inferior Minifters ^ ; and, in order to iroprefs thcfe UffoM 

Qior^ 

EPOTA. ApyovAVT. 

El2 /" f$- AVToytvni, tvoi tKywa 'trAvm nrvKTAi* 
f.p <^* AV79ii Avrof crspif i^ff-fTeei* nJ^i n^ aw^ov 

OuTOf /' f^ tLyet^OlO KAKOV ^¥yi7otaxi'^«9i'^ 

Qy/f m tar Exffo;, ^c. OP«. Evu, 

We malt however acknowledge, Self-exiftence ; infift, in proof of 

^hat s^ Authors ^re ^t a lofs wi;h this* upon the efteem in which h^ 

regard to th? writings of Orpheus, was held by the Pythagorean and 

fo they differ ftill piofe from each Platonic Phildbphers j and afleriy 

other in their account of his The* that his feeming belief of Polythe- 

ology. Jn general indeed I^e is al- ifm arofe from the charadlers of the 

lowed to have been the Father of people whom he addreiied, who 

Pplytheiibi, on account of his de< were wholly uncultivated, and whoie 

ducing the generation of the Gods > attention could only be ^rrelled by 

and is therefore ftiled by a Writer, the objects of fenfe. 3e^ "Eiurn^ 

}a (l^c firft age$ of Qhriftianicy, Tuf Archacol. Ph^lofpph. p. 120, 1 21.— < 

noAv9ffoT»To< TpefTcy J'iJ^a.ffKtthoy^ Thefe opinions, hqwerei" appa* 

Juft»Mart, Others however, cbnfi- rently ccntradidory to each other, 

dering his ^ptftrincs as myHeiious may yet,' I think, ^'ith no great 

exhibitions of the moft fuhlime cJilRc^lty be reconciled ; efpecially 

truths, aflirm, that he inculcated when \ye confider, that the Orphic 

\\\Q lj<;]i^of thtj pivin^ Unity and Philofophy was veiled in allegory, 
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more powerfully on the minds of his wondering audi* 
ence^ he profefled in all to be infpired by Phcebus, or 
the power of divine illumination. — When the Reformer 
of mankind turned his Lyre, and raifed the mind to the 
contemplation of thefe fublime objeAs i accompanying 
the refearches of Philofophy^ with the irrefiflible charms 
of melodious verfification s his hearers grew infenfibly 
mild as they liflened ; their thoughts were exalted by the 
greatnefs of his fubje<3s 5 their ferocity fubdued by the 
fweetnefs and harmony of his nuqibcrs ; and fuccepding 
generations^ aflonifhed at the phange wl)i(:h this diviqe 
Poet had wrought upon the characters of mankind^ 
fabled, that he had taught the woods to dance, the 



ypon this hypottefi^ we pepi on\y he foperintencU the government^ 

fnppofey that Orpheas, as a Post, mankind. This is the manner In 

took the liberty of giving expref- which Homer appears to have con- 

fion and a^op to thp moft impor* templated the Deity*; and his Per- 

tant of thofe obje<EU which he an- fedions as the moral Governor of 

ilertook to delineate ; acid we may the univerfe^ when difplayed with 

|)elieve that he might appear to fuch ftrength of colouring by a ere* 

have inculcated PoIytheifm» at the ative imagination, to a fuperficial 

time when he acknowledged the mind may appear as fo many fepa* 

Unity of God. Thus the names of rate Beings ; whereas, when the 

Minerva, Mars, Apollo, Hermes, veil is th^pwn afide, thefe are be* 

&c. and the actions in which thefe held as emanations from the Su- 

4|re particularly engaged* will be^ preme Mind, which enlighten in- 

confidered only as various perfoni- deed feparately the various depart* 

fications of the attributes afcribed menu of his government; but 

to the Supreme Being, reprefentin^ which all of them center, when 

Ids wifdom, power, univerfaji intel* traced to their fou2;ce, in one com- 

Ugence, and that care with which pleatand undivided Original. 

c 4 dreams 
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Arcams to hang fufpended, the tygqr to leave bis |>reyi 
and even the lioo to become gentle, qbfequious apd fub- 
roifTive : 

"^ Sylveftres homines, Saccr, Interprefq; Deoruna 

'^ Csedibus & viau fcedo deterruit Orpheus ; 

**. Didus ob hoc lenire tigres rabidofq; leones. HoR. 

The wood-born race of men when Orpheus tamed, 
From acorns, and from mutual blood reclaimed s 
The Prieft divine was fabled to afluage 
The tyger's fiercenefs, and the lion's rage. Francis. 

As^^;he pcrfons however, to whom this difcourfc waS 
addrefled, were by no means qualified to purfue a detail 
<)f philofophical difquifition, their firft Teachers compofcd 
Hymns or (hort ibnnets, in which their meaniotg was 
couched under the veil of beautiful allegory, that theif 
leflbns might ^t once arreft the atteation, and be irn- 
preflcd upon the memory. — -This, according to Ariftotle^ 
was the fird drefs in which Poetry made its appearance ?. 

You will, my Lord, I make no qu.eftion, readily a^* 
knowledge, that in all arts whatever, the fimpleft C3^- 

* O/ i^iP ya.p ffifxvoTifiOi retf Kd- raf top ^avkuv f^&rov '^oyiti ^o/- 

^*f ^fAHIfXiiVlO *jrfABiif KAt 7a4 T»V Jfl'TgC, a(T'TSl^ CTspo/ TMiVOT2 *rt/ 
roitT^P TVXa^f* Of d\ iVT-iM^TifOi EFKOMIA. . Ap/<7707. Co/WT. ' 

hibitions> 
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fhibkions, and fuch as are leaft complicated or orna^ 
^mentedj are commonly the firft. The TMNOS, there- 
fore, or ** Song of Praife," as the firft rude cffay of Lyric 
fompofition, we might readily have afcribed to Orpheus 
as its original Author^ was it not that we find this fpe- 
cics of Poetry to have been carried to far greater perfec- 
tion Ibme ages before the birth of this Philofopher, by 
a people who came from that very kingdom, in which 
he acquired the rudiments of Science*. I need fcarce 

* mention 



* It w^l not perhaps be deemed 
cjfaggcr^tion^by any intelligent rca- 
4er wbo confiders this fubjed, to 
fay, that the Lyric compofitions of 
the facred Writers ^ntain all the 
beattties, of which this fpecies of 
the Poetic Art is naturally fufcep- 
tible, without any mixture of the 
faults, which, among other Authors, 
wc find^to have arifen from the un- 
limited indulgence of imagination. 
In proof of this remark, we need 
adduce only the noble addrefs of 
Moies to the Supreme Being ; 
" When he had feen (it is faid) the 
great work which God did upon 
thfe Egyptians ; and the'people feartd 
ihi Lord** Exod. xiv. 31 . — A fubli- 
mity, accompanied with the grea- 
teft fimplicity ; defcription rendered 
pi£turefque, by a feledion of th« 
happieft and moft appropriated epi- 
thets ; tranii(iop8, arifing from the 



fubjeft, and confident with the mod 
perfed perfpicuity ; in one word* 
an invention retained within proper 
limits, and never-fatiguing the mind 
with a difplay of too many obje^ 
at one time : thefe which conlStiUe 
(as we fhall ihew afterwards) tbp 
didinguifhing beauties of this 
branch of compofition, form thf 
character of the Lyric produdiona 
to be met with in the infpired Wri- 
tings, and of that in particulaf 
which we have formerly mentioned. 
— It begins with a fpirited and fub- 
lime addrefs to the Supreme Being, 
in whom the Author exprefieth a 
confidence, founded upon the deli* 
vcrance which had been wrought 
for the Jewifli nation ; ** I will fing 
" unto the Lord, for he hath tri- 
" umphed gloriouflyj the horfe 
^^ and his rider hath he thrown into 
" the fea," &c. TJius he continues 

for 



sdu 
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mention to your Lordfliip upon this occafion, that the 
people here referred to are the Jewifh Nation, who left 
Egypt about two hundred years before the period aft 
which Greece was civilized ; and among whom, as they 
lived under a Theocracy, we find the nf>oft perfeft brancb 

of 



Ibr a few veries, and then breaks 
into an apofbropfae (o bold, and at 
the fame time animated with fuch 
flrength of coioaringy and energy 
of expreffion^as mad command ad» 
miration : " Thy right hand, O 
** Lord, is become glorious ; thy 
** right hand hath dafhed to pieces 
-^ the enemy : Tboa fcnteft forth 
** thy wrath, which confamed them 
♦« ^ ftubble. With the Waft of 
** thy Boftrils, the waters were ga- 
•* dieied together ; the flood flood 
•* upright as an heap; and the 
^ depths were congealed in the 
^ heart of the fca»" Pharaoh and 
%h hoft are then introduced as 
ij^kers, in order to forpn an in^age 
cf the Deity, calculated to fill the 
imagination with the moft fublime 
Idea, and, as far as words can reach 
it, /ithed to the oije£t', «• The enemy 
•' faid, I will purfne, I will over- 
" take ; I will divide the fpoil . 
*« my iuft (hall be fatisfied upon 
•* themi I will draw n^y fword, 
^* my hand ihall deftrpy them/* 
How noble is the tranfition in the 
verfe immediately following, from 
thefe to the God of Ifrael ! ♦« Thou 



" didft blow upon them with thy 
** wind, the fea covered themi 
<' thou ftretcheft out thy right han^, 
^ the earth fwallowed them. Who 
" is like unto thee, O Lord ?'* &C. 
Exod. XV. — We have feleftcd this 
addrefs in particular upon the pre* 
fent occafion, not on account of i^ 
eminence compared with otheei, 
but becaufe it is the firft of the kind 
we meet with. How would the few 
firokes of fublime defcriptioa men.« 
tioned he^re have been admired, had 
thefe been met with in any oC the 
writings of the Ancienul Soonl- 
nent, I will venture to fajc an the 
facred Writers above all othen i« 
that majeftic fimplidty ; that awfid 
and uniform grandeur of fentimcat 5 
that Pathos, often pointed like light* 
nipg, which penetrate the heart, 
and exalt the imagination, that to 
perfons either capable of diMa- 
guiihing thefe beauties themfelves, 
or of fipeling their influence whqpi 
pointed out by others, perhaps # 
ftronger argument could not be 94. 
duced by the in/firati&n of (hefe 
Authors, than will arife fron^ (x)q|. 
paring their dcftriptioiis of the' 
greatcft 
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of JLyric compofition to have become as it were inftan* 
taneoufly prevalent. Without therefore falling into the 
error of thofe Authors^ who attempt to deduce from 
Ac infpired Writings every abfurdity of Mythdogy, and 
almoft every ftrokc of cxcurfivc imagination, it may, I 
think, be fuppofed that the Greek Poet, during his re- 



gneateft objefts prefented to the 
Blind with thofe on the fame topics, 
hy the mod admired Authors of 
whom Antiquity can boaft. Should 
the Author enjoy health and leifore, 
he may perhaps endeavour one day 
to ihew^ that this aiTertion has not 
been thro^Q out without examina- 
tion.^ 

It ought to be obferyed, that 
the fubjeds of the Ode, confidered 
^i either hiftoric^U or wholly ideal 
and abftradedy diveriify exceed- 
ingly this branch of Poetic compo- 
fition, and fuggcft an apology for 
inegulariues, which, in any other 
ipecies. of it, would be inexcufa* 
|)le. In thf fbfpier cafe indeed (as 
in the Odes of Pindar) where Hi- 
flofy fapplies the topic of Panegy- 
ric, a modern foet (whq cannot, 
as we ihall fee afterwards, adopt 
the excufe of this great original) 
^yill be to blame in general, \£ he 
ihall be deficient in, what moft 
Readers may deem. to be, ^erfpi- 
cuity. But in the latter cafe, where 
pb^eas, yfl^lXy abftra£l€4 a^4 ii|i- 



material, are to be exhibited with 
the Colouring of Imagination, this 
deficiency becomes nnavoidabie ; 
and I know not whether the Po^t 
fhould wi(h it to be otherwife. Ob- 
fcurity is nndopbtedly a fault : but 
the difficulty often lies in ^in|| the 
charge. What may be obfcure, ' 
or even unintelligible to one man» 
to another may not only be clear, 
but remarkably beautiful. In Po- 
etry, this is the cafe particularly* 
whofe beauty, in proportion to its 
excellence, is lefs univerfally dif- 
cemible« We may however obr 
fefve, that when the digreflions in 
the Ode become tedious, and their 
nslation to the fubjed is extremely 
remote; when the tranfitions are 
too frequent, the conftrudiion per- 
plexed, or the images difproportio- 
i)ed to the Ulullration of the objed, 
the Poet may then be charged uni- 
verfally with obfcurity : but when 
this arifeth froin abftraded thought, 
exhibited in the high colouring of 
imagination, the Reader oqght tp 
fufpedl himfelf, before he pronoun- 

fldencc 
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fkiencc among die Egyptian&j became acquainted with 
JLryilc Poetry in its highefl; perfection, from models pre- 
ierved by that cultivated people i and, upon his return 
to his native country, introduced that branch of it, which 
he deemed from its fimplicity to be bed adapted to the 
temper and characters of the inhabitants. 

Here then, my Lord, we have a fimple, and, I think, 
not imprcAable account of the Origin of the Ode. It 
was originally appropriated to the worfliip of God s — it 
was calculated (to ufe the words of a learned Writer) ^ 
by its Hebrew Authors, to infpire the people of the Jews 
with a delight in this wor(hip ^ : — it acquired not there* - 
fore its perfedion, like other arts, by flow and imper- 
ceptible acceilions ; but arofe at once to a date of niatu-- 
rity, among a people confecrated to the fervicc of God. 
Among the examples of this kind, which thcfe may be 
prefumed to have left for imitation in Egypt, it is pro- 
bable that ingenious Foreigners (confidered particularly as 
the Reformers of mankind) would naturally fele(St fuch 
as were either moft fuitable to their genius, or befl adapt- 
ed to their purpofe j and thus the TMNOS, or Song In 
praife of the Supreme Being, was originally introdu- 
ced. As the Greek nations however became more 
civilized, and the Arts in their progrefs to perfedion 

^ Univerfal Hiftory, vol. vi. p. 201. 

opened 
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opbned a v^tkty of new and inchanting fpeculations^ 
the fobje^ oif the Ode becaniie proportionably divert 
fified, and the Lyrk Mufe, when employed to celebrate 
the cieedd of Heroes however renowned, was no longer 
Fcftrained within the bounds which at firft were pre- 
fcribed to her ; — her ftrains becaniie more various, her 
elEcurfions bolder and more remote from the theme ; 
her tranikions, though frequently entertaining and beau- 
tiful, wwe yet often Extravagant; and obfcurity, the 
confequekice of exoeffive colouring and perpetual variety, 
tdoJc place of that clearnefs with which objeds, perhaps 
toon fttbKme, though lefs diverfified, were fucceflively 
pGurtrayed. 

After all, it may perhaps be faid with truth, that 
though the Ode by the method above-mentioned, might 
have been better adapted to the purpofe of inftruftion, 
even wheh firft brought into Greece, than would hav# 
been the cafe if its Authors hiad met with no model 
calculated for imitation ; yet in general the fimpleft fpe- 
des of Lyric Poetry was, no doubt, co^eval with the 
period at which men began to acknowledge the exiftence 
of a Being fuperior to themfelves, and to worihip Him 
in cpo&quencc of having difeovored their dependence. 
In the firft effufions however to which this conviftion 
gave rife, the ideas muft neceflarily have been extremely 
loofc and undetermined; ths fubjcdls wholly general, 

a$ 
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as the views of nature had fuggeiled no conne&ed feries 
pf obfervatibn : and thus the addre($ might have been 
pleafitig indeed) as expreflive of natural fenfations; 
vfhereas> in this lad cafe^ it became at once a vehicle to 
convey the jlrinciples of Science. 

Muse us, the pupil of Ojpheus, who carried on the 
lame defign with his Mafter, is faid to have been the 
Friefl of Ceres at Athens i near which city he fung his 
verfes, in a place which from him took the name of 
Mufcum. The following little fragment, which is 
handed down to us as his, will (hew us how naturally 
every Writer of imagination, when he reprefents the 
traniitory nature of human life, borrows his illuftradons 
ffom estternal objeds. 

Sis i^* atntos y,at ^vAAa (pvsi ^eii'^^ aoouoct 

Jlomcr. OiAoo-o^. p. 1 09. 

Homer has fome verfes fo fimilar to thefe, that we may 
look on them as vouchers for their antiquity : 

Oivi TT^gz (puKKw ytvivij rotti H %xi avi'gw, &C. 

Like 
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Like leaves on trees the race of men is fbund^ 
Now green in youth, now withering on the grouncL 
Another race the following fpring fupplies. 
They fall fucceffive, and fucceffive riia; 
So generations in their courfc decay. — — ^ PopeJ 

The Andents in general feem to have entertained a very 
high opinion of his Genius and writings, as he is faid to 
have been the firft perfon who compofed a regular The- 
0gony9 and is.likewife celebrated as the inventor of the 
Sphered His principle was, that all things would finally 
wtbAve into die fame materials of which they were origi- 
nally compounded^. Virgil afligns him a place of di* 
fHngui(hed eminence in the plains of Elyfium. 

~ — — " fie eft aflfata Sibylla, 
^* Mufseum ante omnes, medium nam plurima turba« 
^^ Hunchabet, atquehumeris extantem fufpicit altis \'\ 

The Sibyl thus addrefs'd 

Mufseus, rais'd o*er all the circling throng* 

It is generally allowed that Amphion, who was a na- 
tive of Bceotia, brought mufic into Greece from Lydia, 
and invented that inftrument (the Lyre) from which 

t Diogen. Laert. ub. fup. ^ Ibid. < JEnfiid, lib. vi* 

2 Lyric 
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Lyric Poetry lakes its name \^ Before his time they had 
no regular knowledge of this divine artj though we muft 
believe that they were acquainted with it ihfomc iriea- 
fure, asrdandrtg is art art in which v^e are informed that 
the carlicib Poets were confiderable pr6ficichts\ 

Such, my Lord^ was the charader of the firft Lyric 
PoetSi and fuch were the fubjefts uitoh which they cicr- 



^It may not be amift here to^ the infinnnent was improved by tfaii 
give the reader feme idea of the addition of new firings, to which the 
ftrnaurc ofihe iftcient *l.y re, whofe ' fotittds icdrrefpottded; koilice telfe 
fliufio is faid to hate produced fuch us» that in his tinle th^ lyre had 
wonderful e0e€ts. l^his indrument feven firings, and that it was much 
was compofed of an h'olfow franie, more mtifical than it had been ori^ 
over whica feVeral ftriags were' ginally. Addreifing hunfelf toMet^ 
thrown, probably in fotae fuch cury, he faysi 

manner as we fe^ theiriin an harp: ^, ^^ docilis magiftro 

or a dulcimer. They did not fo ,, Movit Amphion iapides canehdo : 
much refemble the viol, as thfe neck ic Tuque Tiftudd,itfona«rfeptem 
Of that inflrument gives it peculiar ,, ^^jjj^^ netvui 

advanta^s, of which the Ancients* *. xt i i- * *• 

^ f , , ., . Nee loquax olim, neque grata/* 

feem to have h«eil xivhoMy ignoraiitc ' 

The Mufician flood with a Oiort bow ' ^arm. lib. iii* od. 1 1 • 

in his right hand, and a couple 

of fmall thimbles upon the fingei^ For a further accoimf of this in- 

of his left ; with thefe he* held one' flfument, we (hall refer the reader 

end of the firing, from which to Qaintilian's Inllitutions, lib.xii- 

an acute found was to be drawn, c. 19. 

sRvd tbea flntcfc it irfintediately with 

theboyvr In the other Parts he 'Particularly Orpheus and Mu- 

fwept over every firing alternately, feus* Lucian fays in the gene3ral, 

and allowed each of them to have" Tf Xtfrar rtp%«t/<tr itJ'%iJLittp inv tv^ 

its full found. This pradlice be- p«/jr avqv op;;^na'€»f. 

came anneCelfary afterwards, when B;<** Tsp? '03>tiV. 

r cifcd 
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cifcd invention. Wc have feen, in the courfe of this 
(hort detail^ that thefe Authors attempted to civilize a 
barbarous people, whofe imagination it was neceflary 
to feize by every poffible expedient ; and upon whom 
chaftiled compofition would have probably loft its efFeft, 
a3 its beauties are not perceptible to the rude and illi- 
terate. That they employed this method principally to 
inftrufl: their' countrymen is more probable, when we 
remember that the rudiments of learning were brought 
ftom Egypt, a country in which Fable and Allegory re- 
markably predominated". By converfing with this 
people, it is natural to fuppofe, that men of impetuous 
imaginations would imbibe their manner, and would 
adopt that fpecies of compofition as the moft proper, 
which was at the fame time agreeable to their own in- 
clination, and authorifed as expedient by the example 
of others. 

From the whole, my Lord, we may conclude with 
probability, that the Greek Hymn was originally a lopfe 
allegorical Poem, in which Imagination was permitted 
to take its full career, and fentiment was rendered at once 

» This aHegorical learning wis Efi; *TOK^v(poi( tavta «%€/>'• x*« 

fo mach in ufe among the Egyp- t»k ai'Aii'ixtjoii Kai aiAvnirotf (jlvi 

tiansy that the Difciples of a Phi« inTAJ^tJ'ovcit. 
lofopher were bound by an oath. Vid. Seld. de Diis Syr. 

Vol. I. d obfcure 
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obfcurc and agreeable, by being fkrcened behind a veil 
of the richeft poetic imagery. 

The loofe fragments of thefe early writers which have 
come down to our times, render this truth as confpicuous 
as the nature of the fubjedl will permit. A Theogony, or 
an account of the proceilion of fabulous Deities, was a 
theme on which Imagination might difplay her inventive 
power in its fuUeft extent. Accordingly Hefiod introdu- 
ces his work with recounting the genealogy of the Mufes, 
to whom he affigns *' an apartment and attendants near 
*^ the fummit of fnowy Olympus "/' Thefe Ladies, he 
tells us, ** came to pay him a vifit, and complimented 
** him with a fcepter and a branch of laurel, when he 
** was feeding his flock on the mountain of Helicon \'* 
Some tale of this kind it was ufual with the Poets to in- 
vent, that the vulgar in thofe ages of fidion and igno- 
rance might confider their perfons as facred, and that the 
Offspring of their Imaginations might be regarded as the 
Children of Truth. 



Erflflt ffpv ?ii'jrA^ot Tg xof 0/, xxti i^a^LATA kaKa> Gioy, ypAfx. Jat. 

^ n< ^f^AVay Hot/fatI lA^yAKiS A/®- rtfT/«TS/tfi' 

5 From 
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From the fame licentious ufe of Allegory and Meta- 
phor fprung the Fables of the wars of the Giants, of the 
birth and education of Jupiter, of the dethroning of 
Saturn, and of the provinces afiigned by the Supreme 
to the inferior Deities ; all of which are fubjeds faid to 
have been particularly treated by Oipheus ^. The love 
of Fable became indeed fo remarkably prevalent in the 
earlieft ages, that it is now impoffible in many inftances 
to diftinguifli real from apparent truth in the hiftory of 
thefe times, and to difcriminate the perfons whb were 
ufeful members of fociety, from thofe who exift only in 
the works of a Poet, whofe aim was profeffedly to ex- 
cite Admiration. Thus every event of importance was 
disfigured by the colouring of poetic narration, and by 
afcribing to one man the feparate adions which perhaps 
were performed by feveral peribns of one name \ we arc 



p Orph. Hym. in Apollon. Rhod. partly for this reafon that we find 

<i Of this, Hiftory furnifheth different cities contending for the 

many examples. When one man honour of giving birth to men of 

made an eminent figure in any pro- Genius or Eminence. CaiHmachus, 

feffioD, the aaions of other perfops '^^ ^^^ ^V^"^ ^° Jupiter, makes an 

who had the fame name were afcri- artful ufe of this circumflance. 
bed to him; and it was perhaps 

Ziv ffi J^* iv ApKAtTtn' 'BToTepoi TLetTi^ i-livffctvro 
Kp»T€< ctit 'J.gurctr XAt yetp Ttf^or, ft> avct ciio 

d 2 now 
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now wholly unable to difentan^e truth from a perplexed 
and complicated detail of real and fi(ftitious incidents. 

It appears like wife from thefe (hreds of antiquity, that 
the fubjeds of the Hymn were not fofficierttly limited, 
as we fometimes find one of them addreffed to feVeral 
Deities, whofe different funftions recurring conftafttly 
to the mind, muft have occafioned unavoidable ob- 
fcurity '. The Poet by this means was led into num- 
berlefs digreffions, in which the remote points of con- 
nexion will be imperceptible to the Reader, who can- 
not place himfelf in fome fituation fimilar to that of the 
Writer, and attend particularly to the charader and man- 
ners of the period at which he wrote. 

Your Lordfliip, without the teftrmony of experience, 
would hardly believe that afpeciesof compofition, which 
derived its origin from, and owed its peculiarities to, the 
circumftances we have mentioned, could have been con- 
fidered in an happier aera as a pattern worthy the imi- 
tation of cultivated genius, and the perufal of a poliflied 
and civilized people. One is indeed ready to conclude, 
at the firfl view, that a mode of writing which was aflli- 

' Thus Theocritus, 

TfjLVioijL%( A»/a<. Tt KAi diyiox^^ A'©" T/», 

y^vioyiii KAi C^iu /t*i Ta TfiToy* 

med 
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med for a particular purpofe, and was adapted to the 
manners of an illiterate age, might at lead have under- 
gone confiderablc alterations in fucceeding periods^ and 
might have received improvements proportioned to thofjb 
which are made in other branches of the fame art. But 
the fadl is, that while the other branches of Poetry have 
been gradually modelled by the rules of Criticifm, the 
Ode hath been only changed in a few external circum- 
ftances; and the enthufiafm, obfcurity and exuberances, 
which charadlerifed it when firft introduced, continue 
to be ranked among its capital ^nd difcriminating ex-^ 
cellencies. 

To account for this phaenomenon, my Lord, I need 
only remind your Lordfliip of a truth which refledtion 
has, no doubt, frequently fuggefted j — that the rules of 
Crilicifcn ar€ originally drawn, not from the fpeculative 
idea of perfcdlion in an art, but from the work of that 
Artift to whom either merit or accident hath appropriated 
the moft eftabliflied charadler. From this polition it ob- 
viQufly follows, that fuch an art muft arrive at once to 
its higheft perfection, as the attempts of fucceeding per- 
formers are eftimated, not by their own intrinfic valup 
or demerit, but by their conformity to a ftandard which 
is previoufly fet before them. It hath happened for* 
tunatcly for the Republic of Letters, that the two higheo 

d 3 fpecies 



liv An essay on the LYRIC 

fpecies of Poetry are exempted from the bad confe- 
quences which might have followed an cxaft obfefvation 
of this rule. An early and perfedt ftandard was fettled 
to regulate the Epopee, and the Drama was fufceptible 
of gradual Improvement, as Luxury augmented the 
fubjeSs, and decorated the machinery of the theatre. 
We have already feen, that Lyric Poetry was not intro- 
duced with the advantages of the former ; and refledlion 
muft convince us, that it is not calculated to gain the 
flow and imperceptible acceflions of the latter. We 
may obfcrve however in the general, that as the opi-? 
nions of the bulk of mankind in fpeculative matters ar^ 
commonly the refult of accident, rather than the confe-^ 
quences of refledion ; Co it becomes extremely difficult, 
if riot impoflible, in fome inftances to point out a defeat 
in an eftabliflied Model, without incurring the cenfure 
of the multitude. Such, my Lord, is the nature of man, 
and fo trifling and capricious are the circumftances upon 
which his fentiments depend. 

Accustomed as your Lordftiip has been to furvey 
the improved manners of an enlightened age, you will 
contemplate with pleafurc an happier aera in the progreC- 
fion of Science, when the Ode from being confined 
wholly to fiditious Theology, was tranfpofed to the circle 
of Elegance and the Qraces. 5uch is its appearance in 

the 
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the writings of Anacreon, of Horace, and in the two 
fragments of Sappho. 

Anacreon was nearly contemporary with that Ono- 
macrituSy whom we have mentioned as the Author of 
thofe poems which are afcribed to Orpheus. He flouriflied 
between the 60"^ and the 70* Olympiad. His pieces are' 
the ofl^pring of Genius and Indolence : his fuljedts are 
perfedlly fuited to his charader. The devices which he 
would have to be carved upon a filver cup are extremely 
ingenious. 

— — A/o( yovoy 

BcLTC^OP 'EviOV flfJilV. 

Mvaruf a/xotre Kvir^iv^ 

Kai EpoTce^ aTorhovs. 

Kctr ;t^<»giTa5 yiX^aoLS^ &C. * 

— — The Race of Jove, 
Bacchus, whofe happy fmiles approve ; 
The Cyprian Queen, whofe gentle hand 
Is quick to tie the nuptial band; 
The fporting Loves unarmed appear. 
The Graces loofe, and laughing near. 

Sweetness and natural elegance charadlerife the 
writings of this Poet, as much as careleiTnefs and ea^ 

d 4 diftin*> 
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diftingui/hcd his manners. In feme of his pieces there 
is exuberance, and even wildnefs o£ imagination, as 
in that particularly which is .addrefled to a young girl, 
where he wifhes alternately to be transformed into 
a mirror, a coat, a ftream, a bracelet, and a pair of 
ihoes, for the different purpofes which he recites ^ This 
is meer fport and wantonnefs ; and the Poet would pro- 
bably have excufed himfelf for it, by alledging, that he 
took no greater liberties in his own fphere, than his pre- 
deceflbrs of the fame profeffion had done in another. 
His indolence and love of eafe is often painted vAth great 
fimplicity and elegance "* ^ and his writings abound with 
thofe beautiful and unexpected turns, which are charac- 
teriftic Qf every fpecies of the Ode \ 

Though we muft allow Anacreon to have been an 
original Genius, yet it is p.robaWe, as I formerly obfer- 
ved, that he took Lyric Poetry as he found it ; and, 
without attempting to correft imperfeflions, of which 

* AifAK^, ffiK, T^'. ^ The reader will find a ftriking 

« ThU appears remarkably in that «*"'P^*' °^ *» ^^'''y' ''" '^^ ^^'^ 
piece, where he gives fo ingenuous *'^'*'^^'^*^ '° » ^'^'^'^' *»»"'= *"* 
a charafter of himfelf : ""* » comparifon betwixt the li- 

berty of that bird and his owa 

Ov yioi iJLiKu VvydLo ^ 

Toy 2«p<ri»j^ AvAKJof, &c. 2i/ (JLiv (p/A» XsA//<»r, &c. 

Tfl ^niAipoy yahit //.o;. 2gA. *«• 2»A. |. 

• ' he 
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l^g miglit haye beep fepf^jJe, made, on th? contrary, 
the faaie »fc of this, which a mjin of addrcfs wiJ^ do of 
the foihl^ of his neighbour, by cajploying them to pror 
mote his owp particular purpofes. We may conclude 
indeed, from di? charafier of this Poet, that he was not 
^ted tp ftrikc out new lights in the field of Science, or 
tp make eonfiderable dewiations from the pr^iflice of hi> 
predeceflpf s. He was, no doubt, of opinion likewife, 
that i^is pwnncf was ^uthorifcd in feme meafure by thp 
example of the Mitylenian Poetefs, whofc pieces arc 
celebrated for foftnefs and delicacy ^ j and who poflcfled, 
above all others, th? art of fekdling <he happieft circum- 
ftances, which (he pkced likewife in the moft ftriking 
points of view/. Longinus prodqceth, as a proof of 
this, her fine Ode infcrit^d to a favourite att^^idant, in 
which the progreffion of that tumultuous emotion, which 
depuved hsu of her fenies, is deipribqd with peculiar ele- 
gance and fenfibiiity ^. 

* Thus Horape r^prefents her, * Longinus fpcaks with tranfport 

of this beautiful fragment of aiiti- 

«1 iEoliis fidibus quaercntcm ^^^^ . qu ^^y^a^f/f «< vt avT9 

f« Sappho puellis dc popularibus." ^^^ ^^^^^ ^^ ^^^^ ^^ ^^^^^ ^^^ 

Lib. 11. od. 13. yxfiiorffAV TcLf o^'^if TMf %po*r, 

T Ogoy If S*Cr^« T* ffVpiCdHVOVTet ^WT8/. Kat/ xatfl' V*XlVAV7lii7m 

7Alf 6p«T/Jttf/f IJLAVtettf lyaSw/XATflfi a^a 4^Z*^«f'» KAUTd^tf AhoyiTtt, 

ftK TOf 'JTApiTOlJLiVaV, KAl iK 7V\( ^pOVU iVA /LtW iV T/ ^ifi AVTtlV 

AXnhlAff tf t/T>K «JtflerOTft KAlACAVlt nSTA^Oi (pAtViTAl, ^A^Vf J^i 2TN0- 

The 
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The high charadler given of AIcsbus, the Country- 
man and rival of Sappho, by^the heft judges among the 
Ancients, muft make the curious Reader regret, that 
fuch fcattered and broken fragments of his writings have 
alone reached the prefent times * : from thefe however 
we may conclude, that his imagination poffeffed both 
ftnength and vcrfatility. The following paflagc, in which 
your Lordflhip will obferve both the Poet and the agree- 
able Companion, affords, if I am not miftaken, an ex- 
ample of both thefe qualities : 

Ket^f aAAg re ^eifJicoVf rrri fJL€v ri^epTSi 

Ilt;^, SV J^€ TLl^VOLS OLVOV 0L(peiS^W9 

MaAGctxoj', cLfjL^i yyo(px?i?\.ov. AAx. tx^cl A9)fy, 

Horace has obvioufly tranflated this paffagej but his ^ 
tranflation is an improvement of the Original : 

" Vides ut alta ftet nive candidum 
" Sorade ; nee jam fuftineant onus 



• AhKAtH /i CKO^U TO (JLiyAX$' TIf «/^/tftA«JtT« TO MKAKUTttt, KAi 

pVifpKAiCfA^OfKAinJ^V [JLtTA J^H' ^poff ATAVTaV TO T«y 'TTOKiTiXMf 

FOTMTO^, in J'i KOJ TOWf ^fllJLATl^' 'JTpAyiAATm «9o^» 
fJLOVf 1^%7A 7A^tiVUAU 00'oy AVJfli [JLtl ^lOVVff* AKlKApVAC^ 

l!^ Sylvae 
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«< Sylvae laborantcs, gduque 
*' Flumina conftiterint acuto. 

^* Diflblvc frigus, lignum fuper foco 
Large reponens/* &c. Carmin. lib. i. od. 9. 



<€ 



Behold Sorade's airy height^ 

See how it flands an heap of fnow ; 

Behold the winter's hoary height 
Opprefs the labouring woods below; 

And, by the feafon's icy hand 

CongeaVd, the lazy rivers (land. 

Now melt away the winter's cold. 
And larger pile the chearful fire, &c* 

Fkancis: 

Horace has here with great judgment rendered the de- 
fcription pijjlurefque, by adopting a particular Image j 
whereas the Greek Poet is deficient in this point, by be- 
ing wholly general. 

When the imagination of this Bard is exalted by the 
greatneis of his fubjcdl, .we hpar him (as in the following 
fragment, where he defcribes a 0iipwreck) " fonantem 
^^ plenius aureo pleftro." 

Tq ^^y^ev. oc[jip(,es f otr tq fJi^aov, vat 
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Hag [JLev yxQ clvtXqs ifoTgcPw ^x^i 

XaAa<7< 4^' a7<3&c/^» 

Whirl'd as tjic furious tempeft r2(ve$ 
0*er the bposid ocean's mad^jpg waves ; 
Far-labouring with the ftormy blaft. 
The black (hip plows the middle wafte ; 
Her anchors gone, while o'er the fkics 
In fhredj? the tgtter'd canvas flies. 

The Roman Poet appears to have had this paflagc 
likewife in his eye, when, addrcffing the Coownoa- 
wealth, again like to be involved in z, civil wac, h^ 
fays, i(i a beautiful flile of imagery, 

*' O navis ! referent in marc te novt 

** Fludlus ? — Nonne vides, ut — 

^^ Malus celeri faucius Africo, 

** Antennaeque gemant, ac fine funibus 

" Vix durare carinas 

** Pofllnt imperiofius 

** jffiqwor ? mT^ tibi fim$ integra h'ntea." 

Car. lib. i. od. 14. 
Unhappy 



POEtRV oi? *«fc ANCIENTS. M 

Udhap{>y veflel ! fhaEl dite WstVos ^a}n 
Tumeifeuoiis bear thoe to the faithkk tJMiki ? 
What ivmild thy mftdnefi, thus wkh (brns to f^ort ? 
Cfltft firm your anchor in the friendly pott. 
iBe!iold thy naked decks ; i!he Wounded maft. 
And fail-yards groan befleath the fodthern blaft. 
Nor without ropes thy keel can longer brave 
The mflnng ftrry of th' hnpcrious wave; 
Torn are thy fails, &c. Fkancis. 

As the genius of Alc^us rifes thus fometimes to fubli- 
raity and vehemence, fo we find it upon other occafi- 
ons equally fufceptible of foftnefs and delicacy \ 

* 

Upon the whole, your Lordflhip will obferve in the 
fragments of Alcaeus fo happy a mixture of the vehe- 
mence of Pindar, with the e^ of Anacreon, as muft 
have rendered his pieces univerfally pleafing, and have 
recommended thefe particularly to the imitation of the 
corredl and elegant Roman. 



* The following verfes are happily anacreontic : 

XXtvn^iv* T/ TOP At;%yoy A[iiyo(Jtiv J^aktvK®' tffif|p«« 

Otvov ydp XtiJLiKA^ xAt Aid^ VI&- Actds ;ctf/f« 
AvSpoTosffiv fi/ft^jc* ryKU Kt^Af *ka kai J^vo 

llKltAif* KAKKi^AhAf cT* <t7€f« Tfltl'f 7«fttr ItUAlf 

AhK. ubi fupra. 

This 
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This Writer fays, when comparing him to Sappho^ 
that he fung fo forcibly of wars, difafters and (hipwrecks^ 
that the Ghofts ftood ftill to hear him in filent aftonifli- 
ment*. The fame Poet informs us, that he likewife 
fung of Bacchus, Venus> the Mufes, and Cupid \ 
From thefe (ketches of his charadter we may conclude, 
that his pieces were diftinguiflied by thofe marks of ra- 
pid and uncontrouled imagination, which we have found 
to charadlerife the works of the firft Lyric Poets. 

The witty and fatirical Archilochus, on whom Horace 
and Quintilian are profefled panegyrifts, falls not here 
under our confideration as the Author of that exquifite 
fatire ; 

" Nee fbcerum quaerlt quem verfibus oblinat atrls, 
[^ Nee fponfae laqueum famofo carmine nedit/* 

HoR.lib.'i. epift. 19. 



c « Te fonantem plenius anreo 
" Alcae pleftro, dura navis, 
** Dura fugae mala, dura belli. 
" Utrumque facro digna filentio 
" Mirantur umbras dicere."—Hor. Carm. lib. ii. od. 15. 

* ♦* Liberum & Mufas, Veneremque Se illi 
" Semper hiserentem puerum canebat, 
•* Et Lycum nigris oculis nigroque 

♦* Crinc decorum." Carm. lib, i. od. 32. 

In 
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In different ftanzas tho' he forms his lines. 
And to a theme more merciful inclines ; 
No peijur'd fire with blood-ftain'd verfe purfues. 
Nor ties, in damning rhimc, his fair one's noofe. 

Francis. 

He will appear in a much more agreeable point of view, 
as well as in one adapted more properly to the prefent 
fubje(9-, when we view him as diftinguifhed by juftneis 
offentiment, and by that pifturefque defcription which 
is charaderiftical of the Ode. Of the latter kind is the 
following piece of beautiful painting, to which no tran- 
flation can do juftice : 

rActuxg a^oL ^aflt;$ yap n S^ KVfJLOuri Tct^ccffaSTXi irovroC 
a[i(pi <r* dxgx yv^soy o^ov icf'xrai vef®^ avfia ^eifjio)!^* 

If the Poet is conlpicuous in this paffage, the Philo- 
fopher is not lefs fo in what follows, where, addreffing 
his own mind, he difplays the temper with which the 
various events of human life ought to be fupported.— ** Q 
*^ my foul ! (fays he) difturbed as thou art with accu- 
" mulated troubles, yet (landing fecure amidft your 
" enemies, while with undaunted refolution you refift 
" misfortune, learn neither to become openly boaftful 
** and vain-glorious in pro(perity, nor in adverfity to fe- 

« elude 
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" elude ydurfelf from the world, and fall ihtb dclj)air} 
** but let your joy or grief be fbch ad is confident with 
*^ reifon, eftitnating the feriw of hulnan affairs •/' 

At a period confiderably later than either of the for* 
mer, flouri(hed Simonides^ a native of Ceos; who, though 
principally celebrated as an elegiac Poet, has yet left 
ibme fpecimens fo admirable, as place him in the firft 
rank among Lyrifts. The complaint of Danae over the 
infant Perfeus, inclofed with her in a chefl, and cad into 
the iea, is a proof of his excellence in the laft-mentioned 
charadter, which no Reader of fenfibility can perufc 
without emotion. This, however, I mention only tran- 
fitntly, as yoa have fetn it, my Lord, no ddubt, par- 
ticularly ilhrflrated in a work, which wift probably havfc 
no other period than the Englifli language ^ Such 
fragments of his elegies as have reached the prefent times, 
arc all compofed in an exquifite ftile of tehdernefs, and 



KATA^ToBtlf AffipAKiUf, 

KAi (JLtiri viKar Ai^pAj^iv AyAKXio, 



^Sce the Adventurer, voL iii. p. 162. 



are 
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wc fuffideot to juftify what is faid by the Ancients, of 
his power in moving the paffions.-rin this point of view, 
however, he falls not at preient under confideration. 

Your Lordfhip needs not be told, that the Roman 
Poet, who had the advantage of improving upon fo many 
originals, takes in a greater variety offubjedsthan any of 
his predecefTors, and runs into more difFufe and diver* 
fified meafure. I have faid, my Lord^ that his fubjefls 
are more diveriified, becaufe, in the charadter of a Lyric 
Poet, we muft confider him as a profefled imitator both 
of Anacreon and of Pindar. In &e (ottofit point of view 
he falls under our immediate cognifance 3 in the latter^ 
we fliall take a view of him aftei'wards, when we come 
to examine the works of that great Original whofe ex- 
ample he follows. 

The Reader will obferve, that in the ftiorter Odes of 
Horace, there is commonly one leading thought, which 
is finely enlivened widi the graces of defcription. A 
conftant unity of fcntiment k therefore preferved in each 
of them J and the abrupt ftarts and fallies ofpaffion are 
fo artfully interwoven with the principal fubjefl-, that 
upon a review of the whole piece, we find it to be a 
perfcdt imitation of Nature. This Poet (whofe judgment 
appears to have been equal to his imagination) is parti- 

Vol. I. e cularly 
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cularly careful to obferve propriety in his moft irregukf 
excurfionsj and the vivacity of his paffion isjuftifiecj by 
the circumftances in which he is fuppofed to be placed. 
The didlion of thefe poems is likewife adapted with great 
accuracy to the fentiment, as it is generally concife, for- 
cible, and expreffive. Brevity of language ought indeed 
particularly to charaderife this fpecies of the Ode, ia 
which the Poet writes from immediate feeling, aad i& 
intenfely animated by his fubjeft. Delicacy is Ukewife 
indifpenfibly requifite, beeaufe the reader is apt to be dif^ 
gufted with the leaft appearance of conftraint or harfh* 
nefs in a poem, whofe principal excellence lies in the 
happy and elegant turn of a^ pointed reflection. In 
fliort, little fallies and pidisrefquc epithets have a fine 
cffeft in pieces of this kind, as by the former the paffi- 
ons are forcibly inflamed, and by the latter their eflfeds 
are feelingly expofed. 

Of all thefe delicate beauties of compofition, the Odes 

of Horace abound with pregnant and ftriking examples : 

foUietimes he difcovers the ftrength of his paffion, when 

'he is endeavouring to forget it, by a fudden and lively 

' turn which is wholly unexpeded. Thus he tells Lydia, 

** Non fi me fatis audias, 
" Speres perpctuum dulcia barbare 
'* JLaedentem ofcula, 'quas Venus 
*^ Quinta parte' fui nedlaris imbuit V* 

s Carm. lib. i. od. 13. 

If 
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if yet my vcke can reach your ear, 
Hope not to find him conftant and fincere^ 
Cruel who hurts the fragrant kifs. 
Which Venus bathe$ with quinteflence of bllfs. 

Francis. 

Sometimes his pidlures are heightened with be.utiful 
imagery, arid he fcizcth the imagination before he appeals 
to reaibn. Thus, when he is advifing his friend not to 
moara any longer for a man who was dead, inilead 
ofpc^>ofingthefut^ed, immediately he fays, 

*' Non iemper imbres nubibus hifpidos 
** Manant in agroe \" &c. 

Not always fnow> and hail, and rain 

Defcend^ and beat the fruitful plain. Creech. 

' On other occafions he breaks abruptly into a (hort and 
fpirited tranfition : 

** Auditis ? an me ludit amabilis 
^^ Infania ? audire & videor pics 
" Errare per lucoSj amoenaj 
« Quos & aqu« fubeuot & auras ^'* 

^ Carm. lib. ii. od. 9. * Id. lib. iii. od, 4; 

e 2 ' Doft 
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Doft hear ? or fporting in my braiiii 
What wildly-fwcet deliriums reign 1 
Lo ! mid Elyfium*s balmy groves. 
Each happy (hade tranfported roves! 
I fee the Inking fcene difplay*d, 
Where rills and breathing gales figh murmuring 
thro* the {hade. 

On fomc fubjcds he is led imperceptibly into a foft me- 
lancholy, which peculiar elegance of expreffion renders 
extremely agreeable in the end of this poem. There 
is a fine flroke of this kind in his Ode to Septimius, with 
whom he was going to fight againft the Cantabrians, 
He figures out a poetical rece& for his old age> and then 
fays, 

^^ Ille te mecum locus, & beatas 
" Poftulant arces, ibi tu calentem 
** Debita iparges lachryma favillam 
« VatisamiciV 

That happy place, that fweet retreat, 
The charming hills that round it ri^, 

Your lateft hours and mine await, 
And when your poet Horace dies j 



^ Carxn. lib. ii. od. 6, 



There 



'#/ 
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There the deep figh thy poet-friend (hall mourn. 
And pioas tears bedew his glowing urn. Francis. 

Upon the whole^ my Lord, you will perhaps be of 
opinion, that though the fubjeds of this fecond ipecies 
of the Ode are wholly different from thcfe of the firft ; 
yet the fame variety of images, boldnels of tranfiiion, 
figured didion, and rich colouring, which charadterifcd 
this branch of poetry on its original introdudtion, conti- 
nue to be uniformly and invariably remarkable in the 
woiks of fucceeding performers. Refledlion indeed will 
induce us to acknowledge, that in this branch of Lyric 
Poetry, the Author may be allowed to take greater li- 
berties than we could permit him to do in that which 
has formerly been mentioned. It is the natural effedt of 
any pafiion by which the mind is agitated, to break out 
into (hort and abrupt fallies, which are expreflive of its 
impetuofity, and of an imagination heated, and ftarting 
in the tumult of thought from one objed to another. 
To follow therefore the workings of the mind in fqch a ' 
fituation, and to paint them happily, is, in other words, 
to copy Nature. But your Lordfliip will obfcrve, that 
the tranfitions of the Poet, who breaks from his fubjeft 
to exhibit an hiftorical detail, whofe connedion with 
it is remote, or who is folicitous to difplay the fertility of 
a rich imagination at the expence of perfpicuity, when it 
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is not fuppofei diat his pa/Uotvs ^t eaflamed 3 yoq will 
obfcrve, my Lord^ that his digreffions we by no means 
fo excufable as thofe of the other, becaufe obfcurity in 
the latter may be an ocxtelknce, whereas in the 6>raier 
k is always a blemifh. 

It is only tieceflkry to obfenrc farther on tfijs head, 
that the difier^nce of thcTuhgedls treated by Anacreoa and 
Horace, from fhofe of Orplieus, Mufeus, &c, iso^ving 
to the different charadcrs of the ages in which they livedo 
Wc could not indeed have expcded to meet with mf 
thing very ferious, at any period, from fo indolent tm^ 
cardefs a writer as Anacreoa, Sut Luxury cvtn in his 
time had made con^derabk progrefs in the worid. Thu 
principles of Thcolpgy «vere fufficiently w*H eftaH^ied. 
Civil polity had fucceeded to a ft ate of confufioni, andi 
men were become fond of eaiie and affluence, of Mrine 
and women. Anacreon Jived at the Court of a «rohi|ftUr 
qus Monarch ', and had noting to divert his mind 6x>af 
the purfuit of happinefs in his own way. His Ode? 
therefore are of that kind, in which the geritler Graces 
peculiarly predonjinate. Sappho and Horace vy^erc em- 
ployed in the fame manner : -the Lady had a Gallant 
pf whom k appears that (he was extrenieiy fond ; and 
the Roman Poet lived irj a polite court, was patronifed 
by> man of diftinguifhed eminence, and was left at fulj 



? Polycrates, Tyrant of Samo^. 



1 
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liberty to purfise jthat couric of life to which he was moil 
powerfully prompted by ioiclination. 

The poetic vein in thefe Writers takes that turn, 
which a ftranger muft have expeded upon hearing their 
charadlers. Their pieces are gay, entertaining, loofe, 
elegant, and ornamented with a rich profufion of the 
graces ofdefcription. The reader of fenfibility will re- 
ceive the higheft pleafure from perufing their works, in 
which the internal movements of the mind, warmed by 
imagination, or agitated by paffion, are expofed in the 
happieO: and moft agreeahle attitudes. This perhaps is. 
the principji excellence of the loofer branches of poetic 
cam|>ofition. The mind of the Poet in thefe pieces is 
fuppofed to be inteofely kindled by his fubjedt. His 
Fancy affumes the rein, and the operation of reafon is 
for a moment «fix^nded. He follows the impulfe of 
Eathudaixn; and throws oflF thofe fimple, but lively, 
ftrokes of Nature and Paffion, which can only be felt, 
and are beyond imitation. 

— — — ** Ut fibi quivis 
•^ Speret idem, fudet multum, fruftracjqe Uboret 
** Aufus idem " !" — ^ — — 

All may hope to imitate with eafe : 

Yet while they drive the fame fuccefs to gain. 

Shall find their labour and their hopes are vain, 

^ Francis., 

» Hor. de Art. Poet, 

e 4 The 
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• The unequal meafures which are ufed in theie (hortef 
Odes, are likewife adapted with great propriety to tho 
fubjeds of which they treat. Horace fays^ that thk in- 
equality of numbers Was originally fixed upon as ex- 
preffive of the complaints of a lover j but he adds, that they 
became quickly expreilive likewife of his exultation : 

*' yerfibus impariter jundtis querimonia primum, 
" Poft etiam incluia eft voti fententia compos "/* 

Unequal meafures firft were taught to flow, 
Sadly expreflivc of the Lover's woe. 

These loofef and fliorter meafures diftinguifli this 
branch of the Ode from the Hymn, which was com- 
pofed in heroic raeafure **; and from the Pindaric Ode (as 
it is commonly called) to which the dithyrambique or 
more diverfified ftanza was particularly appropriated. 
Of the fliorter Ode therefore it may be faid with pro- 
priety, 

** Son ftile impctueux fouvent marche au hazarde 
** Chez un beau difordre eft un effeifl de I'art %*' 

" Hor. de Art. Po^. atf a/ fjni^ avts nof ittfiCm, Kot/xt^ • 

o Ariftotle cxprcfsly mention* J'o'roiot iytvwro' 0/ J^t avri t»k 

this circilmftance, when he explains ^^^'^ Tp^4i///A^««tXo/, <fidtr^ 

the Origin of the Drama: n«tp« /^f'^« ««/ fr/^orip* t« «rxM/xc6T«« 

^APM^f /e Tijf T^ityifJ'iAf Km "' *' ^*'''?* iKuv(tff. 

vtf MiiJMfru K.AT^ ^»f o/*8/flei^- f Boil. Art. Poet* 

TntJS 
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Thus, my Lord, we have taken a view of the Lyric 
Poetry of the Ancients, as it appeared originally in the 
works of the earlieft Poets, and as it was afterwards em- 
ployed to enliven a train of more elegant and delicate 
fcntiment. I have attempted, in the courfe of this en* 
quiry, to follow the lights which Antiquity throws on 
this fubjed as clofely as poflible, to explain fads by plac- 
ing them in connexion, and to illuftfate reafoning by 
example. 

Your Lord{hip*s acquaintance with the principles of 
civil Government, and your experience of the effeds of 
education, have enabled you to obferve the Charader, 
which the Manners of an Age (lamp upon the produc- 
tions of the Authors who live in it. Experience will 
convince us, that thefe general revolutions refemble more 
nearly, than we are apt to imagine at firft view, the 
circumftances of an Individual at the different periods of 
life. In one age he is captivated by the beauties of de- 
fcription, at another he is fond of the dedudtions of Phi- 
lofophy ; his opinions vary with his years -, and his ac* 
tions, as diredted by thefe, are proportionably diverfified. 
In all thefe circumftances however, the original bias 
which he received from Nature remains unalterable j 
and the peculiarity of his charader appears confpicuous, 
Dotwithftanding the accidental divcrfity of fludluating 

lentiments« 
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ieotiiiients. It is to be eKpefted in Aich a fitiaation,tfaat 
changes iunilar to thefe will ufually take place in arts^ 
which are Aiibeptible of perpetual mutation ; and of this 
a particular inflance is exhibited in the preceding detail. 
Aootfaer branch of this fubjedt remains to be coofidere^^ 
and OB this I (hall gin^e your LordfHp the tro«ibie^f peru^ 
1kg a lew remarks in a fubfe^iient letter. Permit ine 
only to cfbierve, Gmn what hath already been advanced^ 
that the ingredients of Genius are often beftowed by 
Nature, when the polifli of Art is wanted to mould the 
original materials itatordcgaitf; proportion. He who 
poflejflcth the former in the higheft degree, may be a 
ShakeCpear or an iEfchylus; but both weire «]i!iaited in 
forming the moreperfeacharaSersof Demoftbenes a^nd 
Hornet:. 
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THE view, tny Lord, of the Lyric Poetry of the 
indents, which has been tal^en in the preceding 
part of this Effay, may probably have fuggeftcd a Quef- 
tion to your Lordlhip, to which it is ncceflary that an 
OTfwer (hould be given, before I enter upon that part of 
the fubgeft which remains to be confidered. From the 
obfervirtions formerly made, I am afraid that your 
Lordftiip has been looidng upon my procedure, as yoa 
would have viewed that of the honeft Irifliman, who 
pulled an old houfe about his ears, before he had rcr 
flefted that it was neceflary to fubftitute a better in its 
roonj. Iq the fame manner you will perhaps think, 
that I have taken a good deal of pains to point out the 
Defcds of Lyric Pqetry, and to aflign the Caufes which 
originally produced them 5 without however cftablifliing 
the rujes of this branch of the Art, and without enquir- 
ing what proportiori of poetic embellifliment naturally 
belongs to 4t9 conQdered ^ diflingui^ed ^om every other 
fpecies. 

Permit me therefore to obfcrvc, that -my intcntiot^ 

iQ the preceding remarks will be greatly miftaken, if, 

$ wheii 
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when I have been endeavouring to cxpofe the Abufc of 
imagination , it fhould be thought, either that I would 
wholly rcprcfs the excuriions of this noble Faculty, or that 
I would confine its exercife within narrow limits. It mud 
be obvious to every perfon who refledls on this fubjedt, 
that Imagination prefides over every branch of the Poetic 
Art, and that a certain infufion of her peculiar beauties 
is necefiary to conftitute its real and efTentiai charader. 
The Poet therefore of every denomination may be faid, 
with great propriety, in an higher fenfe than the Orator, 
^* to paint to the eyes, and touch the foul, and combat 
y with (bining arms V It is from this confideration 
that Horace fays, fpeaking of Poetry in general, 

^* Defcriptas fervare vices, opcrumque colores, 
♦' Cqr ego fi pequQO ignproque, Poeta falutor ' ?'* 

Put if, thrp' weaknefs, op my want of art, 
I can't to ev'ry difPrent ftile imparl 
The proper ftrokes and colours it may claim, 
Wby am I honoured with a Poet's name ? 

Francis. 

^liOs gr^inds Orateurs H'emplol- battentqu'avecdesarmesbrillax^tes. 
ent que des expreflions riches capa- Lam. Rhet. liv. iv. c. 13. 
bUs de faire valoir leurs raifons. 

lis tachcnt d'cblouir les yeux, ^ ' ffor. 4c Arte Poet,. 
I'cfpritt ^ poqr ce fujet ils ne com* 

Though 
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Though the influence of imagination on every fpecie$ 

of Poetry is fo obvious, as not to Aand in need of illu(^ 

tration, yet we mud obferve at the /ame time, that this 

power is exerted in different degrees *, as the Poet is led 

by the ilature of that fubjedt to which his Genius hath 

received the moil remarkable bias. Thus the fimple 

beauties of the Eclogue would appear in the fame light, 

when tranfpofed to the Epopee, as plants brought to 

forced vegetation in a Green-^houfe mud do to thofe who 

have feen them flourifhing in their native foil, and ripened 

by the benignity of an happier climate. In the one cafe 

they are confidered as unnatural produdlions, whofe 

beauty is furpafled by the Natives of the foil ; in the 

other they are regarded as juft and decent ornaments, 

whofe real excellence is properly eftimated. The fame 

remark may be applied indifcriminately to all the other 

branches of this art. Though they are originally the 

offspring of one Parent, yet there are certain chara^le- 

riftic marks, by which a general refemblance is fully 

diflinguifhed from perfed (imilarity. 

It is neceflary to obferve in general on this fubje<ft, 
that whatever degree of fuperiority the reaibning Faculty 
ought ultimately to poffefs in the fphere of Compofition, 

• Una cuique propofita lex, fuus quentia aliquid commune. Quin- 
decor eft. Habet tamen omnis Elo- til. Inftit. lib. x. c. 1 1. 

s we 
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we are not to confider tbis power as ading the fame parf 
in the work of a t'oet, which it (hould always a& in 
that of a Phibfopber. In the performance of the latter^ 
an appeal to reafon is formally flated, and is carried on 
by the procefs of connedled argumentation j whereas, m 
that of the former, the Judgment is principally employed 
in the (K(po(ition of materials ^ Thus the Philofopher 
and the Poet arc equally entitled to the charadtcr o^ 
judicious, when the arguments of the one are juft and 
conclufive, and when the images of the other are appofite . 
and natural. 

Whbn your Lordihip refleds on the Nature and End 
of Lyric Poetry, it will appear to be at lead as much 

charac* 

^ In the Epopee we judge of. the rather an addrefs to the paffions^ 

Genius of the Poet, by the variety than to the imagination of man- 

tnd excellence of tboie materials kind. To the latter however we 

with which Imagination enricheth muft refer all thofe finer ftrokes of 

his fabjeA. His Judgment appears poetic painting, which aftuate fo 

in the difpofition of particular ima- forcibly the affei£tions and the heart, 

ges, and in the general relation We may, in ihort, eaiily conceive 

which every fubordinate part bears the importance of a warm imagina*" 

to the principal s^dtion of the Poem, tion to the Dramatic Poet, by re-» 

Thus it is the buiinefs of this Fa- fleding upon the coldnefs and in- 

culty, as an ingenious Critic (ays, difo-eace with which we perufe 

^* Confiderer cooime un corps qni thofe pieces, which are not en-^ 

*« ne devoit pas avoir des mcmbres livened by the fallies of this Fa- 

«« dc natures diffcrentes, & inde- culty, when it is properly correded. 

" pendens les uns des autres,** Though we muft acknowledge that 

BofTu du Poem^Epic. liv. ii. •h. 2. Paflion feldom adopts the images of 

It is true indeed, that Tragedy is defcriptiop^ yet it mull be owned 

at 
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chara6lcrifcd by the Graces of ornament, as any other 
^ies whatever. Wc have already ifeen, that the Ode 
was darly conTecrated to the purpofes of Religion, and 
that it was intended to raife Admiration, by extolling 
the attrib«e$ of the Supreme Being. On a fubjec^ of 
this nature the Poet probably thooglit, that fublime and 
exuberant imagery was neceffary to fupport the grandeur 
of thofe fentiments, which were naturally fuggefted to 
his niind '. Even when thefe original topics were laid 
afidt, and the Lyric Mufe acScd in another fphere, her 
ftrains were ftill employed, either to commemorate 
the a(9:ions of deified Heroes, or to record the exploits of 
perfons, whom rank and abilities rendered eminently 
confpicuous. 

It the fame tiniey that neither can tionably the budnefs of reafon to 

a perfoB who wants imagination, £x upon the mod forcible argu- 

feel with fenfibility the impulie of xnents, as well as to throw them 

the Papons. A Poet may even into the happieft difpofition. We 

merit a great encomium who excels have feen however, in fomc late 

in painting the efFedls, and in copy- performances, what fuperior advan- 

ing the language of Paffion, though tages this branch of the art receiver 

the difpofition of his work may from ajuft and proper infufxon of 

be otherwife irregular and faulty, the poetic idioms. 
Thus Ariftotle fays of a celebrated 

dramatic Poet, K«t/ O Et/f/T//«^ " For this reafon, fays an inge- 
u Keu TA a\Ktt /UM tw oiKoro^jLih "^^"s and learned Critic, " L'Ode 
tfAAct TPATIKQTATOS >s rm " monte dans les Cieux, pour y 
noifttftH' ^AivzTAr no/wT. iLip, ly , " emprunter fes images & fes com- 
Upon the whole therefore, Didaflic *' paraifons du tonnerre, des aftres, 
or Ethical Poetry is the only fpccies ** & des Dicux mcmes," &c. Re- 
in which Imagination ads but a fe- flex. Crit. vol. i. {t^, n^ 
condary part, becaufe it is unquef- 
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All thefe fubjcds afford a noble field for the {day 
of imagination ; and it is a certain truth, that the purity 
of compofition is generally dcfedlive, in proportion to 
that degree of fublimity at which the Poet is capable of 
arriving \ Great objeds are apt to confound and dazzle 
the imagination : in proportion as this faculty expands 
to take them in, its power of conceiving them diftindly 
becomes lefs adequate to the fubjed j and v^hcn the 
mind is overwrought and drained as it were of fentiment, 
it is no wonder that we find it fometimes attempting 
to repair this lofs, by fubftituting in the room of true 
fublimity, an afFefted pomp and exuberance of expref- 
fion« 

That we may conceive more fully the propriety of 
this obfcrvation with regard to Lyric Poetry, I (hall nov/ 
proceed to enquire what part Imagination naturally 
claims in th? compofition of the Ode, and what are 
the errors into which the Poet is moft ready to be 
betrayed. 

^ Ey^ /« etJ^A yav »^ ttt vjnp- etvAfKam w, to TfiC< id,i9 tattu n^f 

(oKat fJLiyiBvf ^VffAt ^KtTA Ka9a' KCLt yLKftti OVffiti J'lA TO [JLtlXAfAn 
fiftl. To 7/etp iV IJAVTl AKftCfft ^apetKlvJ^VVlVilV IJiflJ^i i^nff^At76fV 
^tvS'VV^i ^lltKfOTh]©-* iV /r TOI^ AK^m'f AVAfJLOLprnriSi »f ftT/ Ta 

uiyi^ii^ivtiiV'Tnf iV7pii AyAV nfh.yi-' ^oKv kai Atr^aKfTipAf J^iA^^uv* 
'i9i<f itVAi T/ ^pn KAt ^oApAhiya- {ioyyty. -zrepi 'T4»'o t/au/e*. a^\ 

f9V^iVQV* M« *tgQ7l n J'i 7^70 KAi 

As 
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As to the firft, I need not till your Lordfliip, that 
whatever Art propofeth as an ultimate end to excite Ad- 
miration, muft owe its principal excellence to that' Fa- 
culty of the mind, which delights to contemplate the 
fublime and the wonderful. This indeed may be ealled 
the fphere in which Imagination pecuh'arly predominates. 
When we attempt, even in the courfe of comverfation, 
to paijit any objedt whofe magnificence hath made a 
ftrong impreffion upon the memory, we naturally adopt 
the bolded and mod forcible epithets we can think of, 
to convey our own idea as compleatly as poffible to the 
mind of another. We are prompted by a powerful pro- 
penfity to retouch our defcription again and again ; we 
feledt the moil appofite images to animate our expref^ 
fion ; in (hort, we fall, without perceiving it, into the 
ftile and figures of poetry. If then Admiration produ- 
cedi fuch an efFedt upon the mind in the more common 
occurrences of life, we may conceive the fuperior influ- 
ence which it muft have upon the imagination of a Poet, 
when it is wound up to the highcft pitch, and is placing 
a great objed in every point of light, by which its ex- 
cellence may moft confpicuoufly appear. It will at leaft 
be obvious, that in fuch a fituation the feelings of the 
heart muft be more intcnfely animated than in any other, 
pot only bccaqfe Genius is fuppofed to be the Parent of 
Bcnfibility, but ^s the perfon who is poflefled of this 
Yot. If f quality 
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quality exerts the full force of his talents and art to pro- 
duce one particular effed^. He endeavours (as Longinus 
cxpreffeth it) " not to be feen himfelf, but to place the 
** idea which he hath formed before the very eye of an- 
f' Other V 

It is a common mfftake among people, who have not 
examined this fubjcdt, to fuppofe, that a Poet may with 
greater cafe excite Admiration, when his theme is fub-^ 
|im?, than v^hen it is fuch as we have been more ^ccuf-* 
tom^Sd to contemplate ^ This opinion is indeed plaufi-* 
ble at the firft view, becaufe it may be iaid th^t we go 
hajf^way to meet that Author, who propofetb to reach 
an end by n)eans which have an apparent probability to 
efFe<5kuate it ; but it will appear upon refieiSion, th^ this 
very circumftance, inftead of being ferviceaWej^ is in rc-r 
ality detrimental to the Poet* 

Admiration is a paflion which caa never he excited 
in any perfon, unlefs when there is fometbing gfeat and 

* n«f r 'T^S^t TfJiVf/. ^^*. The foroier is excited principally 

^, , .,, ,r T- J>y the fublime : the latter by the 

y The readsr will obfcrve, th^t ' , ■ ^, :. ^ , ' 

. , . . , , , L 1 r »^e\v and oncamraon. Theft feel- 

Adimration through the whole of . . , , r i . r. ^ 

r ^^ -nir - ^! • i°gs are milted when a fubjea of 

this part of the Effay, is taken in *», ,. . . 1 . 

, f n r /• • 1 J- moderate- dignity is treated m a 

the largeft fenfe, as including a ^ . ,. o i. p/r ^ 

*,, ^,, , - J fublim€ manner. See the Effay. 

confiderable decree of wonder, , . , 

^i^ichis however %4ifeoft**«?"^g* ^ 

sftonidaing^ 
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aftoniflhing, either in the general difpofition of a work, 
or in Ibme of the feparate members of vvhkli it is 
formed. Thus we admire a whole piece, when we ob- 
fervc that the parts which compofe it are placed in a 
flriking and uncommon combination, and we even con* 
fider one happy ftroke as an indication of Genius in the 
artift. It frequently happens that the fubje(5l of a Poem 
is of fuch a nature, as that its moft eflcntial members 
cannot be fct in any light diftindl from that in which 
cuftom and experience had led us to confider them. 
Thus when the Poet addrefled an Hymn to Jupiter, 
Diana, or Apollo, he could not be ignorant tKat his 
readers were well apprifed of the general manner, in 
which it was neccflliry to treat of thefe Perfonages, and 
that they would have been offended, if he had prefumed 
to difier in any material point, from the opinions handed 
down by traditionary evidence. It was therefore necef- 
fary that the Poet fliould manage a fubjedl of this kind 
in the fame manner as Rubens and Caypel have painted 
the Crucifixion, .by either varying the Attitude of the 
principal object, to make it more fublime and admi- 
rable ', or by rendering fome inferior Figure pidlurefquc 
and animated, which had efcaped the notk:e of his Pre- 
deceflbrs. When therefore a fublime objedl is not (hewn 
in fome great and uncommon point of view, the Poet 
finks in our efteem as much as he would have rifen ia 
H, if we had found his Genius equal to his Ambition, 

fa As 
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As I have already borrowed one illuftration from 
painting, permit me to recall to your Lordfliip's memory, 
that noble figure by which the Church of Rome per- 
mitted Raphael to'reprefent the Eternal Father, a figure 
which has always been confidered as one of the greateft 
ornaments of the galleries of the Vatican *. Any perfon 
may conclude, that the difficulty of Succeeding in this 
great attempt, muft have bore fome proportion to the 
Temerity ((hall v/e call it?) of venturing to defign it. 
If this celebrated Artift had failed of throwing into that 
Figure an air wholly extraordinary, his Defign would 
cither have been confidered as ra^^, or his i^laginatioI^ 
cenfured as deficient. 

On the contrary, the Poet who chufeth a more un-? 
promising fqbjedl, and difplays an unexpedted fertility 
of invention ip his manner of treating it, is admired a$ 
an Original Qenius ; .and the perufal of his work excites 
in our mind the mofl agreeable mixture pf furprize and 
pleafiire. 

2 Raphael is faid to have ilolen for this curious anecdote to the in^ 

the expreffion of this figure f^qm genious Abbe du Bos. See his 

Michael Angelo, who was at work Reflex. Crlt. fur laf oef. & la Pcinu 

on the fame fubjedl in another part vol. ii, 
()f the Vatican. We are i^debte^ 

It 
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It muft immediately occur to any reader who peruf- 
eth the Hymn of Callimachus to Jupiter, that the fub- 
jeft was too great to be properly managed by the corredt 
and elegant genius of that writer. Inftead of enlarging 
(as we (hould have naturally expedled) on any particular 
perfedtion of this fupreme Deity, or even of enumerating 
in a poetical manner the attributes which were com- 
monly afcribed to Him, he entertains us coldly with 
traditionary ftories about his birth and education ; and 
the fublime part of his fubjedl is either wholly omitted, 
or fuperficially paiTed over. Thus, fpeaking of the bird 
of Jove, he fays only, 

2a)y TSMOiv* clt e/LLoicn (piAoi5 evS'B^iac (paivon** 

Thy bird, celeflial mcflcnger, who bears 
Thy mandate thro' the fky ; — O be his flight 
Propitious to my friends! 

Pindar introduceth this king of the feathered race 
in a much nobler and more animated manner. He ex- 
hibits, with true poetic enthufiafm, as an inftance of the 
power of harmony, the following vivid picture ; 

— i— — . .— — g»j- 

* KsthKiu. 'r^f. «'p3- Aw. >p*ft. J«. 

f 3 ' kfwtr 
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Srev ^(zhx^eiSy 
Ag^®* atcavodv' — — 
— — cTg ycvccco'cav 
vyoov vcoTor aicao^i^ rtetii 

The birds fierce Monarch drops his vengeful ire ^ 
Perch'd on the fcepter of th' Olympian King, 
Tlie thrilling darts pf harmony he feels, 
And indplently hangs his rapid wing, 
While gentle fleep his doling eye-lids fcals-j 
And o'er his heaving limbs, in loofe array. 
To .every balmy gak the ruffling feathers play. 

WjEST, 

Homer never touches this fublime fubjed, without em- 
ploying the utmoA reach, of his iuvention to excite ad- 
miration in his reader : 

Tw (Tg Tcai /TTas fjiev Kva-^ xAfToj 'Evvoonyonf^ 
A^fji(trci J^' oLfJiC^tofJioiai T^Hi KctroL Xitol tcriTaco'a'xs. 
' AvTo$ Se ^^vaeLov eiri Srpcovov evovoTrcc Zeus 
E^€To, TO) S'e VTTO 'UToaai (JLtyoLS -arsAgai^gT' OAvjultt©^ % 

^ UivX. U'.G. «V ' Urn/. ^iC. n. 

r-The 
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—The Thund'rer meditates his flight 
From Ida's fummits to th' Olympian height : 
Swifter than diought the wheels inftindive fly. 
Flame thro* the vaft of air, and reach the fky. 
'Twas Neptune's charge his courfers to unbrace. 
And fix the car on its immortal bafe, &c. 
He whofe all-confcious eyes the world behold, 
Th* eternal Thunderer, fate thron'd in gold; 
High heav'n the footftool of his feet He makes. 
And wide beneath hini all Olympus (hakes. Pope. 

I HAVE mentioned thefe examples, as they (hew the 
light in which a great objeft will be contemplated by 1 
man of genius ; and as the reader will obferve that our 
admiration is not merely excited by the dignity of the 
theme, but that it refults from the great and uncom- 
mon circuniftances which arc happily thrown into the 
dcfcription. Pindar, no doubt, found it a much eaficr 
tafk to ratfe this paflion in favour of Theron, whom 
he artfully introduceth to the reader's attention, after 
enquiring of his Mufe what God pr what diliinguilhed 
Hero he (hould attempt to celebrate \ 

f 4 It 

''This is one of the moft artful and fpirlted, and the Hero of the 
and beft conduced of Pindar's Poem is fhewn to great advantage* 
Odes. The introdudtion is abrupt 
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, It is obvious however, from what hath been advan- 
ced on this fubjcia, that whatever may be the nature of 
the theme on which the Poet infifts, it is the buiinels 
of Fancy to enliven the whole piece with thofe natural 
and animating graces which lead us to furvey it with 
admiration. From the whole therefore it appears, that 
this Faculty of the mind claims an higher fhareof merit 
in the compofition of the Ode, than in any other fpecies 
of Poetry ; becaufe, in the other branches of this art, 
different ends may be obtained, and different expedients 
ipay be fallen, upon tot gain thera| but the moft pcrf9<fi 
kind of Lyric Poetry admits only of that end, to the 
attainment of which fertility of Imagination is indifpen- 
fibly requifite. 

You will recoiled, my Lord, a pofition laid down 
in the beginning of this Eflay,— -that ** when Imagination 
" is permitted to beftow the graces of Ornament indif. 
^* criminately, fentiments are cither fuperficial, and 
** thinly fcattered through a work, or we are obliged 

nroi If iff A fit¥ Aio(* 
OKuiJL'jnetJ'A /* tr«- 

ff%V Hp«xAt»f» &C. 

" to 
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^' to fearch for them beneath a load of fuperfluous co- 
" louring/' I (hall now endeavour to evince the truth 
of this rcfledion, by enquiring more particularly what 
are the faults into which the Lyric Poet is moft ready 
to be betrayed, by giving a loofe rein to that Faculty, 
which colours and enlivens his compofition. 

It may be obferved then in general, that we ufually 
judge of the Genius of a Lyric Poet by the variety of 
his Images, the boldnefs of his Tranfitions, and the 
jy piftwcfque vivacity of his Defcriptions. I fhall under 
this head trouble your Lordfhip with a few reflections 
on each of thefe, confidered feparately. 



By the Images which are employed in the Ode, I 
mean, thofe illuftrations borrowed from natural, and 
often from familiar objefts, by which the Poet either 
clears up an obicurity, or arrefts the attention, and kindles 
the imagination of his reader. Thefe illuftrations have 
very diflindl ufes in the difierent fpecies of poetic com- 
pofiiion. The grcateft Matters in the Epopee often in- 
troduce metaphors, which have only a general relation 
to the fubjeft ; and, by purfuing thefe through a variety 
of circumftances, they difengage the reader's attention 
from the principal objedl. This indeed often becomes 
ncccHary in pieces of length, when attention begins to 

relax 



/ 
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relax by following too clofely one particular train of 
ideas. It requires however great judgment in the Poet' 
to purfue this courfe with approbation ; as ha mud not 
ooly fix upon metaphors, which, in feme points, have 
a ftriking fimilarity to the objeft illuftrated ; but even 
the digreffive circumftances muft be fo conneded with 
it, as to exhibit a fucceffion of fentiments which refem- 
We, at Icaft remotely, the fubjedl of his Poem*. It 
muft be obvious, at firft view, that as the Lyric Poet 
cannot adopt this plea, his metaphors will always have 
the hapjrieft efFe<a, when they correfpond to the obje^ 
in fuch a manner, as to {hew its compleat proportions 
in the fulleft point of view, without including foreign 
and unappropriated epithets. This however is not the 
courfe which a Wrher of imagination will naturally fol- 
low, unlefs his judgment rcftrakis the excorfions of that 
excentric faculty. He will, on the contrary, catch 
with eagerne& every image which Fancy enlivens with 

•The Reader will meet with that, " the mariners ofteii mif- 

many examples of this liberty ia the ** take him for an iiland, and caft 

Iliad, fomc of which Mr. Pope has " " anchor on his fide." Paradife 

jndiciouily feleded in the notes of Loft, book ii. In this illuiiration it 

his tranllation. Milton, in the fame is obvious, that though the Poet 

fpirit, compares Satan lying on the deviates from clofe imitation, yet 

lake of£re, to a Leviathan il umber- he ftill keeps in view the general 

ing on th^ coaft of Norway ; and end of his fubjeft, which is to ex- 

immcdiately dlgrefiing from the hibit a pidlure of the fallen Arch- 

ftrid points of connection, he adds, angeL See Paradife Loft, book i. 

Jt the 
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the rkhcft colouring 5 and he will contemplate the ex- 
ternal beauty of his metaphor, rather than confider the 
piDpriety with which it is applied as an illuflration. It 
is probably owing to this want of juft attention to pro^ 
pricty, that the firft Lyric Poets have left fuch imper- 
fcdt ftandards to the imitation of pbfterity. 



When we examine the works of later Pbets among 
the Ancients, we find that even thofe of them who arc 
moft exceptionable in other circumftances, have yet in 
a great meafure corrected this miftake of their prede- 
ceffors. In the lyric Odes of Euripides and Sopho- 
cles, the mataphors nwde ufe of are generally fhort, ex- 
preffive, and fitted to cof refpond with great accuracy to 
the point which requires to be illuftrated ^ Pindar is in 
many inftanccs equally happy in the choice of his irna- 
ges, which are frequently introduced with addrefs^ and 
produce a very ftriking efFed \ 

It 



^ The reader may confider, a9 an 
examine, the following verfes of the 
Odt of Sophocks to the San : 

II NtfTot; n Bopfiflt 7i( 
WTO /€ Tor xaJ^jJicyiPii 



K^tio'ioy* Soph. Trachin. 

c Of this the reader will find a 
noble inftance in Pindar's ^& 
Pythian Ode, where he employs, 
from the verfe begianiag yetvaps-' 
pNTtf/^ cT' ttiP^aiAf SiC, to the end 
of the ftanza, one of the happieft 
and moA natural illufiratioos that 

is 
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It h likewifc ncccflary that the Poet (hould take dare^ * 
in the higher fpecies of the Ode, to affign to every ob- 
jeft that precife degree of colour, as well as that import- 
ance in the arrangement of fentiments^ which it feems 
peculiarly to demand. The fame images which would 
be confidered as capital (Irokes in fome pieces, can be 
admitted only as fecondary beauties in others j and wc 
might call in quedion both the judgment and the inva- 
gination of that Poet, who attempts to render a faint- 
illuftration adequate to the object, by clothing it with: 
profufion of ornament. A defe<5l llkewife, either in the 
choice^ or in the difpoiition of images, is conipicuous in 
proportion to the importance of the fubjcdt, as well as 
to the nature of thofe fentiments with whkh it ilands in 
more immediate connection. It is therefore the buiineis. 
of the Lyric Poet, who would avoid the cenfore of com- 
pofing with inequality, to confider the colouring of 
which particular ideas are naturally fufceptible, and to 
difcriminate properly betwixt fenximents, whofe native 
fublimity requires but little affiftance from the pencil of 
art, and a train of thought, which (that it may correfpond 
to the former) demands the heightening of poetic paint- 
ing. The aftonifliing inequalities which we meet with, 

it to be met with, either in the to Phoebus, when he applies the 
works of Pindar, or in thofe of any metaphor, is peculiarly beautiful. 
Poet whatever. The abrupt addrcfs 

I even 
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even in the produ^on& qf unqueftioned Genias» are 
originally to be deduced frqni the carelefTnefs of the Poe^ 
who permitted his imagination to bp hurried from one 
pbje<a to another, dwelling wifh pleafure upon a favou- 
rite idea, and paffing (lightly over intermediate i^eps^ 
^at he may catch that beauty which ]Qu<5fcuates op the 
gaze of Expedation. 

I SHALL only obferve further on this fubje<9:, that 
pothing is njore contrary to the end of Lyric Poetry, 
than that habit of fpinning out a metaphor which ji Poet 
fonrjetimes falls into by indulging the failles of imagina* 
fion. Thi§ wjll be obvious, when we refleft that every 
branch of the Ode is charafterifed by a peculiar degree 
of vivacity, and even vehemence both of fentiment and 
cxprcflipn, If is imppffible to prefer/e this diftinguifli* 
bg charadler, unlefs the thoughts are diverfified, and 
the didiqn is cqncife. When a metaphor is hunted 
down, if I may ufe that expreffion, and a defcription 
overwrought, it§ force and energy are gradually leflcn- 
ed, the objed: which was originally new becomes fa- 
miliar, and the n^ind js fa(iated, inftead qf heing in* 



We muft not think that this method of eactending an 
illuftration, ^iff overs always a defeat oy ftprility of the 

in- 
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inventive Faculty. It is, in truth, the confequeoce of 
that propenfity which we naturally feel, to confidcr a 
favourite idea in every point of light, and to render it6 
excellence as confpieuous to others as it is to ourfelves. 
By this means, feritiments become fuperficial, becaufc 
the mind is more intent upon their external Drefs, than 
their real importance. They are likewife thinly feat- 
tcred through a Work, becaufe each of them receives 
an higher proportion of ornament than juftly belongs to 
it We frequently judge of them likewife in the fame 
manojr as a birth-day fuit is eftimated by its purchafer, 
not by the ftandard of intrinfic Value, but by the Opi- 
nion of the original Proprietor. Thus to fuperficial 
readers, 

*^ — — vcrbum cmicuit fi forte decorum, 
^^ Si verfus paulo concinnior unus aut alter 
** Injufte totum ducit, venditque pocma \'* 

One fimile that folltary fhines 

In the dry defart of a tboufand lines. 

Or lengthcnM thought that gleams thro* many a page. 

Has fandlified whole poems for an age. 

Pope. 

*Hor,Epift,Ub.ii. epjfl;.!. 

Custom, 
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Custom^ ray Lord, that fovereign arbiter, from 
whole deciiion, in literary as well as in civil caufes, there 
frequently lies no appeal, will lead us to conlider bold- 
pe(s of trantition as a circuoiftance which is peculiarly 
charafteriftic of^he Ode. Lyric Poets have in all ages 
appropriated to themfelves the liberty of indulgbg ima- 
gination in her moft irregular excurfions ; and when a 
digreflion is remotely iimilar to the fubjeft, they are per- 
mitted to fall into it at any time, by the invariable prac- 
tice of their Predeceflbrs. Pindar exprefsly la}^ claim 
to this privilege : 

IcryyLCLfJiKav yocp acorss TvfjLvcov 
ITT OLXKort CpAAOF OK Tg /xg- 
T^iCfFoie Srvm ^oyoy . 

The fong that fpreads fome glorious name 
Shifts its bold wing fix>m theme to theme j 
Roves like the bee regardlefs o cr. 
And culls the fpoils of ev'ry fiowV. 

We muft indeed acknowledge in general, that whea 
an high degree of fpirit and vivacity is required to cha- 
radlerife any fpecies of compofition, the Author may be 
allowed to take greater liberties than we (hould grant to 
another, whofe fubjedl demanded regularity and con- 
nc^tioq. Ifit it however beobferved at the fame time, 

that 
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that this freedom is often granted^ not becaufe the theme 
indifpenfibly requires, but becaufe we naturally expedt 
it from the genius of the Writer. We juftly fuppofe 
that the Phiiofopher feldom miftakes his talents fo far 
as to be foKcitous of (hining in a fph^e, for which he 
tnuft know himfelf to be wholly difqualifiied ; and from 
the work of a Poet who addrefTeth imagination, we look 
for thofe marks of wildnefs and incoherence^ which dii^ 
cover the es^tent of that faculty. 

I HAVE acknowledged, in a former part of this Eflay; 
that the fhorter Ode not only admits of bold and fpirited 
traniitions, but that thefe are in many inflances ne« 
cefTary toconftitute a perfi?dl imitation of nature ^ This 
obfervation, however, cannot be applied with fo much 
propriety to the other kinds of it, becaufe the tranlport 
of p^flion is abrupt, inftantaneous, and the mind returns 
fuddenly to the point from which it had digreffed. On 
the contrary, as the paffions cannot be kept on their full 
ilretch for finy confiderable time, we cxpedl that, in the 
higher fpecies of Lyric Poetry, the Poet will keep the 
principal objeft more imipediatcly in his ?ye 5 and. that 
his tranfitions will never make us lofe fight of it fo far, a? 
not to recall with eafe the intermediate points qf 9011-^ 
^cdion, 

^ Letter i. page Ixu^t . . 

Whe^j 
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Whstk) tlii» nife is not violated, vk C9a enter with 

{ifeafure into the' (k%a of die Poeir, and confidisF 1^ 

work as a Wholes ia whicb every £3pan«e' membon? has 

fls dtftinf):: and piopee ufe. Thus^ when Pindar is cde- 

braftmg Aiilbgoras, we caa eafiijr obfcrve that tbc Poet's: 

o]^ftq|ii« ethcomium on the Fat&er and Friends of ki& 

Herc3^ 18. introdticedi with great pnopriety, as every remark 

of thia ktod refieds additional lufire on the charader of 

the principal peirfbnage \ We are even fometimes highly 

entertained with digt«ffions, whieh have not fo near a 

telatk» to tfhe fotjefl: of the Odei as the la ft mentioned 

circumftance 5 becaufe riiough the immediate defign is 

not going forward, we can ftill however keep it in view, 

with the fame eafe as a traveller can do the public road, 

from which he willingly makes an excurfion, to furvey 

the neighbouring country. Thus the noble panegyric 

ipoh the whole people of Rhodes^ and the ^count of 

their Founder Tlepolemus,. which we meet with in the 

Ode infccibed to Diagoras the Rhodian 5 thefe are happy 

and beautiful embellifliments, whofe introducTtion en-- 

livens the whole piece with a proper variety of objefts ". 

The fame principle which induceth us to approve of 
the Poet*s tranfitions in the preceding inftances, mud (a& 

*n/v<r. N«>c. «/> 1^ » 'o tfWof Oav/«t. »tf • C* 

Vol. I. g your 
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your Lordfliip will immediately conceive) lead us to 
condemn thofc which arc far-fetched, purfued too 
clofely, or foreign to the fubjedl of the Poem. This 
J6 frequently the confequence of following the track of 
imagination with implicit compliance, as the Poet, with- 
out being fenfible of his miftake, runs into one digrcC- 
fion after another, until his work is made up of in- 
coherent ideas ^ in which, as Horace cxprefTeth it, 

*' — — velut aegri fbmnia vanae 
** Finguntur fpecies, ut nee pes, nee caput uni 
" Reddatur formae "." 

Such is the book, that like a fick man's dreams. 
Varies all (hapes, and mixes all extremes, 

Francis. 

This is the charader of the Ode to Thrafidaeus the 
Theban 3 in which the Poet is infenfibly led from one di- 
greflion to another, until his readers lofe ifight of the 
principal fubjed, which is dropped almoft as foon as 
pfopofed •. 

The laft circumftance, mentioned as charaderiftic of 
the Ode, was a cer^ln pidurefque vivacity of defer iption. 

» Hot. de Art. Poet ^ UiyJ". UvO. »/• id. 

In 



POETRY or the ANCIENTS, xcix 

In this we permit the Lyric Poet to indulge himfelf with 
greater freedom than any other, becaufe beauties of this 
kind are neceflary to the end of exciting admiration. It 
is the peculiar province of imagination, to give that life 
andexpreffion to the ideas of the mind, by which Nature 
is mod happily and judicioufly imitated. By the help 
of this poetical magic, the coldeft fentiments become in- 
terefting, and the moft common occurrence? arreft our 
attention. A man of Genius, inftead of laying down a 
feries of dry precepts for the condudl of life, exhibits his 
fentiments in the moft animating manner, by moulding 
them into fymmetry, and fuperadding the external beau- 
ties of drapery and colour '. His reader, by this expe- 
dient, is led through an Elyfium, in which his Fancy 
is alternately foothed and tranfported with a delightful 
fucceffion of the moft agreeable objeds, whofe combi- 
nation at laft fuggefts an important moral to be imprefled 
upon the memory. The Ancients appear to have been 
folly fenfible of the advantages of this method of illuftra- 



>Thu8 the reader, who would too much, will yet be ftruck with 
pay little regard to the perfon who this fimple admonition, when it ap- 
ihpnld forbid him to truft the world pears in the work of a Genius : 

Lean not on earth, 'twill pierce thee to the heart ; 

A broken reed at beft, but oft* a fpcar : 

On its iharp point Peace bleeds, and Hope e^^ires. 

Night Thoughts. 

g 2 ting 
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ting truth, as the works not ooly of their Poets^ but even 
thofe of their Philofophers and Hiftorians, abound with 
juft and beautiful perfonifications''. Their two all^o^ 
rical Philofophers, Prodicu* and Cebcs, carry the n>atter 
flill further, and inculcate their kflbfts, by fubftitutiDg^ 
in place of cool admonition a variety of pcrfonages, who- 
affun>e the nioft dignified chara<fter, and addrefe at die 
fanic time •the imagination, the paffions, and even the 
fenfes of mankind '. Thefe Authors confider maiai as a. 
creature, poffeflfed of different, and of limited faculties^ 
whofc adions are direded more frequently by the im- 
pulfe of paffion, than regulated by the didates of realba 
and of truth *. 



^ Thus Xenophon, the fimpleft 
and moft perfpicuous of Hiftorians, 
has borrowed many noble images 
from Homer ; and Plato is often in- 
debted to this Poet, whom yet he 
banifhed from his Commonwealth. 
Cicero ill his moft ferious pieces 
lludies the Didlion, and copies the 
Manner of the Greek Philofopher ; 
and it evidently appears, that Thu- 
cydides has taken many a glowing 
Metaphor from the Odes of Pindar. 
We might produce many examples 
of this from their writings, if thefe 
would not fwell this note to too 
great a length. The reader of tafte 
may fee this fubjcdl fully difcufTed 
in Mr. Gcdde's ingenious EiTay on 
the Compofition of the Ancients. 



K3tt T» As J«/ (rvvoLTipya^sfficti otrt 

(AAKtSA 'Srf©- OlJiUctT6)p rtB^[AiVOV* 

O'jro yaf a.y ii^ctfyig-oLTA cpor 

QJffTTi^ nstt^ AlfTOK ytyVOfAiVOf TO/tf 

KAL nm^a av ^Av6curotro ta usrft- 

■ Thus Cicero telk us : " Ncc eft 
*^ majus in dicendo, qoam ut Ofis^ 
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« odio, & amore, & cupiditate, &c. 
*« quam veritate & prsfcripto." De 
Orat. lib. ii. c. 42. 
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It is obvious, that in Lyric Poetry th€ Author cannot 
fun into this feries of methodifed allegory, becaufe tlie 
Aitge<as of *he Ode are real incidents, which would be 
:dis6guredby the continued adion of fictitious perfonagcs. 
His deicriptions therefore ought to be ccncife, diverfified, 
aad adapted properly to that train of f^ntiment, which 
he is «iiploycd to illuilrate. When this is the cafe, we 
are l>ighly entertained with frequent perfonifications, as 
fdiefc are criterions by which we eftimate the genius of 
•dacPpct. 

I 'NEE© not, my Lord, to fuggeft, on this branch of 
tfty -fubjedl, that it requires the utmoft delicacy to perfo- 
fftify inammate objcds fo juftly, as to render them a- 
'dapted in ^every circumflance to the occafion on which 
'tfeey arc introduced. Your Lordihip however will per- 
out •»€ to obKervc, that as the happieft efFedt is produced 
^)oa the mind of the reader, by the judicious introduc- 
tion of an ideal perfonage ; ib he is apt to be difgufted 
ih an equal degree, when the condudl of the Poet in ihis 
inftance i3 in the fmalleft meafqre irregular or defedive. 
When an intelledlual idea falls under the cognifance of 
an external fenfe, it is immediately furveyed with an 
accuracy proportioned to its importance, and to the di- 
ikncc at which we fuppofe it to be placed. We judge 
if Virtue and Yice^ when reprefented as perfons^ in the 

g 3 fame 
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fame manner as we judge of men, whofc appearance is 
fuggefted by memory 5 and we therefore expcd, that, 
thefc ideal figures (hall be difcriminatcd from each other 
by their drefs, attitudes, features, and behaviour, as 
much as two real perfons of oppofite charadlers always 
are in the familiar intercourfe of ordinary life. In re- 
ality we affign a particular fhapc, compledlion, knd 
manner, to the creatures of imagination, by the fame 
rule wliich leads us to afcribe a certain aflcmblage of 
features to a perfon whom we have never feen, upon 
feeing his chara<3:er particularly difplayed, or upon liften- 
jng to a minute detail of his a£tions. Nay, odd as 
it may appear, it is yet certain, that in many inftanccs 
our idea of the imaginary perfon may be more diftinfl: 
and particular than that of the realone.--^Thus we often 
find, that the reprefentation exhibited by Fancy, of the 
Figure of an Hero, whofe adlions had raifcd Admiration j 
I fay, we find that this reprefentation has been wide of 
the Truth, when we come either to fee the Original, 
or tf faithful Copy of it : but our ideas of imaginary 
perfons are generally fo exad, that, upon feeing a 
groupe of thefe difplayed on a plate, we are capable to 
gi^ each its proper defignation, as foon as we obferve it. 
Thus Anger, Revenge, Defpair, Hope/ &c. can be 
diftinguiflied from e^ch other almoft as eafily when they 
are copied by the pencil, as when we feel their Influence 

5 on 
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on our own Minds, or make others obferve it on our 
Aftions. 

From this detail it obvioufly follows, that as our 
ideas of imaginary perfonages are more juft and accurate 
than thofe which are excited merely by a particular re- 
lation of the adiions of real ones ; fo we will judge with 
more certainty of the precife colouring which belongs to 
the former, and of the propriety with which they are 
introduced, than we can poffibly do with regard to the 
latter. A Painter may deceive us, by throwing into 
the face of an Hero, whom we have never feen, parti- 
cular marks of refolution and fortitude, which form only 
a part of his character. But we cannot be deceived with 
regard to the fignatures, which fliew the predominancy 
of thefe virtues, with whatever degree of juftice they may 
be applied. This obfervation has equal force, when we 
refer it to the allegorical perfonages of the Poet. The 
leaft impropriety in the colouring, drefs, or arrangement 
of objedls, is immediately perceptible ; and we pais 
a favourable judgment, when faults of this kind are af- 
cribed to inattention. In (hort, the imaginary perfons, 
who are introduced in a poem, muft on all occafions 
be diftinguiflied by peculiar charadcrs s and the manners 
attributed to each of them ought to be fuch, as can be 
applied with no propriety to any other objedt. Every 
piSure muft therefore be, as Pope fomewhere has it, 

g 4 Something 
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Son^etiung yrhofe *ru<ih -convincy At £gbt we rfincj. 
That gives us back the image of the mind. 

A LITTLE refledion will enable us to difcover the rea- 
fon of this difference betwixt our ideas of allegorical and 
of real pcrfonages. We arc (as I formeHy obferved) 
often rniftalc-en in our notions of tlie latter of thefe, be- 
caufe the mind cannot receive a fufficient degree of inr 
formation concerrririg the perfon to be al^le to forni any 
perfedt judgment of his addrefs or demeanour. Upon 
hearing, for inftance, a recital of the adions of a man 
wlio is unknown to us, our idea of him is talcen from 
the paflibn which appears to have predominated rn hb 
condudlj but we are not acquainted wirti numbeilds 
little peculiarities whicli enter into a complicated tfha- 
radler, and have their correfponding expreffion^ im- 
printed on the countenance. Thus when we consider 
only the martial exploits of the celebrated Duke de Ven- 
dome, we have the idea of an Hero fuH ctf fprit and 
impetuofity; but this idea would be very impeffcft 
as a reprefentation of his characSler, if we did not -know 
likewife that he was flovenly, voluptuous, effeniin^e, 
and profufe ^ 

These different ingredients, yvhioh cnta- into the 
mind of a real agent, ought likewife «o be nicely ^- 

« Volt. Siec. Louis XIV. c. 2|. 

piated 
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mated ds to 4he <}6gr6cs m vifbkk they ppedomifiate^ be- 
fere we could "be |)rqperly ^aatified 4o >»4ge of Aoir in- 
^a&«oe 0n J^s extera^l appearftoce. As k is evidently 
iRip<D^Ji>le *tk^ ^e (caa ever be thoroughly :apKpri(ed of 
iJie -former, it is thoFrfote obvious that our jodgnaent of 
the latter nruft be always imperfed:. On the -coiirtrary^ 
we ate acA'er-at a lofu to^sonceive ajuAideaof oirTe Simple 
fifi^BedloQ, becauie die Original, from whioh the Copy 
is dcaw-n^ cxifts in our own mind. We Ane llkewife 
nator^ly taught to diftkigaifh properly the infignia of 
ifo^nary creatures. Thos Fear is always bnown by her 
bridled iiair, Adtnication by his ereded £yes, Time 
Ihis 4>is Scythe and his Hour-glafs, and Fortune (nn* 
ob^geabb in one fenfej (lands bliod an the Globe, to 
ip^h (he wa£ exalted by Cebes \ 

I e^FGHT, nay Lord, to ^logize for the length erf" 
this «d^gFcffioa on dae nature of allegorical Perfons ^ a 
febjedt which I biave treated «iore .particularly, as I do 
«ot ^eBicjn^ber -toi have (ben it canvafled minutely by any 
Writer •eitlwH' ancient or modern. 

! SttAix only dbferve further on this head, that though 
a Poet is fddom in haeard of being grofsly faulty, with 
ttfpcft to the drefs and infignia of his perfonages, 

yet 
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yet intemperate imagination will induce him to ufe this 
noble .figure too frequently, by perfonifying objedls of 
fmall comparative importance, or by leaving the fimple 
and natural path, to entangle himfelf in the labyrinth of 
Fidion. This is the fault which we have already found 
to charafterife the writings of the firft Lyric Poets, 
from which we ftiould find it an hard talk to vindicate 
their Succeflbrs, even in the moft improved ftate of an- 
cient learning. Jnftead of producing examples of this 
intemperance, which the Greek Theology was peculi- 
arly calculated to indulge, I fliall only obferve in gene- 
ral, that we ire miftaken in thinking, that the Genius of 
a Poet is indicated by the diverfified incidents, which 
enter into his Fable. True Genius, even in its moft 
early produdlions, will be difcovered, rather by vivid 
and pldurefque Defcriptions, than by any circumftances, 
however extraordinary, in the Narration of Events. It 
is no difficult matter to conceive a feries of fidlidous in- 
cidents, and to connedl them together in one ftory, 
though .it requires Judgment to do this in fuch a man- 
ner, as that the whole may have fome happy and con- 
tinued allufion to truth. We can imagine, for inftance, 
with great eafe, fomething as impoffible as Ariofto'$ 
Magician purfuing the man who had taken off his head. 
But it will be found a much more difficult tafk, either 
to throw out one of thofe ftrokes of Nature, which pe- 
netrate 
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netrate the heart, and cleave it with terror and widi pity ; 
or to paint Thought in fuch flriking colours, as to render 
it immediately vifible to the eye''. 



^ Upon the principle eftabliflied 
bere, we may accoant in fome mea- 
foie for Voltaire's tppaientljr pa- 
radoxical afTertion, with regard to 
the comparative merit of Homer and 
Taflb. The Italian (fays that fpi- 
rited writer) has more condod, va- 
riety and juftnefs, than the Greek. 
Admitting the tmth of this reflec- 
tion, we might ftill reply, that the 
principal merit of the Iliad, con- 
fidered as the prodadion of Genias, 
lies in the grandeur of the fenti- 
ments, the beauty and fablimity of 
the illuftrations, and the original 
ftrokea which are wrought into the 
defcripdon of the principal Adors. 
In all thefe refpeds we may venture 
to affirm, that Homer remains with- 



out a fnperior among Authors un- 
aided by Infpiration ; and the reader 
muft be left to judge, whether or 
not it is from thefe criterions that 
we eftimate the Genius of a Poet. 
Oar Author proceeds upon the fame 
principles to compare the Orlando 
Furiofo with the Odyfl!ey, and gives 
a preference to the former. The 
merit of thefe works may be afcer- 
tained in fome meafure, by the rules 
we have already edabliihed. We 
need only to add further on this 
head, that, among many beauties, 
we meet with examples of the tur- 
gid and bom bail in the work of 
Arioflo ; from which that of the 
Greek Poet is wholly free. Tht 
two firft lines of his Poem, 



<* Le Donne, e Cavalieri, Tarmc, gli amore, 
** Le Cortefie I'audaci imprefi io canto," 

if they do not put one in mind of the Cyclic Writer, mentioned by Ho- 
race, who begins his Poem with 

** Fortunam Priami cantabo, Sc nobile bellum," 

yet are of a very different drain from thofe which introduce the Odyfley, 

I cannot help thinking, that the though a vow judicious.and ingeni- 
wholeof this introdudion is remark- ous Critic i^ms to be of a contrary 
^\f ilmple and unornamented } opinion. 

Thf, 
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The ^obkft inftar^ces of this r^erfonification afc to be 
found in the facred Writings. Nothing can exc?ced the 
majefty, with which the -deJceat of the Almighty is de- 
fcribed by the Prophet Habakkuk, " Before Him (he 
■•* tells us) went rhe Peftilence," &c. then fuddenly 
Addr^ngthe Deity in the fecond perfon, he fays, ** The 
" Mountains faw Thee, and they trembled ; the Over- 
•* ilowings oj the waters pafled by s the Deep uttered ;his 
^ voice, and lift up his hands on high *.^* In another 
place the Deluge is noWy anicnated, ia <)fder to difpiay 
the Omnipotence of God : *' The waters (fays the 
** Pfalmift) flood above the mountains ; at thy rebuke 
^* they fled, at the voice of thy thunder they hafted 
** away," 

From this fimpfe and iinpartial view of the Lyric 
Poetry <f( ^the Ancients, confidered as one branch of a 
cultivated Art, your Lordihip -will perhaps be inclined 
to conclude, that in the Arts, as in the characters of 
men, thofe which are fufceptible of the higbeft excel- 
lence, are likewife frequently jnarked with the moft 
(Iriking defedls. This mixture of beauty and deformity^ 
of grandeur and meannefs, which enters fo often into 
the adlion, as well as the fpeculation of mankind, ought 
to be confidered^ the charadcriftic of the human mind, 

* Habak. chap. iii. vcr. 3, 

which. 
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which, in the chimerical porfuit of perfcdion, is hurried 
by its own impetuofity from one extreme to another. 
Your Lordfhrp has, no doubt, frequently obferved, that 
there is upon the whole a greater uniformity in the cha- 
radters of men, than fuperficial enquiry would lead us to 
conceive. A temptation, operating forcibly on the ruling 
paffion, will produce in a temper naturally gentle and 
equal, an irregularity as remarkable, and fometimes car- 
ried to a greater length, than the mod powerful ftimu- 
las is able to excite, in a man of warm paffions and flo- 
rid imagination. This is a faft, of which experience 
will fuggeft examples to every perfon who is convcrfant 
with mankind. 

We ought not therefore to wonder, when we obferve, 
in the writings of a great Genius, Beauties and Blemifihes 
blended promifcnoufly ; and when we find the Poet's 
itnagination diftinguifhed only by thofe marks of in* 
accuracy, which appear in the adions of others, and 
which are ultimately to be derived from the complicated 
ingredients of the human mind. 

I HAVE been led into diis train of refledion, as it will 
enable us to account for the inequalitiea which are to be 
met with in the writings of Pindar, expofed as they have 
been to the admiration, and to the csnfufe of pofterity. 

5 What- 
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Whatever propriety the preceding rules may have with 
regard to Lyric Poetry, it is certain that this Poet is not 
the ftandard from whofe work they are deduced. We 
have already feen, that he himfelf difclaims ali confor- 
mity to the (hackles of method j and that he infifts upon 
the privilege of giving a loofe rein to the cxcurfions of 
imagination. The confequences of this proceeding are 
eminently confpicuous in every part of his writings. His 
compofition is coloured with that rich imagery which 
Fancy throws upon the coldeft fentiments, his digrcflions 
are often too frequent, and but remotely conne<Sted 
with the principal fubjed, his perfonifications are bold 
and exuberant, and he has made as free an ufe of theo- 
logical fable as any Poet among the Ancients. 

The learned and ingenious Tranflator of Pindar has 
fuggefted feveral ftriking pleas in his favour, both with 
refpefl: to the Connedlion of his Thoughts, and the Re- 
gularity of his Meafure ''. To refume, on the prefent 
occafion, any part of what he hath advanced, would be 
equally ufelefs and improper. As to the firft, I {hall 
only add to this Gentleman's obfervations, that all the^ 
writings of Pindar, which havereached the prefenttimcs, 
are of the panegyrical kind, io which remote Circum- 
ftanccs and diftant Allufions are often referred to with 

f Mr. Weft. See the Preface and Notes of his Tranflation. 

great 
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great propriety ; that fometimes feveral Odes are infcrib- 
cd to the fame Peribn ; and that all of thetn are wrote 
on fubjecfls too exadlly fimilar to afford room for conti- 
nued Variety of Defcription, without allowing him fre- 
quently to digrefs. It is obvious, that in thefe circum- 
ftances, the Poet muft have been forcibly prompted to 
indulge the natural exuberance of his genius, that he 
might gain materials to fill up his fubjed, and that he 
might pay a compliment to his Patron, by fome digref- 
fion on the merit of his Anceftors, as well as by an en- 
comium on his perfonal qualities \ If thefe confidera- 
lions do not fully apologize for the excurfions of this 
great Genius, they render them at lead more excufable 



* It is generally to be fuppofed, 
that a Poet, in a panegyrical ad- 
drefs to his Patron, will fele^^ with 
folicitude every circumftance in his 
charader and adions which excite 
approbation, in order to render his 
encomium as perfedt and complete 
as poffible. When therefore he is 
unexpededly engaged to retouch a 
fuhjeft, which he lad formerly dif- 
Cttffed, we ought to expeft, either 
Aat he will ^x upon new Points of 
Panegyric, which is always a mat- 
ter of the greateft difficulty ; or 
*'c muft indulge him in the liberty 
«f calling in adventitious Affift- 
*nce, when he is deprived of other 



materials. This appears on many 
occaiions to have been the cafe of 
Pindar. No lefs than four of his 
Odes are infcribed to Hiero King 
of Syracufe, all on account of his 
vidories in the Games of Greece. 
Two Odes, immediately following 
the firft to Hiero, are addrefled to 
Theron King of Agrigentum ; Pfau- 
mis of Camarina is celebrated in 
the 4th and 5th Olympic ; and the 
9th and loth are filled with the 
praifes of Ageiidamus the Locrian. 
Every reader muft make great Al« 
lowances for a Poet, who was fo 
often obliged to retouch and to di- 
verfify fubjeds of one kind. 



in 
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HI himy dian the f^mvt libattttsr. wkhoiM; an eqival indUcti*- 
ment caoi pofiibly^' be kx any of hi8 imitators;. 

After all, howereF, we mufr aekfiowicdge, rfrat 
Pindar has rencfcrcd hi* pfeccsF obfcure cm manjt occa^ 
fioiw, by giving' too irmth fcope to- a wiM irwagiffaticm j 
and perhaps, the true reafew for which he took tfeis R- 
b«rty, was, that he imitated the Exarmple of his Ptr*- 
dcceflbrs^. He had feen the firflr Eyricr Poets indtrfgHTg 
the boldcflr fallies of Fancy^ and- applying ta particuFar 
p»rpo(e9 the Mythology of their cotrntry j and as their 
writings had bee» held in admiration l^ fuccccding agesr, 
inftcad of being expofed to the refearches of Criticifm^ 
he was encouraged to proceed in the fame courfe, by 
the expedaiion of obtaining a fimrlar reward. From a 
paflage formerly quoted, it would appear, ibat Pinddr 
thought bimfe!f peculiarly exempted from conforming 
to rules of any kind whatever ^ ; and we can fhppo& thia 
opmion to have proceeded originally from no other fburl^ 
datioU) than liis knowledge of the, prajftice q£ 6xmsc 
authors* 

I AM fufficieiitly aware, tny Lord, that fooie readers 
r'.ay otjeftto the preceding theory, that it is probablci. 
if Pindar bad beeii of opinion that Lyric Poetry in hia 
time flood in need of material ediendationSj the fame fer-*- 

tility 

* Vide fupra, p. xcv« 
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tility of invention^ which enabled him to reach the 
heighth of excellence in this art> without however al- 
tering its original principles ; that this would have led 
him likewife to invent new rules, and to fupply the de- 
ficiencies of his Predeceflbrs. I will venture to affirm, 
that this is the only fpecies of invention, in which wc 
have feldom reafon to expe(5t that an original Genius 
will attempt to excel. 

. It hath often been obfervcd, that the earlieft produc- 
tions of a great Genius are generally the moft remarkable 
for wildnefs and inequality. A fublime imagination is 
always reaching at fomething great and aftonifhing.^ 
Sometimes it feizeth the object of its purfuit ; and, at 
others, like a perfon dizzy with the heighth of his fta- 
tion, it daggers and Falls headlong. When the mind of 
fuch a perfon ripens, and his judgment arrives at its full 
maturity, we have reafon to expedl that the ftrain of his 
compofition will be more confident and mafterly ; but 
his imagination, cramped by the rules which have been 
formerly laid down, will be ftill defirous of breaking the 
old Fetters, rather than felicitous of inventing new ones. 
Though, therefore, it muft be acknowledged, that the 
feme Faculty which is able to invent characters, and to 
colour fentiment, may likewife difcover the rules and 
principles of an Art ; yet we have no ground to hope, 
Vol I. h that 
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diat it will often be employed to effe<5luatc a purpofq^ 
which an Author may confider as in fbme meafure 
prgudicial. 

To cortipenfate for the bkmiflies fornjicj^ mentioned, 
the writings of Pindar abound with the mpft inftrbc- 
tive, moral fcntiments, as well as with the mod ex- 
quifite beauties of defcriptive poetry. The Poet often 
throws in a reflection of this kind in the moil natural 
manner, as it feems to arife fpontancoufly from the fofc^ea* 
Thus he prepares the mind to hear of the c^taftroj^ 
of Tlepolemus, by an exclamation perfedly appc^te^ 
and appropriated to the occafion : 

Ta)p (ppeaiv afJLT^KicLi 
KvctpAfAifnoi x^ef/,etrrai 
tovTo S" afJiWcLvov ev^tp 
Oti wPi xoLi sv rrtKiv^ 

But wrapt in error is the human mind. 

And human blifs is ever infecure ; 
Know we what fortune jet remains behind ? 

Know we how long the prefent fhall endure ? 

West^ 

This 
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This metfiod of introducing moral obfervations, addl 
peculiar dignity and importance to Lyric Poetry, and it 
likewife happily fuited to the Ode, whofe div^rfificd com-i- 
pofition naturally admits of it* 

1 SHALI, only obferve further with regard to Pindar, 
that his character is eminently diftinguiOied by that nobl^ 
fupefiority to vulgar opinions, which is the infeparabl^ 
concomitant of true Genius, He appears to have had his 
Zoilus^ a,s WeU as Homer, and to have been equally fen-^ 
fible of the extent and fublimity of his own talents* 
Thus he compares his enemies to a parcel of crows and 
magpies purfuing an eagle. 

The learned Ahbe Fraquicr, in a fliort diflertarion on 
the charadfer of Pindar, affirms, that one will djfcovcr 
too obvious an imitation of this Poet in thofe pieces of 
Horace, which are fublimc and diverfified % He men-» 
tions, as examples of this, his celebrated Qdcs to Virgil^ 
and to Galatea % intended to difluade them from going 
to fea ; and that in which be fo artfully reprefcnts to. 
the Roman people th^ danger and impropriety of remove 



•" Cefon del tableaux d'unElev^ M fon genie.'* Meto. dc Liten 

*• Wibile, ou I'on reconnoit la m^- torn. iii. p. 49/ 
'* nierc du Maitre, bien qu'on ii*y * Carmin. lib. i. od. 3. 
y fctroqve pas a b^aucoiip pres tout • lior. Cariniii. lib. iii. od. tj. 
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ing th€ feat of the Empire to Troy \ Upon comparing 
thcfc with the Odes of Pindar, he fays, that we (hall 
find more ftrength, more energy, and more fublimity 
in the works of the Greek, than in thofe of the Rortian 
Poet^ In the three Odes formerly mentioned, he ob- 
fcrves, that the digreflions never lead us far from the 
principal fubjedi, and the Poet's imagination appears to 
be too much connned to one place. On the contrary^ 
Pindar never curbs the exuberance of his Genius. Hfe 
celebrates promifcuoufly/ in the fame Ode, Gods, He- 
roes, and perfons who have made a Qiining figure in their 
age and country, by imitating illuftrious examples \ 

Fkom the obfervations made on the manner of Ho* 
race, in a preceding part of this Effay, it is fufficieritly 
obvious, that his Genius in Lyric Poetry was principally 
fitted to excel in the compofition of the (hortcr Ode ; 
and that his Imagination was not fo equal as that of 
Pindar, to the higher and more perfedt fpecies^ Of 
the three Pieces, however, which this Author hath 
mentioned as Imitations of the Greek Poet, vye can 
only admit one to have been compleatly attempted in. 

^ Carm. lib. iii.od. 3. «* plus de force, plus d'energic, & 

** plus dc nobleffc que dans Ho- ^ 

8 - II eft aife d'en marqucr Iji ,. ^^,,^„ ^^ ^^^^^ ^^ Liter, ubi 
«« difference fans parler de celle du fnpra. 
" flile qui dan$ Pindare a toujours b i^^ i^id. 

the 
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the manner of this Great Maftcr. It is that which re- 
gards the defign of removing the imperial Scat to Troy, 
The other two Odes are highly beautiful in their kind ; 
biit the fubjeds are not treated at fo much length, nor 
with that variety of high poetic colouring, which cha- 
radterifeth fo eminently the Writings of the latter. The 
Ode to the Roman people, is indeed compofed in an 
higher ftrain j and is full of that enthufiafm, which the 
fubjedt mi^ht naturally be fuppofed to excite in the mind 
of a Poet, who was animated by the lov? of his country* 
Through the wholp of this noble performance, the ad- 
drefs of the Author, and the cmphatical energy with 
which the fentiments are conveyed, deferve to be equally 
the objefts of admiration. The Poem opens with a juft 
and poetical defcription of the fecurity of Virtue s from 
which the Poet takes occafion to introduce an artful 
compliment to Auguftus, whpm he ranks with Bacchus 
and Romulus ; on the afccnt of which laft to Heaven, 
Juno exprefleth her averfion to the repeopling of Troy. 
She breaks abruptly into the fubjefl:, in a manner ex-- 
prcffive of eager folicitude : 

— — ** Ilion, Ilion, 
" Fatalis inceftufque Judex 
" Et Mulier peregrina vertit 
** In pulverem ^'' 
' Horat. Cannin. lib. iii. od. }« • 

Troy,— 
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Troy,— perjured Ttoy has felt 

The dire cffeds of her pfoud tyrant's guill j— 

An Umpire partial and unjuft. 

And a lewd Woman's impious luft, 

Lay heavy on her head, and funk her to the duft. 

AoDiibN. 



,.1 



She then proceeds in the mod artful manner to )n(in(][ate, 
that, as the dcftrudlion of this city was occ^ifioned by 
her ingratitude to the Gods, as well as by the particeJar 
injury done to her and Minerva^ if Troy (hould be tht^e 
rebuilt by the hand of Apollo, the Greeks would thrice 
be permitted to overturn it j and, 

— — * " Ter Uxor 
" Capta, virum puerofque ploret ^'* 

Thrice (hould her captive dames to Greece rctturn. 
And their dead fons and flaughter'd hufbands mourn. 

Addison. 

The profperity which fhe proroifeth to the Roman arms 
is therefore granted, only upon condition that they never 
think of rebuilding this detefted city. 

From the preceding Ihort account of this celebrated 
Ode, it will appear, that the tranfitions are extremely 

^ Horat, Carm. Ub. U^. od. ). 

artfulj^ 



x'?-. 
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flrtfoli^the fentknents noble, and that the whole conduA 
is hiippy and judicious. Thefe, if I miftake not, are 
the dil^gaUhing excellencies of die larger Odes of Ho« 
race, itk wludi the Poet's didactic Genius is remarkably 
coqQmcoousw Peiiiaps howev^, your LordQiip, Itfeos 
the French Critk:, is at a lofs to find in all this, tbtf 
energy, ^ i^ebemence, the exuberance of Pindar. 
Moracc himielf was perfeAly fenfible of the fuperior ex« 
cdleace of the Greek Poet, and never rifes to truer 
fkbltm]tf> , than when he is drawing his chara^ei. 
The ibll6win^ image is 'gr«»t, and wpropri^ted to thtf 

^' Mdhte de6urrens velut amnis^ imbres 
**- Quem fuper notas alucre ripas 
** Fcrvet, immenfufquc ruit profundo 
" Pindarus ore \** 

Pindar^ like fbme fierce tgrrent fworn with (how'rs^ 
Or KUddeii dataradts of melting fnow, 

WhidiTwiii the Alps its headlong deluge pours, 
And'fbams and thunders oer the vales below. 

With defultory fury borne along. 

Rolls his impetuous^ vafl, unfathomable fong. 
^ West. 

I KNOW not, my Lord* how it happens, that we ge- 

nerally find^^urfelves more highly pleafed widi cxcefs and 

inequality 
^ Horat. Carm. lib. ir. od. 2. 
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inequality in poetic compofition, than with the, ferenc, 
the placid, and the regular progreffion of a corredtcd 
imagination. Is it becaufe the mind is. fatiated with uni- 
formity of any kind ; and that remarkable blemi{hes, 
like a few barren fields interfperfed in a land.icape, give 
additional luftre to the more cultivated fcenery ? Or does it 
proceed froni a propenfity in human nature to be pleafed, 
when we obferve a great Genius fometimes (inking as far 
below the common Level, as, at others, he is capable of 
rifing above it ? I confefs, that I am inclined to deduce 
this Feeling more frequently from the former, than from 
the latter of thefe Caufes ; though I am afraid, that the 
warmeft Benevolence will hardly prevail upon your Lord- 
fhip not to attribute it, in fome inftances^ to a Mixture 
of both. 

Whatever may be in this, it is certain that the 
Odes of Horace, in which he has profcflcdly imitated 
Pindar, are much more corred and faultlefs than thefe 
of his Mafter. It would perhaps be faying too much, to 
affirm with fome Critics, that the judgment of the Ra- 
man Poet was fuperior to that of his Rival -, but it is ob- 
vious, that the operation of this Faculty is more remark- 
able in his Writings, becaufe his imagination was more 
rfuSile and pliable. — Upon the whole therefore, we (hall 
not do injuftice to thefe two great Men, if we affign to 

their 



POETRY OF THE ANCIENTS. cxxi 

their works the fdmc degree of comparative excellence, 
which the Italians afcribe to the pieces of Dominichino 
and Guido. The former was a great, but an unequal 
Genius 5 while the more corredled performances of the 
latter were animated by the Graces, and touched by the 
Pencil of Elegance ". 



I AM afraid that your Lordfhip is now thinking it 
high time to bring the whole of this detail to a period. 
—Upon reviewing the obfervations made on the Lyric 
Poetry of the Ancients, through the preceding part of 



Vol.!. 



this 



■ The Reader will obferve, that 
nothing has been (aid in this EfTay 
on the regularity of the meafure of 
Pindar's Odes. This fubjea is 
treated fo fully in the Preface of 
Mr. Weft's Tranflatibn, tKIt we 
need only here to refer the Curious 
to his remarks. The ancient Odes 
are klwa3rs to be coniidered as Songs 
which were IH to mufic* and whofe 
recital was generally accompanied 
with dancing. If we may be per- 
^litted to form an idea of this mu- 
£c, from the nature and compofition 
of the Ode, it muft have been a 
matter of great difficulty to excel in 
it, su it is certain that poems, which 
ftbonnd with fentiments, are more 
proper to be fet to muiic, than 
thofe which are ornamented with 
knagcry, Thefe iiiler-arts ufually 



keep pace with each other, either 
in their improvement or decay. 
*• Ne ci dobbiamo," (fays an in- 
genious Foreigner, fpeaking of the 
modern Italian muiic) ** maravi- 
" gliare, ce corrotta la Poefia, s'e 
*' anche corrotta la Muficaj perche 
" come nella ragior poetica accen* 
** nammo, tutte le arti Imitative 
<< hanno una idea comnuine, d^lla 
** cui alterazione fi alterano tutte, 
** e particolarmenti la mniita dah 
*' alterazion del la poefia fi tiaogia 
" come dal corpo I'ombra. Onde 
'* corrota la poeiia da e foverchi 
** ornamenti edalla copia delle £- 
<< gure, ha communicato anche il 
*^ fuo morbo alia muiica, ormai 
** tanto sfigurata, che ha perduta 
«* quafi la natural eft preffionc.** 
GavinadellaTrageJ. p. 70. 
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this Eflay, 5rou^ will find, that the fubje<a ba« been cpri- .. 
fidered' under the three foUowing heada« Id the ficft part 
I have attempted to liy .before your Xiordlfliip thp^,; 
State of LyHp Poetry in the eadicft ages, as it appears 
from what we can colle(3, either.of the charaflw of the 
Writings of Amphiorr, Linild, Orpheus^ Mufeu&, and 
Hefiod. In the courfe cf this fSnijuiryi. J^have bad OC- 
caGpQ to afiign the caufe's^ yfhiCf s^j^vftmf^ reodeted^ 
this bfaiicb of thepwtic Arjt kfs|>^ iptccK- 

dyil^toiit than aoy of the oidiier f|v?ci<s^.^upipn[ adi^oeipgvj 
a little tutrtbeT) a %bcr and more diverfifled pn^peift 
opened to the iaiagination. In the firft Dawn of this 
more enlighteniB4^ ^riQ^^wg jcnect. ^ith ihe ..naoiss of - 
Alcacui$ gnd Sap|^ap.t«lK% ^ wifhairt altering the tSrig^iftf''^ 
Charadber of theCWq^^^^^^^^^ q<pn^4(?wble change o», 
the Subjc^s toivhicJiit was appifepH^ated 5 aftdj hi ^he 
full Meridian cif Scitnbe,^ ' wft ' find^^t^s_ feco form v^ ^ 
Lyric ^(i^pt^, brow^hC' Jto.rits higheft perfeftlon^H the 
Writings GfHdraccif^Sbfficrci^^ tiwt na^wr^'pt-- 

thofebeauUes, which: ?are! peculiarly cbarwftenftic of tli^ 
higher Species of t3ife;Odie,' and, on fh;^^:p^r^^^ 
ginatibn par jicularjy, claims in its cooip^ioflj Ife^Wg' Rf "^ 
mention a few rules; the ejfaS gb^r^anpjj of ^^ 
perhapcontriTjutcllp, render c^is (pe6«s ofPoiAtflaitAS ' 
corre<a and regular,'- wftheutretreftcSirtg, dny^^j^ ^'i^^I- 
difcririiinating Bcap,ti<;ii, %nd wUhovit.flrisBticiMogtoo^ ^ 
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&c Oenhis of the Poet. With thi$ vicvt I ha*c cndca* 
?ioi»6d =td charaAerife impartially the Pindaric mdnner^ 
by poinii&g €f|it its Excel tencies, by enumerating \t& t^e^ 
kS^VLoAby enquiring from what' particular caufes tbci 
latter ate to be deduced; 

lodBr&ib^R it, my Ldrd, as a cirtumftance partictfi' 
hrfjr^Ji^r^SeaWedn thfc prcfcnt occafion, that the perfonif 
whor.iire^mott cJ«piaibIfetoobfer^^ the Defedts of art Au* 
ttiof, arc likcwife commonly the readied to excufe themi 
Litde rtiirids, like the Fly on the EdificCj will find many 
inequalities in particular Members of a Work, which 
an enlarged Underftanding either overlooks as infigni* 
ficant, or contemplates as the Mark of human Im* 
pcrfedion* I am, however, far. ftom intending to jin* 
finuate, that feelings of this nature will prevail on your 
tx)rd(hip to confider real blemifhes merely as the efle^Ss 
of an inadvertency, wKich is excufable in proportion to 
the intricacy of a fiibjed. I have been induced to throw 
together the preceding remarks, with an intention ta 
tcfote' Lyric Poetry from the contempt in which it has 
been unjuftly held by Authors of unqueftioned penetra- 
tion, to prove, that it is naturally fufceptible of. the 
higheft :;^o|tic Beiuty ; dnd that, under proper regula- 
tions, it may be made fubfervicnt to purpofes as benefi- 
cial as any other branch of the Art. Thefc fads will 

indeed 



r 
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indeed be fufficlently obvious to perfons unaqquainted 
with the Ancients, by perufing the Works of fome emi- 
nent Poets of the prcfent age, whofe names it would be 
fuperfluous to mention. I difmifs this attempt, and the 
pieces which accompany it, to the judgment of the pu- 
blic, with that timidity and diffidence which the review 
of ft) many great names, and the fenfe of Inexperience, 
are fitted to infpire. Whatever may be the fate of either, 
I (hall remember, with pleafure, that they have afforded 
mc an opportunity of teftifying that high and refpedlful 
^fteen?, with which I have the honour to be. 
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THE 

PREFACE. 

AS POETRY in general, and particularly 
Rhyme, is, of all others, that fpccies of wri- 
ting which lies moft open to criticifm ; a few ble- 
mifhes (which are fometimes to be found even in 
. the moft correft pieces) will be eafily pardoned by 
a good-natured reader. Horace's rule in this cafe 
is an admirable one : 

Verum ubi plura nitent in carmim ; non ego paucis 
Offendar maculis, quas aut incuria fudit^ 
Aut humana parum cavit natura. 

This will, I am perfuaded, be allowed, if it is con- 
fidered, that an improper allegory, a long period, a 
forced expreffion, nay a word and even a found too 
often repeated, is fufficient (at leaft with fome peo- 
ple) to ipoil the beauty of a poem. Reafon decides 
principally on the merit of other produdions ; but, 
in this, one muft endeavour to pleafe both the judg- 
ment and the ear. The former are perhaps com- 
pofed only for a few fpeculative men, who are un- 
fafhionable enough to read for inflrudion: but the 
latter is univerfally perufed; and it is ten to one, but 
every Reader is, or at leaft will pretend to be, a 
Critic. A compofition of this laft kind is, like a 

B 3 piece 
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piece of fine painting, in which the part? mud be 
adjufted with the niceft propriety; the colouring 
lively, but delicately blended; and one difpropor- 
tioned feature is enough to make the whole ridi- 
culous. 

If then we ought to make fuch ample allowances 
for a poem, when it is compofed on trivial fubjedls, 
and is addrefled only to the imagination, hovv much 
farther fhould thofe be extended, when its great aim 
is to touch the heart! The difficulty of fuch an 
undertaking is certainly a powerful advocate in its 
favour; but the defign itfelf, to a pious mind, muft 
neceflarily be an irrefiftible one. 

The human heart, like a citadel furrounded with 
almoft inacceffible bulwarks, muft (ere one caa 
obtain accefs to it) be attacked with the firmed 
intrepidity; the feveral avenues that lead to it dijf- 
covered, and numberlefs accidents furmounted Ja 
the way. A man muft roufe the confcience^ alarm 
the paffions, captivate the imagination, and int?a:cft 
the judgment. There is perhaps no fubje£t,j.that 
affords a nobler fund of materials for effed:ua^g 
fuch an end, than the general conjiagration : a fub- 
jed:, attended with this remarkable advantage, 
(which, by the bye, is peculiar to Divine Poetry) 

that 
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^t the moft elevated idea we can form of it will 
fell infinitely fliort of reality. What expreffion can 
paint with adequate emphafis the folemnities of this 
tremendous fcene ! when the laft trumpet fliall pro- 
claim, with a found dreadfully audible. Awake, 

YE DEAD, AND COME TO JUDGMENT! 

when miriads (hall burft from their once peaceful 
repofitories, and hear an irrevocable fentence pro- 
nounced by their Creator ! when *^ a mighty 
angel (to ufe the language of infpiration) fhali lift 
up his hand to heaven, and fwear by him that liveth 
for ever and ever, that there fhall be time no 
longer :" when the great Saviour of ihen ^* fhall 
be feen coming in the clouds," furrounded with a 
triumphant company of fupcrior intelligences, ** and 
heaven and earth fly away before him !" Then only 
jlhall we know this tranfaSHoriy when we make a 
port of the concourfe; then only fhall we form juft 
conceptions of this almighty Judge, when we are 
fumiQoned to his tribunal ! 

As the following is one of the firfl eflays of early 
youth*, an impartial account of my defign is the 
bcft excufe I can make for it, 

. • TttePoem w^ fiaiihcd at firft before the Author was feventcen. 

B ^ Though, 
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Though, in the antient poetSy we may fometimes 
meet with a few random thoughts, and undigefted 
draughts of the day of judgment ; it will yet, I pre- 
fume, be allowed, that the moft elegant, beautiful, 
and particular detail of it, is contained in the facred^ 
nvritings. The feveral circumftances are there ex- 
hibited in a manner fo fuited to the majefty of the 
fubjedt, that (fetting afide their infpiration) the 
glowing imagery which heightens their defcriptions, 
and their graceful fimplicity, both in expreffion and 
fentiment, muft be adniired by every man of tafte. 
I have endeavoured to fhew the jufticc of this ob-, 
fervation, in the following attempt,, by pointing out 
a few paflages, which appeared remarkable to. me 
for peculiar delicacy; and beauties, which I wiU 
venture to call inimitably fine : a defign, that ^ 
far as I know) has not yet been fully executed by 
any writer; tho* the late ingenious Mr. Philips 
intended to have done it, had not death prevented 
him. 

The heft method I could recoliedl for adjufting 
the fucceflive incidents, is that I have fixed on, and' 

purfued. 

Though one may be flruck with an uncommon ' 
thought, or judicious reflexion, it is yet certain, 

. ' that 
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that our imaginations are generally warmed, and 

the paflions rife in proportion to our opinion of the 

ferfons who tell us a ftory, and of the aSors who 

are interefted in it. Upon this principle, I cannot 

help thinking that my fubjedl appears with more 

advantage, when the author is fuppofed a witnefs 

to every thing that pafles, and is conduded through 

the whole by ^.heavenly guide , than it could poffibly 

have done in a fimple narration, however fmooth in 

didlion, or animated in fentiment. 

After all, if any one fliould think that a dream 
is no proper medium for illuftrating the moft awful, 
and to men the moft interefting fcene that can be 
imagined; I defire him either to fix on a better, or 
perufc (if he pleafes) the ivth chapter of Job, where 
he will find the moft important truths communicated 
to EHphaz in a fimilar form. 

If I might recommend the few (heets I have v^^rote 
on this fubjedt for any thing, it is their defign; and 
thi^, I am perfuaded, with a pious or judicious reader, 
will go a great way to excufe their blemiflies. If, 
however, they fhould exc^e feme fuperior genius to 
attempt the theme, and defcribe it to better purpofe, 
I (hall not only be fatisfiftd, but even 

T'^g^ry in tht work I did not tcrite. Univ. Paf. Sat. 11. 

THE 
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BOOK I. 



Circumfpice utrumque^ 



• Fumat uierqutpolus. Ovid. Mctam. 

GOME, heav'nly mufe, my raptured foul inlpirc, 
Touch with one beam of thy celcftial fire, 
A foul, that rifing with fublime delight 
Leaves worlds behind in its aerial flight; 
Mounts o er the fkies, unufual heights to foar, 5 

Where Young and apgcls only flew before. 

I LEAVE unheeded evVy mortal care, 
The viftor's pomp, and all the fcenes of war : ' 
A nobler aim invites my long to rife : 
No praife I fing, but his who form'd the flcies : 10 
No fcenes, but Nature's burning vaults difplay'd; 
No pow'f, but that which wakes the fleeping dead. 
My theme how vaft ! The fun's extinguifh'd rays 5 
Ten thoufand ftars in one devouring blaze \ 
\ That 
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That doom, the guilty wretch rauft dread to hear ; 1 5 
The laft loud trump ihat flops the rolling fphere 3 
The crouds that burft from earth*s diffolving frame; 
All Heaven defcendingr and a World on, flame ! 

O Thou, whofe hands the bolted thunder form, 
Whofe wings the whirlwind*, and whofe breath 

the florm: ,^0 

Tremendous GOD! this wondVing bofom raife^.; . / 
And warm each thought that would attempt, itbyr 

praife* • ,v-. ,,.^^i ^/>^ 

O ! while I mount along th' etherial way, . h^Jdt 
To fofter regions, and unclouded d^y^ : : r p:btl co 
Pafs the long tracks where darting lightnings gldviv^ itt^ 
Or trembling view the boiling deeps below; 
Lead thro' the dobbus maze, dire<9; the, wh«teK ' 
Lend heavnly aid to niy tranfported foul,; , ■ .;^.j>; . 
Teach eviy Bobler power to guide my tongue^ . j y^ , 
And touch the heart, while thou inipir'fl the fpng. '^q 

'TWA^ 
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• ^ho/e wings the fwhirliviftJy &c.] tte regions of fpace ;— an element. 
How inimitably beautiful is th«||ofwbofefwiftnefsthe]iumaniSLiid 

Pfalmift's dcfcription of the Deity, can fcarce form an idea, is yet aye- 

(Pf. civ. 3.) where he is faid " to hide fo infinitely difproportioned 

nvalk on the wings of the wind I'* to its Creator, that he only walks 

An element which, with the rapi- on its impetuous wings, 
dity of thought, darts away thro* 
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'TwAs at the hour, when midnight Ghofts affume 
Some frightful fhape, and fweep along the gloom j 
When the pale Spedrc burfts upon the viewj 
When Fancy paints the fading taper blue; 
When fmiling Virtue refts, nor dreads a foe; 35 

And Slumber fhuts the Weeping eyes of Woe : 
'Twas then, amid the filence of the night, 
A graceful Seraph flood before my fight. 
And blazed meridian day, — ^the rocking ground 
Flam'd as he mov'd, and totter'd as he frowned, 40 
As fome vaft meteor, whofe expanded glare 
Shoots a long ftream that brightens all the air. 
So flam'd his burning eyes: — earth heard and (hook. 
When from his lips thefe dreadful atcents broke: 

" Now is that hour, when at th* Alniighty's call, 45 
** Surrounding flames fhall melt the yielding ball; 
** When worlds muft blaze amid the general fire, 
" And funs and ftars with all their hofts expire. 
** The long-delay 'd, th' important day is come, 
^* (All nature quake with terror at the doom.) 50 
" For which creation rofe fupremely fair, 
" Each world was launched, and hung upon the air, 
";0'5jf fyftem fyftem roll'd, a fliining throng, 
M And mpv'd in fiicnt harmony along. 

"That 
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" Tbjithour is come, when GOD bimfelf j(hall rife, 
*^ Sublime in wrath, and rend the burning fkxes ; 56 
«* Arreft the boundlcfs planets as they roll, 
" And burft the labouring earth from pole to polej 
** Bid heirs remote dominions hear atnd (hskc, 

'^ While Nature finks, and all the dead awake/' 60 

■.■•.■>■ 

Warm'd as he fpoke, Ifelt th* enlivening ray ; 
Then loosed from earth, triumpMhg foar'd away: 
We mount at once, and, lighter than the wind. 
Left, as we flew, the diftant tlouds behind. 
Then far removM beheld th' abodes below, 65^ 

And wait in deep fufpenfe th* impending blow. 

Now o er the brightning eaft Aurora ipread. 
And ting'd the blufhing cloud with morning risd ; 
The hiirs proud fummit caught the waving gleam : 
The pale ray trembled on the quivVing ftream; jjq 
Then opening gradual from the fhades of* nigit ' 
The cloud-topt foreft (hone with dawning ligtt. 
Serene ihe beauteous landfcape rofe to view^^ . 

The mead's green mantle wet witji ^angling^deWi ^ 
The gay-rob'd flow rs that glow*d with heigliten'd 
bloom, yr 

And bowVing dales, and groves that breath'd perfume. 

So 
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So when the Tempeft's fweepy blaft is o'er, 
Kor burfts the nifhing wind, nor prattling fhowV: 
No hov 'ring mift obfcures th' emerging day» 
Wide o*er tJbe profped: pours the ftreamy r^y i 9o 
A freihei:;Cloud the dewy fields exhfil^ 
With ripber fragrance blows the balmy galej 
The echoing hills with louder notes rebound^ 
An4,ali th' illumin'd landfcape rings around^ 
Chaifix'd and furpriz'd we &w the fair abode^ 85 
The plains with beauty's flowVy offspring ftrow'd. 
Beheld th? dty's diftant ipires arife^ 
Or towVs din) tQp that touch'd the bending fkies; 
Or viewed the wild, with tracklefs paths o'ercafi^ 
Where roams the lion thro' the naked waile; 90 
Or penfive, cy'd the folitary pile 
Where flits the night-bird thro' the glimm'ring ifle: 
Struck de^ wi|h woe^ we mark'd the domes o'er- 

thrown 
Wheire once the Beauty bloom'd, the Warrior Ihonc; 
We faw Palmyra s mould'ring tow'rs decay 'd, ^r 
The loofe wall tott'ring o'er the trembling fhadc ! 
Or fall'n Perfepolis that defert lay ! 
Or Balbec's fanes that catch'd the quiv'ring ray ! 
Vain pomp of pow'r! — now in the throne of kings 
Shrieks the 'lone owl, the xaycn fliakes her wings, i oq 

Thsm 



X$ ^tHE DAY ot JUDGMENT, 

Thsn o'er the boundlefs deepsrour eyes were roll'd. 
The wave? all brightning flam'd with beamy gold. 
Here mov'd in gradual rows the billows heave, 
There voji the rough rock foams the madning wave. 
Or dafli the torrents down the clifFs fteep-fide, 105 
Or thro' the cavern fweeps the rufliing tide j 
We mark'd the rivers long majeftic train. 
And ftrcams that murmur-d o-er the flow'ry plain; 
Tlie lake whofe waves vvith lucid radiance glovir. 
Not finer tints imprefs the {howVy bow^ 
The fountain bubbling thro' the mofs-clad hill. 
And wand'ring wild the fweetly-tinkling rill. 



<. Then o*er the champaib's broider'd lawns we ftray. 

Where gaily warbling thriird the wood-land lay. 

Surveyed with rapture all xK inviting fcene, 11^ 

The vary'd landfcape, and the vivid green; 

A charming train of all the mufes themes, 

Oaymcads, and pointed rocks, and purling ilreams 3 

iffills, vales, and woods ih fweet diforder fpread. 

And blooming fields in all their pomp difplay'd. 120 

Still at each look (amid the countlefs ftore) 

We mark'd ibme feature u tibbferv'd before ; 

As in the cheek with opening rbfes warm, 

TEach piercing glance improves the growing charm. ' 
2 

Then 
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Then fighing deep, diftraded at the view, 125 
** Adieu, I cry'd, ye blifsful fcencs adieu ! 
" That Sun muft ceafe to gild the flow'ry plain : 
*^ The Moon be loft, with all the ftarry train : 
•* Plung'd in one fire, each mighty frame confume, 
*« 'Tis God, th' Eternal God has feal'd their doom." 

Lo ! at the word (each tranfient ray withdrawn) 
A lowing cloud at once o'ercaft the dawn : 132 

From its dark breaft, with fwelling tempefts ftor'd ; 
Pale lightning flaih'd, and dreadful thunder roar'd. 
Earth's glowing bofom felt a fudden wound, 135 
And ftrong convulfions rent the opening ground; 
The rapid Whirlwind with impetuous fweep 
Burfts from its vaults, and rais'd the labouring deep ; 
Rocks, cities, ftreams at once its wondrous prey, 
It fwept the woods, and bore the hills away. 140 
Thus, when Olympus fhook with loud alarms, 
* When all th' angelick hofts appear'd in arms, 
Each adverfe legion ftood unmov'd with fear. 
Each God-like Cherub wav'd a flaming fpear; 
Hills,' forefts, rocks their mutual rage fupply, 145 
They flung th* enormous mountains thro' the fky ; 
From the deep earth th' exalted cedars tore^ 
And buried Nature in the wild uproar. 

C But 

^ JFben all tV angelic hoft, &c. See Mxiton^s battle of the angels. 

Sook yi. 



i8 The DAY OF JUDGMENT^ 

But now, with terror rifing on the fight, 
* A burning Comet flafh'd unufual light. 150 

Quick as the wind, the wingM deflrudion came 
O'er all the void,- and drew a length of flame ; 
Shap'd thro' the parting clouds its dreadful way. 
And pour'd on earth intolerable day. 
At once the cave its inmoft void difplays; 155 

The waving forefts catch the fpreading blaze ; 
The earth no more its central fire contains. 
It rag'd and fwell'd refiftlefs o'er the plains. 

Now in a broader range the deluge raves. 
And rolls triumphant thro' the boiling waves j 160 
O'er all the hills the rifing flames afpire, 
The Mountains blaze, a mighty ridge of fire ! 
Where flood the fnow-crown'd Alps (an awful name!) 
Now roird the doubling fmoke, and fpiry flame ; 

While 

* A burning Comet, &c.] That all parts of the comets theinfclvct, 

the general conflagration will be and then making ofF to that which 

effedled by the near approach of a is oppofite to the fun. It wonld 

comet to the fun, is at leaft a pro- feem reafonable from this to con- 

bablefuppofition; and probability, elude, that the conflagration muft 

in a fubjeft^f this kind, is the ut- necefl!arily be a confeqaence of fup- 

moftthatcanbcexpedled. The^t- poiing the earth involved in this 

mofphere of thofs irregular bodies, atmofphere, if we take in the pro- 

(which the learned have been fo digious quantity of fire lodged in 

much puzzled to account for) is, its own cavities — But is not tke 

by the obfervations of the moft account ftill more credible, when 

curious, thought to confift of a we add to thefe the adlion of the 

continual cfliu^c of fmoak, rifing at fun, which in this conjundion will 

.firft to a determinate height from be doubly in tenfe ^ 
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"Whlk o'er the ^ Andes in a whirlwind driven 1 65 

Burft the blue gleam, and darknefs wrapt the heav'n. 

Ev'n ^tna rocks with a reludtant groan, 

Sunk in a flame more dreadful than its own : 

A fiery ftream the deep Volcano pours, 

And from its mouth inceflant thunder roars. 170 

Each humbler vale partakes the genVal doom. 
The fmiling meads refign their lovely bloom j 
Not Afia's fields th' impetuous floods retain. 
It bounds with fury o'er the wide champaign. 
Whate cr to view revolving feafons bring, 17^ 

Each opening flow'r, the painted child of fpring. 
Bleak Winter's fnow, the Summer's rofy pride. 
And Autumn's ripening ftores, augnrient the tide : 
On its broad wave it bears the fhining fpoil. 
Hills burfl, rocks melt, woods blaze, and oceans 
boil. 180 

Such, man ! thy life, when Death's relentlefs rage 
Crops thy gay bloom, or chils thy with'ring Age -, 
In vain thy wifli would flop th' invader's pow'r. 
Who fparcs the leaf to revel on the flow'r. 

C 2 O? 



• the Andes y &c. Avaftrangc thoufand leagues in ^^»/^>4w^/ftfjf 
df moBQtains which cover about a 
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O! how tranfported with a fleeting dream 185 

Wc fondly launch, and glide along the ftream 1 
Nor think of tempcfts, misery, pain, or death. 
The ftorms above us, and the wrecks beneath !. . 
When lo ! at once a cloudy fcene fucceeds. 
It lowers, frowns, blackens, bellows o*er our heads ; 
Bounds o'er the feas, and with deftrudive fweep, 191 
Flings wave on wave, and whelms us in the deep. 

Where now the nation, whofe controulihg law, 
Rul'd evVy ftate, and held a world in awe ? 
Say where, Britannia, thy remoter plain? 195 
Thy fields enriched with Plenty's welcome train ? 
Thy fleets, to found their dreadful fame afar. 
And rule the deep, the thunderbolts of war ? . 
Still in my thought thy happier days dctaiij'ji, ., .^^.,p/ 
When George, when Anna, when ELiZA,reigp'di;i 
I fee, 1 hear the battle's wild alarms, . . , pLOf^ 

See trembling foes, and thy triunaphant arms 1 ^ ,^, j 
I fee fublime the floating navy rife, ^ , ^. , ,^ 

The pompous ftreamcrs waving as fhe flies! .. 
1 fee the (hudd'ring hpfts that round her falji, ao^ 
The * haughty Spaniard liere, and there f the,Gaul4 . 
I fee great Bour?on fainting and difmay'd, ;,/ 

jRind view the laurel blafted on his head. 

O! 

♦ Thebaugbtj Spaniard ben, &c.] - f — andtbert tU Gmtl, Scc.'J^ 
Philip II. Lewis XIV. 
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O ! while my Country's glory fires my lays, 

How my fond heart runs lavifli in her praife I 210 

But fee, 'tis fled ! — I urge, implore its flay. 

In vain : the charming Vifion dies away ; 

The plains where once her fhouting armies flood. 

The ftrcam's broad wave that blulh'd with hoflile 

blood, 
Roird in the mafs of fire negle<Sted lay, 215 

Andjoin'd th' involving cloud that hid the day. 

All, all was lofl on earth's confuming frame. 
One gen'ral wreck, one undiflinguifh'd flame : 
To aid the fire Britannia's domes combin'd. 
Nor left one trace of all their pomp behind. 220 

So when Old Earthquake burfling fr6m the Pole, 
Heaves the high mound, or fhakes the tumbling mole 5 
His ifland-arm diflurbs the deeps around. 
His voice like thunder rocks the labouring ground : 
Then flands proud Teneriflfs majeflic brow, 225 
And looks fuperior o'er the wrecks below; 
Burfls the broad field ! — in wild confufion fpread 
Hills, cities, rocks, fall thund'ring in the fhade j 
He bows I and tott'ring o'er the verging gloom, 
Marks the flupendous wafle, and feeks the tomb. 23a 

Lot there the graceful fabric now defac'd. 
Wide fwells the torrent thro' the burning wafle. 

C 3 The 
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The lofty tow'r compleat in ev'ry part, 

That flood (by millions rear'd) the boaft of art j 

The firm compadted wall, that long defy'd 235 

Each battering ball that thunder'd on its fide j 

Th' iEgyptian pyramid, majeftic dome ! 

Where Kings exchanged ther fcepter for the tomb 5 

The fculptur'd brafs, the monumental ftone. 

In one promifcuous heap were all o erthrown : 24O 

Whatever beneath the forming hand was wrought. 

By labouring ages to perfedlion brought, 

Now prone in duft, to fwell th'afpiring flame. 

Sunk its proud brovy, and lay without a name^ 

See earth's pale fons ! amighty throng appear ! '245 
How wild their looks with agonizing fear ! 
Swift, as the hart, from her purfuing train, t 

Climbs the fteep rock, and flies alopg the pjain ;, . 
'Tis thus, the tempeft:'s dreadful rage to fhun,^ . . - 
Thqy fweep the field, and (hiver as they run. 250^ 
Here yawning gulphs their dreadful wrecks difclofe. 
There nature labours with convulfive throws : ... 
Here the flame burfl:s, and blazes to the fkies. 
There flafh the pointed lightnings on their eyes. 
Amaz'd, aghaft the trembling throng retire, 255 
Eye the bright gleam, and mark the fpeeding fire j 
' Hung on the fl:eepy clifi^, all wild with dread, 
Heav n's awfiil thunder rattles o er their head ! 

The 
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The Ikies above with doubling roars rebound. 
Below ftrong Ejlrthquakes rend the tottVing ground, 
'Tis noife around, Yis chaos all beneath 5 261 

One fcene of Horror, Tumult, Rage and Death, 
Burfts on their fight ! the fatal word is paft. 
And panting Nature groans, and breathes her laft. 

So, when tempeftuous at th' Eternal's word 265 
The teeming fkies a watVy deluge pour'd ; 
The vaft Abyfs its mighty deep difplay'd. 
And the flood rofe o'er Atlas's tow ring head; 
Some nation fell, in each augmented wave 
Diffolv'd, and earth was one prodigious grave. 27a 

Mark where yon mines their radiant ftores unfold^ 
Peru's rich duflj or Chili's beds of gold ! 
Infidious Bane ! that makes deftrudlion fmooth. 
Thou foe to virtue, liberty, and truth ! 
Wliofe arts the fate of monarchies decide, 2y^ 

Who gild'ft Deceit, the darling child of Pride ! 
How oft, allured by thy perfuafive charms. 
Have earth's contending powers appear'd in arms ! 
What nations brib'd have own'd thy pow'rful reign ! 
For thee what millions plow'd the ftormy main ! 280 
Travell'd from pole to pole with ceafelefs toil. 
And felt their blood, alternate, freeze and boil. 

C 4 See 
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See where a crowd thro' defert Afric fpreads, 

The fun's bright glories blazing o'er their heads ! 

See, where thro* India's diftant climes they pour ! 

See countlefs throngs on Guinea's burning (hore! 286 

See waving forefts fall to inake them room ! 

See, fcoop'd for wealth the rock's expanded womb I 

« 

See, each deep gloom admits the folar ray ! 

See, thro' the cavern burfts meridian day! 290 

See earth, air, ocean, ftorms, and thunders dar'dl 

For what ? — -fome pebble their immenfe reward 1 

Or bullion'd earth that fets the breaft on fire. 

Or hoards^ that tempt th' infatiate foul's defirc. ^ • • 

But now the mantling flames in concouffe^mfiT ■ 
And deep defcendiiig* feizc the burning minfcij -^lil^ 
Its richeft treafures aid the mounting blaze, u r:s> ali 
'Twas all confufion, tumult, and amaz*. 3'^ : t?rJ'" 
When lo ! a cloud juft opening on t;he view 
lUum'd with dazzling light th'etberial bliicta 300 
On its broad breaft a mighty Angel came,. b::j\ 
His eyes were lightning, and his robes of fiaitoc^ ;: 
O'er all his form the circling glories run, ■''^' k : 
And his face lighten'd as the blazing fun j * 
His limbs with heaven's aerial vefture glow, ■ ^o^ 
And o'er his head was hung the fweepy bow;^ - 
As fliines the brightning fteel's refulgent gleam,: 
When the fmooth blade reflects the fpangling beam. 

Its 
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Its light with quickened glance the eye furveys. 
Green, gold, and vermeil, trembling as it plays; 
So flam'd his wings along th* etherial road, ^ 1 1 

And earth's long fhores refounded as he trod. 
Sublime he towr'd ! keen Terror arm'd his eyes. 
And grafp'd the redning bolt that rends the fkies ; 
One foot ftood firmly on th' extended plain 315 
Secure, and one repel'd the bounding main ; 
He ihook his arm; — the lightning burft away. 
Thro' heav n's dark concave gleam'd the paly ray, 
Roar'd the loud bolt tremendous, thro' the gloom. 
And peals on peals prepare th' impending doom. 320 
Then to his lips a mighty Trump apply'd 
(The flames were ceos'd, the mutt'ring thunders dy'd) 
\l(Mle all th' mvolving firmaments rebound 
He rais'd his iroice, and labour'd in the found: 
Thcfe dreadful words he fpoke — -, 325 

^*« Be dark, thou Sun, in one eternal night! 
** And ceafo, thou Moon, to rule with paler light! 
*' YePlonets, drop from thefe difTolving fkiesl 
'* Rend, all ye Tombs; and, allyeDead,arife! 31^ 
*^ Ye Winds, be ftill; yeTempefts, rave no more! 
*' And roll, thou Deep, thy millions to the (hore ! 
*' Earth, be diflblv'd with all thefe worlds on high! 
** And Time, be loft in vaft eternity! 

^ 5[ Now^ 
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" Now, by Creation's dread tremendous Sire, 
^^ Who fweeps thefe ftars as atoms^ in his ire; 335 
<• By heav'n s omnipotent, unconquer*d King ; 
" By him who rides the rapid whirlwind's wing; 
«« Who reigns fupreme in his auguft abode, 
" Forms, or confounds with one commanding nod ; 
^ Who wraps in blackningclo,uds his awful brow, 3 40 
«« Whoffe glance like lightning looks all nature thro' : 
<« By him I fwear! '* (he paus'd, and bow'd the head. 
Then raised aloft his flaming hand, and faid) 
" Attend ye faints, who in feraphic lays 
«* Exalt his name, but tremble while you praife : 
« Ye hofts, that bow to your Almighty Lord, 345 
«* Hear, all his works, th' irrevocable word^!" 
<« Thy reign, O Man, and Earth, thy days are o er! 
<« I fwear by Him, that Time (hall be no more/' 
He fpoke: (all nature groan'd a loudreply;) 3ja 
Then fhook the Sun, and tore him from the fky, 

O ! wouLP fome angel's awful voice controul. 
JEach drooping thought, and fwell my riiing foul; ^ 
Would fome defcending feraph tune the lyre, 354 
And warm my breaft with more than mortd fire : 
The fceije I draw fublimer drains woufd claim, 
Ev'n thofe might labour on fo vaft a theme ! 
But why for aid invoked th' immortal throng? 
Why call'd angelic fire to tune my tongue ? 





The day of JUDGMENT. ^ 

I fee each look diftraded, tcrrify'd> . 360 

The harp uatouch'd hangs idly by their fide. 
I fee, I fee Omnipotence in arms. 
Each bofbm trembling at the (hrill alarms ! 
I fee the Sun fall thro* th* etherial plains ; 
The Moon s pale difk a bloody tindlure ftains: 36^ 
The dreadful call each mightier orbit hears, 
And worlds unhing'd come tumbling from their 
ipheres. 

What pomp, what terror, tumult, and amaze! 
What crowds to view ! what wrecks to fwell the blaze! 
What loud volcanoes roar! (ev n fiends recoil) 370 
What rock$ to melt ? what oceans yet to boil ! 

Si^ouLpsT thou behold, in dreadful league 
combin'd,. 
At once great iEtna ;and Vefuvius join'd ; 
Two mighty rivals from their center rock. 
Surround. thi? deep, and hide the clouds in fmoke:. 
Their burning bowels rent, and (dire to name !) 376 
Ey'n funs extinguifti'd in the fpreading flame! 
Say, vvhat is all, let fire, wind, waves prevail, 
Compar'd to this? — a feather, and a gale! 

Rous'd from their deep unnumbered myriads come. 
All \yak'd at once, and burft the yielding tomb 5 381 

O'er 
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O'er the broad deep the loofen d members fwim; 
Each fweeping whirlwind bore the flying limb; 
The living atoms, with peculiar care, 384 

Drawn from their cells, came Speeding thro* the air : 
Whether they lurk'd, thro* ages undecay*d. 
Deep in the rock, or cIoth*d fome fmiling mead ; ' 
Or in the lily's fnowy bofom grew; 
Or ting'd the faphire with its lovely blue; 
Or in fome purling ftream refrefh*d the plains; 399 
Or form'd the mountain's adamantine veins; 
Or, gaily {porting in the breathing Spring, ^ 
Perfum'd the whifp'ring Zcphyr*s balmy wing: 
All heard; and now, in fairer profpeft fliown, . 
Limb clung to limb, and bone rgoin*d its bone : 395-^. 
/Here flood, improv'd in ftrength, the graceful frame^ 
There flow*d the circling blood, a purer ftream: 
The beaming eye its dazzling light refumes ;. 
Soft on the lip the tindtur'd ruby blooms; 
The beating pulfe a keener ardor warms, 400 

And beauty triumphs in immortal charms* 

So 

387 Whether they lurPdy &:c.] Explicita efti mhm rur/us folefcii 

Jampulvis varias terra difperfa per in unam 

oras^ Dinji/umfunus, fiar/os priv eUigat 

Sive inter venas teneri concreta me* art us 

talliy Jun&ura^ aptanturque iterumeoemt* 

Senjimdiriguitf/eufe/eimmifcuit her'* tta membra. 

tih Ado* Refurrec. dclineat* 
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So when by Raphael*s happy pencil wrought 
Some graceful figure rofe, inform'd with thought. 
Each part by turns the working hand pourtray'd,, 
Here caft the light, and there diffused the fhade; 
A richer bloom each flying touch beftow'd; 406 
Now on the cheek a brighter vermeil glow'd : 
Art in the piece with Nature feem'd to flrivc, 
^And ev'ry blufhing feature look'd alive. 

What fcenes appear, where'er I turn my eyes I 4 10 
How wide the throng ! what fornis innum'rous rife ! 
Methinks I Aill behold the teeming earth 
Pour all at once her millions at a birth ! 
Tii?y fUf t wit^i terfor thro* the opening ground, 
FlaQa|^,^ll. hen^atl^^ , and thupders all around, 415 
What iP^ly yigp^r/eigns in ey Vy part, 
Fires the brpad brea^, and fwells the bounding heart 1 
Not earth's firft-bprn a mightief concourfe ftood, 
Wh(;^towr'd like mountains, and o'erlook*d the wood j 
Not He, who thro' oppofing legions broke, 420 
Flung the rough ftone, or heav'd th* unwieldy rock, 
E*tf felt fuch force, when from th' o'erwhelming blow, 
-A^g^s'd and trepibling run the frighted foe; 

When 

■■ • 

iu Flung the rough ft one ykt,"] rock^ &c.] Ajax. See hh combat 
/K^tbl;* See the Iliad, lib. 12. with Heftor dcfcribed, lib, viU. 
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When, at each look, furpriz'd, and ftruck with dread. 
Whole hofts retir'd> and wonder*d as they fled. 425 * 

Are thefethe forms, that languifliingly fair, 
Repjn'd, and ficken^d at each breeze of air ? 
The tender frames, like fading rofes pale, 
Whofe leaves are fhriverd b)r the ruffling gale? 
To death's deftrudlive dart an eafy prey, 430 

That funk, and feebly figh'd the foul away ? 

This clouded fcene attempt not to c3rplore; 
Where Reafon finks, 'twere madncfs then to foar : * 
Heav n that to each the juft proportion brought. 
Here bounds the flight of vain bewildered Thought : 
When Fancy plays within its proper Iphcre, 436 
It fmiles, and fhows th' unfully'd objedt clear; 
Whene'er from that the erring guide removes, 
Tis dark J all elfe but puzzles, not improves. 

Thus, when fome Indian, for the fhining gem. 
Tempts the rough fea, or plunges in the ftfeam 5 44^ 
The prize obtained, each cautious diver faves. 
Who dives too deep, is bury'd in the waves. 

Look round, my foul, o'er ev^ry fcene below. 
What iftilfions rife, diftinguiihrd by their woe ! 44^ 

3 ' Sec? 
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Sec widows, orphans, mothers, infants flain, 

A feeble, harmlcfs, weeping, fainting train t 

What crowds, extind by an untimely doom, 

Are torn from life in Youth's deluding bloom ! 

A throng of mourners fighing by their fide, 450 

The hoary fire perhaps, and virgin bride ; 

The friend whofe eyes with gufhing ftrcams o'erflow. 

The mother pierc'd with agonizing woe. 

See ! where the Shade, to ftrike his gafping prey. 
Draws the keen dart, that never mifs'd its way 5 455 
Thron'd on the ruin of terreftrial things. 
He fits and tramples on the duft of kings. 
See, his black chariot floats in ftreams of gore. 
Pale Rage behtndj^ and Terror ftrides before. 
Not Beauty withering in the bloom of years, 46a 
Not dove-ey'd Innocence diflblv'd in tears. 
Not kneeling Love that trembles as it prays. 
Not heart-ftruck Anguifti fix'd in ftupid gaze ! 
Not all the frantic groans of wild Defpair ; 
Not helplefs Age, that tears its filver hair; 465 
Can ftay one moment the fevere command. 
Or wreft th' avenging dart from that relentlefs handr 

Here paufe: — the crowds extended on the bier 
Claim from the filial heart a parting tear ; 

Spend 
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Spend on the tomb where drooping grandeur lies, 
One mournful burft of fympathifing fighs. ' 471 

O Death ! terrific ere thy dart is try'd I 
Whofe hand o erturns the tow'ring domes of Pride ; 
What wide deftruftion marks thy fatal reign ! 
What numbers bleed thro' all thy vaft domain 1 475 
Whether thy arm, its dreadful ftrength to fhow. 
Like Sampson's, fweeps its thoufand at a blow: 
Or give the cannon's parting ball to fly. 
Or wings the lightning glancing thro' the Iky; 
Or burfts the opening ground (whole fields deftroy'd) 
The city tumbling thro* the dreadful void ! 481 

If, in the fever, famine, plague, thou blaft 
Tb" unpeopled earth, and lay the nations waftej 
Tho' all her fons, the viftims of thy powV, 
Her fons, that fall by millions in an hour; 485 
Yet know, fhould all thy terrors (land difplay'd, 
Tis but the meaner foul that fhrinks with dread: 
Tl)at folemn icene the fuppHant captive mourns^ 
That fcene, intrepid Virtue views, and fcorns. 

Thine, Virtue! thine is each perfuafive charm> 
Thine ev'ry foul with heavenly raptures warm; 491 
Thine all the blifs that Innocence beftows. 
And chine the heart that feels another's v^rocs* 

Whaf 
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Vl^t tho' thy train, negleded, or unknown. 
Have foi:^ht the lilent vale, and figh'd alone ? 495 j 
Tho' torrents ftream'd from ev'ry melting eye ? 
Tho' from each bofom burft th' unpity'd figh ? 
The' oft, with life's diftrading car-cs oppreft. 
They long'd to fleep in everlafting reft ? 

envy^d mifery ! what foft delight 500 

fireath'd on the mind, and fmooth'd the gloom of 

night : 
When taobki* profpeSs, an eternal train, 
Madfi rapture glow in ev'ry beating vein ; 
When heav'n's bright domes the fmiling eye furvey'd, 
AodpyB that bloom'd more fweetly from the (hade. 

Now all appear'd afcending from the tomb, 506 
Who breath'd the air, or flumber'd in the womb : 
The crowds that live in all th' unbounded fides. 
Now rais'd the trembling head with wild furprize : 
Stars with their num'rous fons augment the throng, 
Each world's majeftic ofispring towr'd along : 511 
Thick, as the burning fun's meridian rays. 
The hov 'ring iufedts balking in the blaze j 

D The 

510. Stars with thiir/tms, &c.] I ftiarc in the fame dcftruaion) arc 

cannot fe^ anyreafonfar confining only a vaft colle£ii^n of unculti-^ 

the general judgment to the inha- vated deferts : ^ fuppofitioja found- 

bitants of our own world ; unlefs ed on nothing but this one argu- 

' wc am bring ourfelves to believe, roent, «v/k. that it cannot be coa^i 

ihsat all thofc around us (which will futed by ocular demonftratiom 
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The fwarms that flatter, when the day's withdrawn ; 
Thp throng that rifes with the rifing dawn 5 515 
The world fupported by JehovAh's care, 
And all the race that peoples all the air, 
Rang'd on a field by labouring angels rear'd. 
In dreadful length th' innum^rbus throng appeared : 
Earth's noblcft foris, the mightf wretched' things," 
CairdHeros, Cotiifuls^ Cefars, Judges, Kings; '521 
Now fweird the ci'owd, promifcuous and tinkribWn, 
The meaneft flave from him who fill'd a ihroiit r^ 
Eacli tyrant now would blcfs the yawning tomT>p- 
And Pride ftands (hudd'ring at th* approaching doom. 

Think you beheld ten thoufand armies ftahd,' 526 
AllforniM, and rais'd by fome divine command; 
Saw where the giants burft their dailc aibode, ., 
While the tomh labour d with tlTunufual load. , 
LetThefeus, Samfon, tow'r^upon the plain, 53^^ 
With ftern Achilles, from a field of (lain: . • 

Let Rome's and Greece' triumphant ions appeal 
A Cefar there, an Alexander here ; 
Her fplendid multitudes let Perfia join. 
Thy fwarms, Thermopylae, and, IlTus, thine. 5^ 
"See Cannae tainted with a purple flood. 
And ^reatPharfelia's fields that ftream with blood: 
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eorelj 



Extend the view: — Sec god-like Trajan's powV : 
Th' intrepid chief proceeds from (hore to ftiore, 
Flieson the foe, and paints the reeking field withgc 
L0I next a throng of wild Barbarians come, 541 
The icrowds that triumph'd o'er imperial Rome : 
See, like a cloud that gathers on the day, 
Th' embattled, iquadrons ihape their dreadful WAy: 
Prodigious hpftsJ who (all their foes o erthrown) 545 
Once rul'd iupreme, and made a world their own : 
Next Afia s miUions fill th' extended fpace. 
Known from the reft, a ibft, unmanly race; 
While there (each bofom rough with many a fcar) 
' Stand Ainc$ troops^ the Aormy fons of war, ^^o 

Columbus' world, a wild innum'rons throng. 
Swells on the firaining %ht, and pours along, 
Bleft race I ere Dilcord fnatch'd the gleaming {hieI4, 
*Efe War tremendous thunder'd o'er the field. 
Ere Freedom ranging o'er Peruvian plains, ^^^ 

MarkM their dire wafte, and heard the clanking chains: 
At once dim Sorrow veil'd her fhining eyes, 
^She fpread lier dazzling plumes, and ey'd the fkicF 5 
^uilt. Rage, and Death, terrific fttapes ! appear. 
The diftant tumult murmur'd on her ear 5 560 

She figh'di — and mounting on the glancing ray. 
Shot o'er the fcene, and fought the climes of day. 

D a Now 
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Now roas*d to life th' affembled myriads trod, 
No tyrant o er them (hakes th' avenging rod ; 564 
^is Confcience fpeaks— -th' impartial mandate giv'n 
Configns to Death, or opes the dimes of heav'n j 
Her looks divine the fever'd thought controul^ 
Her voice like mufic thrills th' enraptur'd foul. 

' Birf fee, where rifing^^ a tc(J>Wdet!t Arongs 
Thy foM, Eurc^v tMm a noble^^fcbglw ; - -ygyo 
hot Britain's hsroeis^ burft tipondie fig^r^ - 1 

Each chief wh6 dir'd th^^xuhirig^fofe td^^htl r{1 
Vi6w thewidfe fidsdSi^si*her6ifaiml%4i»«iilec M^ 
See BLENHfe^MsV €*?ftsei**i AeiWCeRiw^di/irfajf^! 
War, blood, de(|;rMdton, tiriumph^^McerapMsii^^ 
And kings, and pat^k)(b blefsnh'^eiBniptiii'idjijnll ' 
LetGallia next her nam rousrhofts unfbldj^ ^ ' or i ,dB 
The crowds Ihe raised by forc^i:^.wo»^bsi;g(^ld'50 
Think you beheld th' united armies fpread, 
And all the crowds Turenn t(6t CfciiBE^ led; 1 580 
By Cha*le«^ ur^iiided imge thi; throng that ^dyoJi 
The millions murder'd for, her BqiJ/jibo^Is pri^/ 



• 



. Join all at once, or (if the thoughts can ib^r 
So vaft a height) yet add ten thoufands more! 
Say when thy foul its kft idea broujght, \ S^S 
Stretch'd o'er the verge of ftrong expanded Thought? 

' When 

$^2, J?;' Charles*, S:q,] Charles IX. at the maffacrc of Paris. 
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When jll th* unbounded Genius foar'd on hiiih. 
Did e'er fuch numbers ilrike the wond'ring eye ? 
So vaft, they niock the foul's confounded iSght : 
Evn thought falls back in its unequal flight; ^ 5^0 
Not tempting Hope the mighty depth can jfound. 
Nor Fancy's widenine ken can i]iark the bound. ]. 

T^(%rintd'>thftcrcKwd tbatpour'^ o'er^U the:field, 
A crowd wl|^ci»;fg«fee -the Uhourjipg eyc.beJaeld 1 ^94 
Ye monarcl«i^ h€|»rirrTthi$ p0q^.o£ natians.3pin*d, 
Theif^^^age^^t 4igip)f e?^ 'i^i^g)dcKn$i ibt^s cpmbia'd^ 
THcfcboafted^tmfao^s,: nwlIi^MMs;- n»yi4adst-^l ' 
' Shrunlt to-^afpooit Y^mneafvirabil}! fg^all I , 
; i^cadce iii4icartt difplay < wi 

Their fbrnts;qliiar glitter with th:. .glancing rajr ; 600 
Scarce le0^dbftrv:d^ mid' aUdic numbers thefc> 
Onfe^^tiiig^Wtog that feebly fans the air ! f 
.■•^- -1 ..'• t:-: ■ . ■ -:• :_ , - 
^' EtERNAK'GQD, whofe^ord fupremely wife 
(£aucfciih» or^pfebpte all th' expanded fkies ! 
Wfe) bid'ft Groation wait on thy command, 605 
Throw'il worlds like atoms from thy forming hand I 
Of for ibriie nobler, more exalted Uiys, " 
Some heav'nly drains, to fpeak thy boundlefs praife;. 
'All Faocy'droops on this tranfporting fcene ! 
AU t^apture doll ! all Elegance is mean ! 610 

P 3 All 
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All Thought too faint J all Colours ceafe to glow I 
All Fire too languid I all Sublime too low ! 
O Thou, whofe name ail nature joins to raife! 
What feraph's voice can tell thy wond'rous ways L 
Who (how'd (how god-like was th' amazing plan 1) 
Thy powV on angels, but thy love to man! 6i6 
Thy pow'r, thy love, when uncontroul'd and free, 
Q?u(h*d all their hofts, O man L and ranfom'd thee. 

But ftay, my mufe, be filent and admire j 
This lofty theme exceeds angelic fire 1 620 

Mark what new fcene thy rapid glance defcrys 1 
What fudden radiance flaflies o'er the fkies ! 
From heav'ns vaft heights th' immortal throng 

dcfcend; 
The worlds below in mute fufpenfe attend: 
Thro' all its tracts thy mighty theme purfuc, 6zj 
Ahd paint the fcenes that burft upon thy view/ 

Now, touched with grief, the penfive guide furvey'd 
Whate'er of grand this awful pomp difplay'd y 
Then rais'd in filent woe his mournful eyes. 
And paus'd,— till thus with intermingling fighs ; 630 

« Say where,^ vain mortal! now the pomp of ftatc? 
** The pride of kings, the triumphs of the great ? 

t' WherQ 
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" Where now th'imbattled hoft, the whirling car ? 

" Where the proud fpoils of defolating War? 634 

" Hope's flatt'ring wi(h, Ambition's tow'ring aim ? 

" The boaft of Grandeur, and the wreaths of Fame ? 

" Where the gay plan by Fancy's hand refin'd, 

" That fmil'd rllufive on th' enchanted mind? 

" Ah ! view'd no more, thefe beauteous traits decay, 

" Like ftars that fade before the riling day ! 640 

" Lefs fwift the gale that ikims the ruffling flrcam, 

" Nor flics more quick the vifionary dream. 

« Hail, .heay'nly Piety, fupremely fair ! 

" Whofe {knile^.can calm the horrors of dc(pairi 

" ^ipj.eadjL b.c?8t(t unufual tranfports flow, 645 

" And wipe the tears that ftain the cheek of Woe: 

" How bleft the-man. who leaves each meaner {ccnc^ 

" tife? thee,;CX»lted„ fmiling, and ferene I 

" Whofcjxifipg jfoul purfues a nobler flight ; 

" Whofe bofom melts with more refin d delight; 650 

" Whofe thoughts, elate with tranfports all lublime, 

" Can foar at on<;e beyond the views of time: 

" Till loos'd from earth, as angels unconfin'd, 

« lie flies aerial on the darting wind 5 

" Free as the keen-ey'd eagle, bears away, 6^5 

5^ And mounts the regions, of eternal day" 

D 4 BOOK 
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ONCE more, O mufe, th' Almighty's pcwV 
proclaim ; 
Once more, tho' trembling, try th' exalted theme \ 
A theme, the labour of feraphic lays. 
While heav'n'b majeftic arches ring with praife; 
That raised at once by all th' immortal choir, j[ 

Dwells on the warbling voice, and firings the tuneful 
lyre. 



O ! if receiv'd amid the vocal throng, 
Saints, angels, men, that join the gen'ral fong. 
If, mid* each heav'nly foui^s fublimer ftrain, 
Thcic humbler lays ibmc diftant place obtain, id 
(Thi; bjoll no beauties from improving art, 
I.: rc;rbly breathe the raptures of the hearty) 
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How blcft !— if thou, Great GO D, th' attempt (houl4 

own. 
Or view the ineaned: ofi^ring at thy throne! 

Now thro* the crowd in dark fufpenfe detained i^ 
An awful, deep, portentous Silence reign'd : 
Pale Confdence lowring works a dorm within. 
Recalls the hours, and paints th' unguarded fin ; 
Throws 9II the inafques of fliudd nng Guilt afide. 
And b^es the front of Envy, Rage, and Pride. 20 
Ev*n Virtue figh'd,-5f^but Hope (an angel-dame!) 
P^er all her bofom pour'd celeftial flame, 
Difpel'd the hov 'ring n^ift that veird her eyes. 
And ibow'd afar the bright immortal Prize, 
As when at once aflembled nations wait ig 

Some great event, fome dubious birth of fate; 
All (land (#th dreadful expectation warm*d) 
Deprefs'd, enraptur'd, frighted, or alarm'd; 
The opening fcene each wondVing thought employs. 
And wild Amazement flops the trembling voice: go 
Such, but far more, th' unbounded throng appears^ 
While nobler hopes, or more diflradling fears 
J^'lam-d in each look, they felt a deeper care, 
And knew th' extremes of rapture, and defpair. 

How vafl the prize each fmiling faint furvey'd! 35 
While hcavo's tr^nfceodent glories flood difplay'd! 

The 
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The brightning eye beheld each fair abode j 

The throbbing bread with more than tranfport glow\i z 

But oh ! fto words, no image can exprefs, 

The fine delight, the flow of melting blifs, 46 

The foft emotions thrilling thro'' the whole, 

The fecret fprings that touched the feeling foul," '^^ 

When mid' the fkies each blooming fcene was vife^v^i' 

Eternal day! a fun without a cloud ! ' :r • 

Surrounding pleafurcs, boundlefs as refined f' ''45 

"Twas Fancy's food, the mufic ofthe mmd? '''^^^^ 

Oh fay ! traufportidg thought! ekn >heaE*e»l^ft«#* >' 
Such cndlefs profpefts for foflfiC'Yeaiis of t^rogtdt oioff? 
Arc thefe the joys for fav rite fotilfr prepalr'4^?^^ .b^^.i^q 3 
Ncglcfted Piety's foblime reward? >. vinC] ^^-^V 

The opening trcafures in eternaP fkire, •' • -^^o-ml baj 
T' enrich the mean, the fufFring, and the pqor^„ ^ry. 
O wondVous blifs, too vaft for mortals f^nfei,. ^ ,., ^, .;, 
Amazing love i divine benevolence! , m ^ 

Let heav'nly harps th' immortal anthem raife,^ .^^jjj^. 
And wond'ring angels pour the fpng of praife.^,,.,. ij -.,/, 

Ye who the tempeft's burfting rage fuftaiD,.,,. .. . ., 
Tofs'd by the whirling wind or ftormy main v .c,-\*\ . 
Who coolly-calm behold the dark ning hour, ,. .., ^ 7;;;' 
Upheld by Him who gives the ftorm its pow V^ ? 6a 

Wha 
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Who ftand fuperior in th* important ftrife. 

Or patient climb the rough ning fleep of Life ; 

Yet bear the (hock : — for lo th' advancing fliore ! 

Soon the black cloud, the wintry blaft is o'er! 

See yon gay fcenes enaerging from the gloom ! 65 

See flow'ry meads that breathe eternal bloom 1 

Sec beck'ning angels point your fteps away! 

See pour*d o'er all the radiant blaze of day ! 

Soon as the mortal veil is dropt behind. 

To heav*n all- ardent fprings th' exuhing mlnd^ yo 

Nor knows (illumin'd with celeftial light) 

Wh^jpopcp it wander*d mid' th' involving night. 

Where thro' the vale all-tracklefs and unknown 

It pafs'd, and trs>d the devious wild alone. 

Where Darknefs o'er the gloomy region fpread, 75 

And Virtue trembling flood, or walked with dread; 

Then when th' Eternal bids the tempeft ceafe. 

When drops the mouldVing duft, and flecps in peacej 

Then Faith nAmore (hall point th' uncertain prize. 

Not lowring clouds obfcure the brightning fkies, So 

Nor Hope's warm wifh with thrilling ardor glow, 

Nor Virtue languifli in th' abodes of woe, 

Nor Care ftray mufing thro* the wildring maze. 

Nor heav'n-papt Thought diflblve in eager gaze ; 

But o'er the clime immortal Beauty reigns, Sf 

Young Pleafure fports along.th' aerial plains. 

Each 
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;pach fpring of joy cclcftial ftcains imprpw, , ; v 
And alt the impafljon d foul k loft in love. :. • 

But mark that throng ; what kcen^dcftruiStive fmart. 
What piercing A nguifh flings the tortiiFd heart T gQ 
While Pain s fell brood in dreadful concouriS join'd^' 
fc^r^ Rag9, and Guilt, dillraS the iriadnihg mincif'i 
The gentler icalm, the hours of m^cy fled, / "^* ^ 
At laft iJow V engeance rears it'gorgon head/ 
Nii>dW»C fcm^^'to ea^^ the fluttering breaft 1 q 95 
J^o/rjeOd JQ .ffiSit^0 the racking thQugb^,to ^e^ I ^ ^ .: 
No fhade to ifere(&^ /ro«i l>eay pVimpendifj^4^gjp?^l 
No hope tofleep k yon diffoj^vin^ tpmh ^ ,^^ ^.^ I 
^is p^ l-T^nd Iqthe blackning clouds ^apg^ l^^j^^ 
J89f*>ly«^ the bwndlefsifpheijj!^,^ 

While ihtQ tbq gloom juft d^uting c»2 th^ip (cy^^^^T 
The laft pale beam fhoots^ trebles, fad.es4^|^^j^5^> 
Ah I h€)|xeleis train—? what piadnefs to engage | ,^ , ^| 
To rouze (poor wretch !) Omnipotence to rag?,! ^j | 
Why dard yo*i fport, and dally witfc a Qod.?, :, jffSi 
Why ^uyn'd Iw inercpies ? wl^y contemn'di his rc^ 
. Why fcorn d his wrath, defpis'd each milder call ? 
And forc'd from heav n th' avepg^ng rod to fall? 
blind to i^e, who^ with unguarded haftc, 
Would fondly judge the future by the paft ! - i le 
Who once, (deluded with an airy name) 
f iew fniootH:^ tho' ^uick, o'er tUpcs 4eccitful ftrcam^ 

Wbo, 
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Who, when th' enchanting Pleafure rofe in view. 

Thought, vainly thought, 'twould be immortal tod. 

Life I 'tis the glance of fomc uncertain ray, 1 1 < 

A fhadowy thing, that fmilcs, and glides away^ 

A cjoud^d landfcape, an amufing tale, 

A fleeting tjipught, a momentary gale, 

A dream, which fcarce the waking foul retains, ^. 

And oft the rack, where virtue bleeds in chaii>6. 120 

* ■ * ' • .' '^ ."^ 

• But iiow *twas oVr :-— for from his great abode 
Full 'on a whirlwind came the dreadful GO D :^ • • 
Tfic Teihpcft** rattling wings, the fierycar, '■^^^■ 
Ten thoufaiid hofts, his minifters df war^ ' ; ^ ^-'^ 
The ftaiiiiWg- Cherubim, attend his flight, ^ 12.5 
' And titav^ft^s foundations groan'd benfeath their weFj^t: 
Th^aUll the fties^his forfcy lightnings pla/d, '^ -- 
•Witfr radiant fpleridor glowed his beamy head : ^ ^ 
From^is-^bright eyes the trembling throng retire/ 
He fpSfce ih thunder, and he breathed in lire; 130 
-' tte ftoodi^— o*6r all the boundlicfs gloty flione, * 
Then idaird^ arid darknefs form'd his gloomy throne; 

•'He 

' . . « . • . • ■ • ' 

lii.^orfrmhisgreatahode^kcJ] beauties, he will find it in Chef 
If the reader wotild fee a fcene of words of an infpired orator, Rab« 
. - jthis kind drawn in the richeft iii. from the 3* vcrfc. 
coloars of poetical painting, ani- 
mated with a fufprifing fubliraity l^t.Jnddarkn^sfonn'dhiSgloof^ 
aiSsmsD^Xi and enriched with a /^*»^.] Icannothelplookingonthc 
jpr«fafioa of the moft cxquiiite following paffage from the xviii«'» 

pfalm, 



46 The DAY of JUDGMENT, 

Black clouds huiig awful round the burfting rajr. 
And veird from fight th' intolerable day. 
So when (elate his glorious courfe to run) 135 

O'er heavn's blue region flames the blazing fun; 
The lucid ftream o erpow'rs the orbs of fight. 
The flack nerve trembling in the flood of light. 

Should 



pfalm, as thenoblefl fentiment per- 
haps that ever entered into the mind 
of man. The pfalmift is defcribing 
the defcent of the Almighty. 'Tis 
faid, ** He bowed the heavens, and 
** came down, and darknefs was 
** under his feet, and he rode upon 
•* a cherub, and did fly, ^c. He 
«* made darknefs his fecret place : 
'* his pavilion round about him, 
** wen dark waters and thick 
** clouds of the fkics." Homer's 
rs^€Any€psT«e Ztvf makes a noble 
figure in the Iliad. He introduces 
him always m a manirer peculiarly 
graceful^ and feems even to rife 
above himfelf ia the defcription. 
The lines from Hesiod, prefixed 
as a motto to the title-page;, are no 
way inferior to any thing of this 
kind I have met with in the writings 
of antiquity. Virgil has fome fine 
pourtraits on the fame fubje^t, ani- 
mated with all the warmth of fertile 
and copious imagination. But 
where, among all thefe do we find 
the Deity " bowing the heavens in 
" his defcent, riding on a cherub, 
** walkingondarknefs, forming hi« 



« pavilion of the thick clouds of 
" the ikies, and appearing, (to 
** givje it in Milton's inimitable 
*< paraphrafe), 

— Dark wkh exciff^eJhight.** 

vThe fubfequcnt Vcrfc, by an tie- 
gant antitbejisj, feems (if pofli^Ie) to 
heighten the beauty of the preced- 
ing ones. " At the brigUn£fiyfji)ikvik 
** was before him, his thick doads 

*' pafTcd," Jffc. Sternholo 

and Hopkins haVe given' §6 tui'^ 
common a turn to one paj$ of this 
defcription, that I mufl be excufed 
fiar tranfcribing iu ' 

The Lord defeended from ahvei 

And ho^d the heawent htgi ; 
And underneath his feet heffread 

The darknefs ofth'ejky* 
On cherub f and inferaphim 

Full royally he rode i 
Andf on the <wings ofaHthevyiiuls, 

Cameling ail abroad. 

Every unprejudiced reader ninll 
^ee how much, in this inilance, in- 
spiration is fuperior to enthufiafm. 
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Should then fbme cloud his keener rays conceal^ 
He glows lefs dazzling thro' the filmy veil; 140 
His beams abibrb'd their piercing heat detain^ 
And gentler radiance gilds the flow'ry plain. 

Npw^ man, if e ej:, (this awful fcene furvey'd,) 
Thy Ibul flood trembling with unufual dread ; 
If -e^er Defpair could touch thy throbbing heart ; 145 
If ^'er thou fliook'ft at death's approaching dart; 
Ui.xB: iome fight, thy pitying foul beheld 
A murder'd hoft lie gaiping on the field ; 
While ev'ry bofi>m pour'd a purple flood, i 49 

W^Piind following wound, and blood fucceeding blood : 
Attehd an ampler fcene! — more dreadful far ! 
Seei GOD defcends, with millions at his bar! 
Lo! dib; wide field, where thoufands in defpair. 
Would finile at death, and hug the mangling fpear; 
Where, fir'd with rage too big to be expreft, 155 
They'd blefe the reeking blade that tore their breaft : 
Oi with what joy fome mortal wound they'd feel ! l 
Wii^ what delight they'd clafp the pointed fleel ! L 
Hiing on the fm^ting rack,or ftretch'd upon the wheel! j 
JJleft,^wece fome mountain, at th' Eternal's call, 
WJiirl'd from its bafe, to crufli them in the fall j 161 
'Would beav'n's great Sov'reign hear their only pray r, 
3[!oftrcw their limbs, like atoms^ in the air; 

Would 
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Would fome devouring flame their duft confvotc^^ 
Or deep Volcano bide them in its womb: i6j^ 

With their laft breath they'd praife Jehovah's namei 
And blefs their dreadful fentence in the flame* 
But ah !— - 'tis all in vain ! 

Where am I rapt? — fay, is the judgment cotne^ 
Is this the hour for man's immortal doom.^ 179 
Is then the mighty Judge already nigh ? 
Are thefe his banners waving in the iky ? 
Support mtj heav'nl-^I ihudder with affi'i|gbt^ 
I quake^ I flnk with terror at the fight i 
Still, ftill methinks, I fee the God appear; if^ 

Still burfls the trump, like thunder, on my eut 
Still glows the fcene:-*^ O ! may it ne'er depart^ 
But warm each thought, and bum within my iMut > 
Woo this young breaft to feek fome fairer citme^ 
And raife the foul with pleaiures all fobUmfit 180 
Then, at that hour, when fwifter than the (hsAtp 
Time, Life, and Youth, and Pomp, and Beauty fidc^ 
Ten thoufand blifsful fcenes (hall charm the mind^ 
More fweet than life, than beauty morcf refin'd; 
Where heav'niy Youth (hall cv'ry (mile rcfume, i8r 
And on its cheek eternal rofes bloom. 

Say, do'fl: thou long to reach yon diftant Iky ? 
Flames ev'ry paflion ? does thy pulie beat bight 

4 Dq& 
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t>j# thou wkh tranfport view that fparkling crown? 
Does thy foul tremble at thy Maker's frown ? 15,0 
01 thiak, the mighty prize will ne'er be bought 
By one briflc ftart, or tranfient flaOi of thought : 
Tis not the blaze of thy uncertain fire, 
The wild, loofe fally o^ fome keen Defirej 
Each darting impulfe, rapid as the flood, 19^ 

Or boiling ferment of the tainted blood : 
Can ihefe with awful Juftice e'er prevail. 
That weighs each thought in its impartial fcale? 
Noi— ^s a work that grows upon the fight, 
'Tis god-like Virlue's regular delight : ,200 

Th' inb-^d ^1 by paffion ne'er alarm'd, 
Im^irovM by judgment, as by fancy warm'd ; 
W|h^ ieal *vkh Reafon's rigid didhte forts, 
6ki«tr^ but not blazes, warms, but not tranlports; 
W^ftconduft, iquar'd by ev'ry noble rule, 20^, 
' rorms oiie piroportion'd, juft^ confiftent whole: 
3il6lie who does whate er a mortal can. 

Yet icti defedtSi and thinks himfelf a man ; 

Who, what he wants, or ought not to have done, 
Nor fcbrns to know, ndr e'er will blufh to own ; 210. 
Who knows how weak the aids frpm virtue brought,. 
When Vice, fweet firen! lulls the wav'ring thought? 
When fmooth Deceit, in Beauty's robes array 'd, 
Tempts the bold Wifli along the'flow'ry mead : 

E Whca 
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When keen Temptation prompts the heart to ftray^ 

And the warm tumult melts the foul away : a i6 

Who then from heav'n awaits direfting light. 

And ftands unfhaken in fuperior might : 

This, this is he, who in ferene repofe 

Can coolly fmile at earth's convulfive throws; 220 

And, led by angels to their foft abode. 

Can feel that blifs th' Almighty now beflow'd* 

0*ER all the crowd he took one vaft furvey. 
With eyes that view the darknefs, as the day. 
Each deep defign, tho' hid behind a cloud, 225 
With fecret ails, a coutitlefs multitude, 
Whate er beneath that confcious fun was wrought. 
He knew, and weighed in one prodigious thought* 
Thus (if the mufe that dwells on heav nly themes. 
May (toop to earth, and join two wide extremes) 230 
When fome great genVal, with preventive care^ 

In vafl: idea plans the future war 1 

Here 

22^,^-^ view the darknefsy &c.] " If I fay, the darknefs ihall cover 

This alludes to that inimitable de- ^'me; even the night ihall be 

fcription of the Deity's omnipre- " light about me :" a thought, to 

fence, Pfal. cxxxix ; in which, which the antithefis gives fuch pc- 

after taking a be&uuiul furvey of culiar elegance, as may mabe it 

t,\e,r^ thing in nature that can vye with the moil exprefliv< 

ilrengthen his argument (for which touches of ancient, or modex^ 

the reader may confult Mr. Her- poetry. 

V E Y ' s fine paraphraie, Med. vol. 231. When fome great getfral^ic ^^ 

^ii. p. 15. and 34.) he adds, v. 11. This paiTagemay polubly apjpe^ 
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Here Avel's a thought that fees whole fquadrons flain. 
That plants the murdering cannon on the plain : 
Now in his mind the coming triumphs rife; 235 
He /miles, the pleafure fparkles in his eyes ; 
He feels with joy his raptur'd bofom glow. 
Yet fighs with manly pity o er the foe. 

O! WHAT black fcenes that dreadful moment came^ 
What guilt that Virtue blufhes but to name ! 240 
Crimes that ne'er (hrunk at their approaching doom. 
That deep ned midnight's all furrounding gloom, 

E z Now 



with more advantage when com- 
pared with Lux; a n's defcription of 
C JE s A Ry at his approach to the Ru- 
bicon : 

Jamque gelidas Cafar cur/u/ufera- 

njerat Alpes^ 
Ingentefque animo motusy hellumque 

futurnm 
Ceperaty ut njentum eft parvi Ruhi- 
conis ad undas, 

Pharf. lib. iii. 

Mr. Addison has made a noble 
ttfc of this fentiment in his Cam- 
paign, and has the happieft tranX- 
lation of it lean think of: — Speak- 
ing of Marlborough, before he 
croiled the Mofelle, he tells us. 

Our god'likekadcry ere the ft ream 
he puft. 



The mighty fcheme of all his la-^ 
hours caft ; 

Forming the wondrous jear ivith^ 
in his thought. 

His hofom glo^ufd with tattles yet 
unfought. 

242. That deep^ ned f &c.] lean- 
not refill the pleafure of tranfcrib- 
ing the following paffage from Pa- 
radifeLoft, as it is full of that live- 
ly and natural painting which pre- 
fents an objcdt inftantly to the eye? 
of the reader, and is the higheil 
perfedlionof defcriptive poetry. — 
It is in the account of Satan's "ad- 
ventures with Death upon his ar- 
rival at the gates of hell. 



•^ft^ch a frown^ 



Each caft at th* othtr, as *when fwa 
black clouds^ 

With 
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Now rear'd with horror their gigantic head^ 
And claimed the vengeance heav'n fo long delay^. 

Ye fons of night, whofe each deftruftive word. 245 
Stabs with more keennefs than a ruffian's fword ^ 
Whofe hydra Love can triumph in offence, 
A love that fmiles at ruin'd Innocence : 
Say, did you ne'er refledb, when at your fide 
Truth bled, Peace groan'd, and murder'd Virtue dy*d? 
Did you nc*er think, when frantic with defpair 251 
You've feen the anguifli of fome weeping fair, 
Whofe voice, oiice fweet as Philomela's lay. 
On darknefs cail'd, and curs'd the coming day;. 
Whofe fnowy bofom heav'd continual fighs, 255 
While tears ran flreaming from her lovely eyes : 
Ah!. did you ne'er, with terror at his rod. 
Hear the loud voice of an affronted God ? 
Say, has his rage, his vengeance, loft its fire ? 
Is he not ftill Almighty in his ire ? 
Is then his potent arm by thee o cr-rul'd ? 
His thunder blunted, or his lightnings cool'd ? 

O! 



tf^ith hea^*n*s artillery fr aught f Tojoin their dark encounter tH/nid air. 

€ome rattling on. 

Over the Ca/pian^ then ft and front He then adds, 

» to front y $0 fro-wn^d the mighty conthatantSf 

Ho'v^ring afpace^ *till vjinds the ftg- that hell 

nalhhit) Gic<v^ darker at ihefro^vn^ 
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O! no:— cv*n now his eye pervades the whole; 
. Ev n now he views, he reads thy inmoft foul : 
Is there one thought, that (as the darting wind 265 
Unform'dand fleeting) glances o'er the mind ?^ 
Is there an aft thou trembledft to prolong ? 
Or word that dy'd anfini£h*d on thy tongue ? 
Or form thou viewd'ft, the phantom of thy fear ? 
Or found that languifli'd on th* unfeeling ear ? 270 
Didft adl fome hidden giiilt, to man unknown ? 
And waft thou then, or thought'ft thyfelf alone ? 
Miftaken wretch 1 whofe blind, unequal fcnfe 
With daring aim would judge Omnipotence ; 
Thy ken juft glancing o'er a bounded fpan, 275 
Would join with his who reads the heart of man: 

E 3 Thou, 



272. -i — — » or thought* ft thy- mind a perfuafion of the Divine 

filf alone^ &c.] Omnifcience; towhichaiinipleaf^ 

fenty when not accompanied with a 

/ loft to virtue ! loft to manly fuitable influence on the praftice, 

thought / is like a midnight dream » icarce 

toft to the,nohle /allies oftheft)ul^ fooner rccoUefted than forgot ; and 

Who think itjolitude to he alone, ftill lefs confiftent than the reveries 

Complaint, Hi^htYkuah initio, of a madman^ whofe actions are 

fquared by the judgment he forms. 

. 2^4. ■ ■ ■ ■ Kfoould judge Ornnifo-* Was it firmly believed, what can 

tfnce^ &c.] To fecure this paflage fill the mind with more awful re- 

irom an objeftion, that it makes the verence than the continual pre- 

Dcity ifltereit himfelf in trifles, I fence of its Creator !— was it fuit- 

ihall only obferve, that its defign ably improved, where can we meet 

(and indeed the great one of this with ^ more ftriking incitement to 

ferforpiancc) is to imprint on the the lo'vey and esarci/e of virtue ! 
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;Thou, like the beaming of a morning fun, > 

That gUdsthe eaft, art clouded ere thy noon ; 
He,- in the blaze of one meridian ray, ^> 
Burns with unfully'd light,' and gives eternal day : 
Thee, fancy, paflion s cloqdy mifts o'ercaft; * |28x 
His all the future, fcantly thine the paft. . 



r He: view'dJn filence all the mighty fcene, 
.Tho' dreadful, mild 5 and awfully ferene : 
His[ juttice here for inftant thpnder cry'd, . 285. 
But heav my love flood fmiling at her fide. 
As when fome judge (qn whofe decifive frown 
Deftrudlion low'rs) afcends his awful throne 5 
His mind no thought of pity can controul. 
His dreaded hand unfeals th' important fcroll ; 290 
Wild with fufpenfe the doubting fuppliant (hakes. 
Reads evVy look, and trembles ere he fpeaks j 
His flutt'ring foul the vivid eye betrays, . 
And ev'ry paflion varies in his face. 
Thus, round the throne of their tremendous Lord, 
All filent wait th' irrevocable wprd ; 2^6 

Ten thoufand thoughts in wild confufion rife. 
And the rack'd foul fhoots thro' the quivering eyes.. 

He rofc ; — his looks the coming judgment fhow ^ 
Refentnient darken'd his majeftick brow ; 300 

Then 
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Then vicw'd the throng beneath his footftool fpread, 
Shook widi a nod the burning ikies, and faid, 
(Heaven's tott nng concave bow'd, while all around 
His wond nng hofls flood lift ning at the found). 

" Depart, ye d^mn'd! 'tis I pronounce your doom: 
^* Tis I, the God who formed you in the womb : 306 
*•* Tis I, who left each fofter fcene above, 
** Left the warm bofom of celeftial Love, 
** Left hc{iv'f^'$ bright domes, ^pd fought the climes 

" beneath, • 

" Left all — for fcprn, contepipt, and pangs, and death.' 
" Ingraje! O! tell the vaft, th' unpity'd woes, 311 
" The pangs I bof e, to fkve my qiortal foes 1 
?* Say, when beneath th'oppreffive weight difraay'd, 
, " Did e er your hand fupport my drooping head ? 
" When oft I've wept, in all my counfels foil'd, 315 
" Like fome fond parent o*er an only child; 
** Did you, when wretched, helplefs, pcnfive, pqor, 
" Or foothe my grief, or ope the friendly door? 
" What more than Rage your flinty bofoms arm'd? 
^^ When deaf to Love, by Vengeai^ce not alarm'd 1 

E 4 '' How 

313. beneath tF opprejjrvc 37. I chofe to give tlie fentiment 

^ei^bty &c.} See Matth. xxv. from ^is turn, as a nearer refemblance 

Verfe 42**. muft have fallen infinit«Iy Hiort of 

316. Like fomi fond parent y &c.} the original, in wliich the (impli- 

This has fome remote allufion to city, pathos, and delicate beauty 

f)ur Saviour's pathetic complaint of allegory, will need no recom- 

^ytrjeru/alem^ Matth. xxiii, vcrf. mendation to a good judge. 
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" How oft to win thy foul has Mercy ftood ! 

" To fright, how oft ftern Juftice red with blgodl 

^^ Yet ftill *twas yours, unmov'd, unaw'd hy all, 

*^ To fpurn, to laugh at Pity's melting call ; 

*' Alike unheard my promife, threatening, %hs, 325 

^y 'Twas yours to fimile at Ipeechlefs agonies ! 

" Take then, ye fiends, the wretches from my 
fight 5 
" Take, ihroud them deep in cverlaftin^ night; 
" 'Mid ceafelefs torments, never to expire ; 
" To bear the racks of an eternal fire ; 230 

<* To feel whate er an injured God can claim, 
*' My love rcjeded, and infulted name : 
« Be this their doom/' — ^Th' Almighty fpoke, and 

frown'd, 
Heav n heard, and hell's remoteft regions groan'd. 

He fpoke : — 'twas done.— To make their millions 

room, 335 

The opening gulph di^los'd its burning womb 5 
From its black bceaft the boiling ifulphur broke. 
And troops of fiends afcended thro! the fmoke. 
As when his vengeance heav'n's Almighty pours, 
Jle fpeaks, — and lo ! the forky thunder roars ; ^40 
It burfls away, impetuous in its flight, 
Till fome vaft cloud receives the growing vveight 5 

It 
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It low'rs with frownF, the trembling nations gazoj 

It blots with night the fun*s meridian rays j 

O cr the widefkics the rolling darknefs fpreads, 34^5 

And hangs, incumbent horror ! o'er their heads : 

At length the rattling voUies force their ly^ray. 

The livid lightnings flafh a paler day? 

O'er heav n's blue arch the mounting flames aipircV 

And all the wide horizon teems with fire. 359 

A CLOUD thus low nng from his brow there came; 
So fpouts the deep with unremitting flame. 

But, 01 niyfoul, th* amazing theme forbear^ 
Nor dare to paint what angels dread to hear : 
Let heav'nly blifs thy cooler thoughts confine, 3 55 
And fmooth with fofter fcenes the flowing line. 
Yet flay ! — one moment bid .the whole unfold. 
Clear the bright gem from its furrounding mould : 
To warm the breaft, and touch unthinking youth. 
An awful paufe may cull fome ufcful truth; 360 

May raife the paffions with becoming pride : 
'Tis Virtue's call, nor be the call deny'd* 

Would'st thou, O rnan, avoid th' unbounded 
woe? 
Would*ft feel thy breaft with endlefs raptures glow ? 

Would'ft' 
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Would'fl: thou with triumph hear the thunder roll, 365 

That rocks the nodding earth from pole to pole ? 

Retire; — be deaf to Grandeur's vain alarm, 

Its gilded darts, that iling thee, while they charm; 

Let Life's gay fcencs engage thy foul no more. 

Pomp, Beauty, Youth, the bubbles of an hpur! 37^ 

Fix cv'ry thought on thy immortal parti 

Bid heav'n attend !— -then trembling afk thy hearty 

^' How have I walk'd thro* all this mazy road ? 
" How liv*d, to gain the plaudit of my GOD? 
*' How fpoke ? how adted ? how improved the boon, 
*' On all beftow'd, from all refum'd fo fqon ? 376 
•* Say, did I e'er o er weeping Virtue groan, 
" Return her tears, and inake her grief my own I 
•* Have I, unmov'd by Sorrow's frantic cries, 
" Refus'd my help, my pity, or my fighs ? 380 

'' Then 



^y I, '^on thy immortal purtykc,'] *Tis true, *tis certain, man, fb<^^ 

Homer (who, through his whole dead, retains 

Iliad, has introduced appofite re- fart of him/elf \ tF immortal mind 

fledions on the uncertainty of life, rtmainsi 

and the rewards or puiiilhinents of The form fuhfifti without tbe bodft 

a future Hate) makes Achilles, aid, 

after awaking from a dream, in Aerial femhlance, and an empty 

which he had feen Patrodus, talk Jbade! 

in this manner : This night, my friend, fi late in 

Si croTeoi, n fa t*c ir« ^ ««v ttiitto hfAoiTi Battle loft, 

Yi^fl l5 i*^«xo», crap Opt »ic out m vafAirav, Stood at my ^fj/r. 

ft;;^ii «tKrn»i<.— Iliad, lib. 23. ?OPB, 
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« Then hear, Great GOD (fhould'ft thou thy aid 

detsun, 
** The noblcft wi(h, the beft refolve how vain !) 
*' Oh! lend to proftrate duft thy willing ear ! 
*^ Hear, all ye faints ! and, ev'ry angel, hear ! 
*« Should yet thy mercy give me years to come, 3 85 
55 If not this hour configns me to the tomb» 
'< On thee alone each fond defire (hall reft, 
«« No rival bve to fliare it in my breaft$ 
«« I leave, vain world ! thy pleafures to thy friends, 
<< The fool that aiks them, and the grave that ends; 
^''Each fair, each dazzling objed I refign ; 391 
V Be thine qiy hopes ! and all my powers be thine ! '* 

But lo ! my foul, the clouds at length are o'er; 
The ftorms are calm'd, the thunders ceafe to roar : 
See! blooming Love, ^s cloudlcfs fkics ferene, 395 
Smiles heav nly fweet, and brightens all the fccne ! 

So fome loud whirlwind, with rcfiftlefs fweep. 
Heaves the wild waves, and blackens on the deep ; 
The fainting mariners, with pale de^air. 
Behold the ocean's boiling bofom bare; 400 

When lo! at once the raving winds fubfidc, 
A gentle breeze plays fmoothly o'er the tide ; 
Now each, enraptur'd, views th' emerging ray. 
Now breathes delighted in the blaze of day ; 

7 Groves, 
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Orovcs, mountains, woods appear, a charming train t 
The (hip glides lightly thro- the liquid plain ; 406 
The liquid plain refleds the waving beam, 
And heav'n's fine azure glitters in the ftream. 

SoMp feraph, teach my daring fong to rife, 
O ! let me catch the mufic of the ikies ; 410 

Illume my breaft, exalt, refine the whole. 
And pour nwlodious numbers on my foul* 

What glories burft on my tranfported fight ! 
What charms, with more than mortal beauty bright I 
What anthems ring ! what melting lays inlpire! 415; 
What god-like angels ftrike the foiTnding lyre ! 
See ! ev'ry face the fofteft fmiles aflume ! 
How glows each feature with celeftial bloom ! 
A bloom, untouched by all-devouring time ; 
Like flow'rs that bloflbm in perpetual prime ! 420 
Lo ! where in fight th' angelic armies move! 
See opening fair the balmy climes of love ! 
Bleft climes ! where Mufic ftrikes the warbling ftring. 
Where joy exulting fpreads his airy wing. 
Where fliria'd in blifs triumphant Beauty reigns, 425^ 
And Spring's eternal blu(h adorns the plains* 



01 
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O \ COULD my drains with ev'ry grace appear. 
Each thought that fires the foul^ or charms the ear* 
To me did ev'ry finer 5rt belong, 
The richeft fancy, and the fweeteft ibng, 430 

This heav'nly theme th' harmonious voice {hould raifc. 
Warm all my thoughts, and warble in my.lays. 



For lo ! He comes, a Vidlor o*er the grave. 
In triumph mild, exalted but to fave : 



In 



j^'^j^'^^exalted But to fave ^ &c.] 
Aslhavc endeavoured, through the 
whole of this poem, to point out 
fuch parts of the facred writings, 
as contaift any ien^tiiBent pecuUmrly 
Beautiful on this awful fubjed ; the 
reader will (I prefame) excufe me 
for fubjoining to theie one ob- 
fervation more on the following 
paiTage in Ifaiah. — 'Tis inhis63* 
chapter, from the beginning.— 
The prophet, from a view, as it 
would ieem, of our Saviour's re- 
furredion, on beholding the feve- 
ral circumftances at that moment 
prefented to him, burfts into an 
abrupt exclamation (a parallel 
which Mr. Hervey has finely il- 
loHrated, in a paraphrafe on Solo- 
mon's prayer at the dedication of 
his temple) *• Who is this that 
** Cometh up fromEdom, with dyed 
•' garments fromBozrah ? this that 
^^i&t^<i in M* apparel, travelling 



** in the greatnefs of his ftrength :" 
Obfcrve the gradation :— the firft 
queftion feems to proceed from an 
indiftinft viewof the perfin, " who 
** is this ?" what heavenly appear- 
ance difcovers itfelf to my fenfes t 
whom is it that I behold in this 
majeflic attitude ? He then takes 
a particular furvey, and defcribes 
him with more accuracy :— «* this 
" that cometh up with dyed gar- 
" ments." I fee (as if he had faid 
with rapturous ardor) his eyes 
fparlding with fury, and his gar- 
ments rolled in the blood of hit 
enemies.— Ke then paints the dig- 
nity of his approach, ** travelling 
•* inthegreatnefsofhisftrength.— 
One would almofl imagine he view- 
ed the majefty of fome triumphant 
hero, reeking from (laughter, and 
elated with viAory. — He at length 
advances fo near as to make a re- 
ply ; a reply, on which every pj^-» 
ceding 



6^ The DAY of JUDGMEIvf t. 

In crowds th' applauding hofts furround their King; 
Thfcy turie their harps, ai^d touch the fineft ftring. 436 
Angelic concert! muucally flow. 
It fteals more foft, than vernal iDreezes blow ; 
Then fwells a fprightly note ; — all heaven replies. 
And labouring Echo tipgs it thro the ikies. 446 

Now, bright as heav'n, as mild Aurora fair, 
(Whofe baliiiy breath perfumes the purler air) 
He rofe, with Mercy beaming from his fight^ 
Then finil^d and looked ineffable delight. 
As when the nightingale's melodious love 445 

Charms the ftill gloomi and fills the vocal grove j 
The lift'ning Zephyrs, hovering wHile flie fings. 
Catch ev'ry found, and waft it on their wings j 
Th* attentive fwains her moving accents hear, 
That melt the hearty and harmonize the ear; 450 
Such (while each bofom felt unbounded joys) 
Such Mufic ftream'd from his tranfporting voice : 
(While warm'd with more than rapture at their doom. 
Each cheek was flufh'd, like rofes in the bloom). 



<c 



COMX 



ceding circumllance reflefts a dif- we hear him anfwcr, ** It is I that 
tind beauty. We would conclude, ^ " fpeak in rightcoufncfs, mighty 

on perufxng the firft part, that the " to favel'* What an improvc- 

fequel was to contain fome dread- ment is this on another paflage, 

ful menace, or alarming threat- where we are told, that " his ten- 

i\JLng: but how agreeably are we " der mercies are over all his other 

furprifed and diiappointed when, " works I" 
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** Come now, ye bleft! by heaven, by mcapprovM! 
*« Ye bleft of God ! my darlings, my belov'd ! 456 
*^ Poflefs whatever your vaft defires can claim; 
'^ Be endle^ praifes your eternal theme : 
** Tho' once you iigh'd^ be all your fighs no niore; 
** Tho' once you wept, your mourning days are o*er : 
" Now raife the fong, begin th' immortal ftrain; 461 
** Guard them, ye angels, to th' etherial plain; 
" Their harp, their voice let fofter themes employ, 
** And touch the heart, and crown the head with joy# 

*« JFoR this I left thefe fkies, to dwell below ; 465 
** For this my foul felt all the flings of Woe; 
** For this the fpear, with reeking purple dy'd, 
*^ Op*d a wide wound, and lodg'd within my fide; 
*« For this <iefpis'd, forfook, deny'd, I flood, 
^« PourM ceafelefs groans, and bought it with my blood; 
*« Delightful prize !-^totafle its fweets, is thine: 471 
" Yours all the blifs; to know the pain, was mine, 
** But lo! your vafl reward at length is nigh; 
" That dazzling Crowd awaits you in the fky ! 
^^ Nowboundiefs blifs lliall all your grief repay, 47 j 
** Wipe off your tears, and give your fighs away/* 

455. C9meno^y yehleft^ &c.] SceMatth.xxv. 34. 

^/^ ^^'-'^t^ cr^^n thi h€a4 with joy, *;c.] Sec Haiaii mocv. 10. 
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Here paufe : — no more by man can be expreft j 
Ve faints, ye wond nng feraphs tell the reft : 
As thro* the clouds fome tow'ring eagle fppings. 
And flies like lightning on impetuous wings; 486 
He views unmov'd the burning fun difplay'd : 
The waving fire plays harmlefs rouiid his head; 
Quick as a thought of the aereal mind, 
To heav'n he mounts, and leaves the ftars bi^hind t 
Thus, rapt at once from our attending view, 485 
Thrb* the broad gates the rifing Concdurfe flew ; 
Till far removed, fcarce to the difl:ant fight 
The Triumph glow'd, with fainter glories bright 5 
Afcending ftill, till it appeared no more: 
We look'di and all the fwimming fcene was o*er« 490 

But now (more charming than the rifing ftm) 
The blooming angel fmil'd, and thus begun : 
Sweet as the tow'ring lark's mellifluous fong. 
The meltii)g accents warbled on his tongue !. 

" *Tis done : — ^for now that fhining train remoV'd 
** Enjoy tteblifs, and praifetheGod theylov'd; 496 
*^ They live, they reign, eternally ferene, 
*^ With not one cloud to interpofe between ; 
•« Say, when thy gazing eyes furvcy'd the whole, 
" Did dawning rapture beam upon thy foul ? 500 

** Burns 
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*^ Burns not thy fwclling breaft to join the choir : 
" Is cv'ry Paffion wing'd with fond defire ? 
« Would'ft thou, with tranfport fir'd to mount above, 
" Afcend ? and melts not ev^ry thought with love?" 

Then (all his frame with heav nly glories bright 
Each lovely feature glowing with delight !) 506 

He thus burft out; — *• O ! who thy name can praife I 
** What Angel's voice can tell thy wondVous ways ! 
" LoJ on each lip the Hallelujah dies ; 
«« We faint; an awful Rev'rence fills the fkies: 510 
«« All, humbly bending to Almighty powV, 
« In proftrate filence tremble and adore !" 

He faid : — and mounting to the realms of day, 
Spread his refplendent wings, and foar'd away. 
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ODE to MELANCHOLY. 



H 



5jlfe*^Sls*t^.^AIL, queen of thought fublime! pro- 
pitious Power, 
Who o*cr th'unbounded wafte art joy'd 
5?ii§r*^"^ to roam, 
^ Led by the Moon, when at the midnight hour 
Her pale rajrs tremble thro' the duiky gloom. 



O bear me, Goddefs, to thy peaceful feat ! 
Whether to Hecla's cloud-wrapt brow convey 'd. 
Or lodg d, where mountains fcreen thy deep retreat, 
Or wandering wild thro' Chili's boundlefs fhade, 

F 3 Say, 
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Say, rove thy fteps o-er Libia's naked wafte? y ' 

Or feek fbme diftant folitary (horc ? 

Or on the Andes* topmoft mountain placed [ 

DqOl fit and hear the folemn thunder roar ? 

• ■ '■■'• ",■ ■ .'*-'*•■ 

Fix'|iT oa /ome hanging rock'a proj(B|de4 brow> 
Hear 'ft iTh^u low murmurs fM^^ j^Sknt dome! 
Or fttay s my feet where pale dge^ed Woe 
Poues her lobg wail from.&tnt lamented tomb?. ' 

' - ■ = ■ ^rt-J .-. •"*■;■ .-,,■. ■: , ■■:..:.. .■;. -r^: : 

Hark! yoE^ deep Echo ftrikes the triomlsSfing <^ 
See Nigh^s:ibn curtain wraps the darkfbme pole ! ^ 
O'er hcav'n's blue arch yon rolling worlds appear^ 
And roufe to folemn thought th' afjpiring fouU 

O lead my fteps beneath the Moon's dim ray. 
Where Tadmorftands all-defert and alone ! 
While from Her time-^ihook tow'rs, the bird of prey 
Sounds thro' the night her long-reibunding moan. 

Or bear me far to yon bleak difmal plain. 
Where fell-eyed Tygers all-athirft for blood 
Howl to the defert; — while the horrid train 
Roams o'er the wild where once great Babel ftood* 

That Queen of nations ! whofe fuperior call 
Rous'd the broad Eaft, and bid Her arms deftr y I 

6 Whe 
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When warm'd to mirth*^— let Judgment mark her Fall, 
And deep Reflexion da(h the lip of Joy. 

Short is Ambition's gay deceitful dream ; 

Though wreaths of blooming laurel bind her brow. 

Calm Thought difpels the vifionary fcheme, 

And Time's cold breath diiTolves the withering bough. 

Slow as fome Miner faps th' afpiring tow'r. 
When working fecret with deftruftive aim ; 
Unfeen, unheard, thus moves the dealing Hour, 
But works the fall of Empire, Pomp, and Name. 

Then let thy pencil mark the traits of Man j 
Full in the draught be keen-eyed Hope pourtray*d; 
Let fluttering Cupids croud the growing plan : 
Then give one touch, and da(h it deep with fhade« 

Beneath the plume that flames with glancing rays. 
Be Care's deep engines on the foul imprefs'd j 
Beneath the helmet's keen refulgent blaze. 
Let Grief fit pining in the canker'd breaft. 

Let Love's gay fons, a fmiling train, appear,- 
With Beauty pierc'd, — ^yet heedlefs df the dart : 
While clofely couch'd, pale fick nirig Envy near 
Whets her fell fling, and points it at the heart. 

F 4 Perch'd 
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Perchy like a rarcn on fome blafted ytWi - ^ 
Let Guilt revolve the thought-diftfa^fting fin i 
Scared, — while her eyes furvey th' etherial blue. 
Left heav n*s ftrong lightning burft the Dark within. 

Then paint,-— impending o'er the maddening deep 
That rock, where heart-ftruck Sapj^o vwnly brave 
Stood firm of fouls — ^then from the dizzy deep 
Impetuous fpruhg, and dafli'd the boiling wave. 

Here wrapt in ftudlous thought let Pihcy fpv<5. 
Still pronapt to mark Sufpicion's fccret fnafe ; 
To fee where Anguifh nips the bloom of Love, 

Qr trace proud Grandeur to the domes of Care, 

• 
Should e'er Ambition's towering hopes inflame, " 
Let judging Reafon draw the veil afides 
Or nr'd with envy at fome mighty name. 
Read o'er the monument that tells, — ^H.e dyed. 

What are the enfigns of imperial fway ? 

* ■ . ■ * ■' 

What all that Fortune's liberal hand has brought ! 

Teach they the voice to pour a fweeter lay ? 

Or roufe the foul to more exalted thought?, 

Vv^hen bleeds the heart as Genius blooms unknown. 
When melts the eye o'er Virtue's mournful bier ; 

Not 
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Not wealth, but Pity fwells the burfting groan ; 
Not pow r, but whifpering Nature prompts the tear. 

Say, gentle mourner, in yon mouldy vault. 
Where the worm fattens on fome fccpter'd brow. 
Beneath that roof with fculptured marble fraught. 
Why ileeps unmoved the breathlels duft below ? 

Sleeps it more fweetly than the fimple fwain. 
Beneath fome mofly turf that reds his head ? 
Where 4ic^one Widow tells the Night her pain. 
And Eve* with dewy tears embalms the dead. 

The lily, fcreen*d from ev'iy ruder gale. 
Courts not the cultur'd fpot where rofes fpring ; 
But blows, negleaed in the peaceful vale. 
And fcents die zephirs balmy breathing wing. 

The bufts of grandeur, and the pomp of power. 
Can thefe bid Sorrow's gufliing tears fubfide? 
Can thefe avail, in that tremendous hour, 
When Death's cold hand congeals the purple tide ? 

Ah no ! the mighty names are heard no more: 

Pride's thought fublime and Beauty's kindling bloom 

Serve 
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Servfc but to fport one flying moment o'er, 

And fwell with pompous verfe the Ycutchon*d tomb* . 

For me : may Paflion ne*cr my foul invade. 

Nor be the whims of towering Frenzy giv'n; . ' 

Let Wealth ne er court me from the peaceful (hade, - -i; 
Where Contemplation wings the foul to heav'n I . - ^ 

O guard me fafe from Joy's enticing fnarc ; 
With each extreme that Pleafure tries to hide. 
The poi&n'd breath of flow-confuming Ou'C, 
The noifc of Folly, and the dteams of Pride ! 

But oft when Midnight's fadly folemn knell 
Sounds long and diftant from the £ky-topt tower. 
Calm let me fit in Profper's lonely cell *, 
Or waljc with Milton thro' the dark Obfcure. 

Thus when the tranfient dream of life is fled. 
May fome fad friend recall the former years j 
Then ftretch'd in filence o'er my dufty bed. 
Pour the warm gu{h of lympathetic tears! _j_r_ 

• See Shakespeare's Tempeft. 




ODE to the Genius of SHAKESPEARE. 



L u 



^:*%^0 AVT from the glance of mortal eye, 

3 R I* Say^burftsthyGenius to the world of light? 

S^i^Sf^^ Seeks it yon ftar-befpangled fky ? 

Or fkims its fields with rapid flight? • 

Or mid' yon plains where Fancy ftrays. 

Courts it the balmy-breathing gale ? 

Or where the violet pale 

Droops oer the green-embroidered ftream; 

Or where young Zephir ftirs the ruftling fprays. 

Lies all diiTolv'd in fairy dream. 

Oer 
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O'er yon bleak defert's unfrequented round 

See*ft thou where Nature treads the deepening gloonit 

Sits on yon hoary tow'r with ivy crown'd. 

Or wildly wails o^er thy lamented tomb; 

Hear'ft thou the folemn mufic wind along ? 

Or thrills the warbling note in thy mellifluous fong? 

Oft while on earth Was thine ttf rove . 
■ Where'er ^ wild-eyed Goddefslov'd to roam. 
To trace ferfehe the gloomy grove. 
Or haunt meek Quiet's fimple dome j 
Still hovering round the Nine appear. 
That pour the foul-tranfporting ftrain j 
Join'd to the Love's gay train. 
The loofe-rob'd Graces crown'd with flow rs, - 
The light-wing'd gales that lead the vernal year. 
And wake,the rofy-featured Hours. 
O'er all bright Fancy's beaniy radiance fhone. 
How flam'd thy bofom as her charms reveal ! 
Her fire-clad eye fublime, her ftarry zone, 
Her treffes loofc that wanton'd on the gale j 
On Thee the Goddefs fix'd her ardent look. 
Then from her glowing lips thefe melting accents 
broke : 
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I. 3« 

*« To Thee, my favourite fon, belong 

*« The lays that ileal the liftening hour } 

^* To pour the rapture-darting fong, 

** To paint gay Hope's Elyfian bower : 

** From Nature's hand to fnatch the dart, 

** To cleave with pangs the bleeding heart, 

** Or lightly fweep the trembling ftring, 

** And call the Loves with purple wing 

*' From the blue deep where they dwell 

**. With Naiads in the pearly cell, 

*^ Soft on the fea-born Goddcfs gaze*, 

" Or in the loofe robe's floating maze, 

*' Diflblv^d in downy flumbcrs reft ; 

*^ Or flutter o'er her panting breaft. 

** Or wild to melt the yielding foul, 

'* Let Sorrow clad in fable ftole 

" Slow to thy mufing thought appear; 

^' Or penfive Pity pale ; 

^^ Or Love's defponding tale 

f* Call from th' intender'd heart thefympathetic tear." 

5 Venus. 

n. I. 
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II. I, 

Say, whence the magic of thy mind ? 

Why thrills thy mufic on the fprings of thought? 

Why, at thy pencil's touch refin'dj, 

Starts into life the glowing draught ? 

On yonder fdry carpet Idd, 

Where Beauty pours eternal bloonv 

And Zephir breathes perfume; 

There nightly to the tranced eye 

Profufe the radiant goddefs ftood di^lay*d> 

With all her fmiUng offspring nigh. 

Sudden the mantling cliff, the arqhing wood. 

The broidered mead, the kndfkip, and the grovc^ 

Hills, vales, and fky-dipt fea.s, and torrents rude. 

Grots, rills and fhades, and bowers that breathed of 

love 
All burft to fight! — ^while glancing on the view, 
Titania's Iporting train brufh'd lightly o*er the dcvr. 

IL 2. 

The pale-eyed Genius of the fhadc 

Led thy bold ftep to Profper^s magic bower; 

Whofe 
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Whofe voice die howling winds obey'd, 
Whofe dark ipeli chained the rapid hour : 
Then rofe ferene the fea-girt ifle ; 
Gay fcenes by Fancy's touch refin'd 
Glow'd to the mufing mind : 
Such vifions blefs the hermit's dream> 
When hovering Angels prompt his placid fmile, 
Or paint fome high, ecftatic theme. 
Tiien flam'd Miranda on th' enraptured gaze. 
Then fail'd bright Ariel on the bat's fleet wing: 
Or ftarts the lift ning throng in ftill amaze ! 
The wild note trembling on th' aerial ftring ! 
The form in heavn* s re^lcndent vefture gay 
Floats on the mantling cloud, and pours the melting 
lay*. 



n. 3. 

^ lay me near yon limpid ftream, 

Whofe murmur foothes the ear of Woe ! 

*hcre in fome fweet poetic dream 
*^et Fancy's bright Elyfium glow I 

"Us done : o'er all the blu(hing mead 
rHie dark Wood ihakes his cloudy head ; 

Below, 

f Ariel: fccthcTempcft. 
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Below, the lily-fringed dale . .> ir :^ 

Breathes its mild: fragrance on tbe.galr:> .^ . 

While in paftime all-unfcepf>-, ^ ^ i. . 

Titania robed in mtntle greedy) , . ^ ,; 

Sports on the mofly bank >r?*hee ti'wa: - - 

Skims light along the gleaming pl^fi^ . . 

Or to the fluttering breez* unfdd 

The blue wing ftreak'd with beamy goldi^ , 

Its pinions opening to the Kght !•— 

Say, biirfts the vifiofl on my fight ? 

Ah, no ! by Shakcfpeare*s pencil'dravrn 

The beauteous (hapes appear |: . 

While meek-eyed Cynthia: near 

Illumes with ftreamy. ray thp filver^mantled laWn * 

m. I. 

But hark ! the Temped howls afar ! 
Burfts the loud whirlwind o'er the pathlefs wafte I 
What Cherub blows the trump of war ? 
What Dempn rides the ftormy blaft? 

Red from the lightnings livid blaze, ' '" '"^'^ 

The bleak heath rufhes on the fight ; \ " - ^ 
Then wrapt in fudden night 
Diffolves. — But ah ! what kingly iorm ^^^ ^ ^'/^'''' ' 
Roams the lone defect's defolated' mazc^T 

Unaw'd 

• See the Midfumm^r's Niglit^s Dream, ' t Lc^. 
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Unaw*d 1 nor heeds the fweeping ftorm. 

Ye pale-eyed Lightnings fpare the cheek of Age ! 

Vain wifhj — though Anguifli heaves the burfting 

groan. 
Deaf as the flint, the marble ear of Rage 
Hears not the Mourner's unavailing moan : 
Heart-pierc'd he bleeds, and (lung with wild defpair 
Bares his time-blafted head, and tears his iilver hair* 

III. 2. 

Lo ! on yon long-refounding fhore. 
Where the rock totters o'er the headlong deep ; 
What phantoms bathed in infant gore 
Staiid muttering on the dizzy fteep ! 
Their murmur fhakes the zephir's wing ! 
The ftorm obeys their pow'rful fpell ^ 
See, from His gloomy cell 
Fierce Winter ftarts ! his fcowHng eye 
Bloats the fair mantle of the breathing Spring, 
And lowers along the ruffled fky. 
To the deep xault the yelling harpies run *, 
Its yawning mouth receives th' infernal crew. 
Dim thro' the black gloom winks the glimmering fun. 
And the pale furnace gleams with brixnftone blue. 

G Hell 

/ ♦ The Witches in Macbeth. 
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Hell howls: and fiends that join the dire acclaim 
Dance on the bubbling tide, and point the livid flame# 

.Hi. 3. 

But ah ! on Sorrow's cyprefs bough 
Can Beauty breathe her genial bloom? ' ;; 

On Death's cold cheek will paflion glow ?. **"*'^ ^ 
Or Mufic warble from the tomb ? 
There fleeps the Bard, whofe tuneful tongue 
Pour'd the full ftream of mazy fong. ''■-i.^'^A 

Young Spring with lip of ruby, here ^^ ^' 

Showers from her lap the blufhing ye^r; ''. 

While along the turf reclin'd, 
The loofe wing fwimming on the wind,- 
The Loves with forward gefture bold, 
Sprinkle the fod with fpangling gold ; 
And oft the blue-eyed Graces trim 
Dance lightly round on downy limb 5 
Oft too when Eve' demure and ftill 
Chequers the green dale's purling rill. 
Sweet Fancy pours the plaintive flrain^ 
Or wrapt in foothing dream, 
By Avon's ruffled ftream. 

Hears the low-murmuring gale that dies along the 
plain. 

2 ODE 




^J^,^JS^ 



O D E. to TIME, 

Occafion'd by feeing the Ruins of an 
Old Cas t le. 



gSlMSSg THOU who mid' the world-ii^'olvlng 
* O 1 gloom. 

Or flowly fhak'ft the. founding dome. 
Or hear'ft the wildly- warbling lyre ; 
Say when thy mufing foul 
-Bids diftant times unroll, 
And marks the flight of each revolving year, 

G 2 Of 
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Of years whofe flow-confuming power 

Has clad "mth mofs yon leaning tower. 

That faw th^ race of Cloiy run, 
' ^/rhat matk^AtnW f^ng fun, 

. :; That fhook old Empire's towering pride, 
I vi That fwept them down the floating tide, 
^^ Say, when Uiefe" long- unfolding iceMsappiear,, 

i Streams down thy hoary cheek the pity-darting tear? 

* ■ ' • ■ '*' r-.Jf '..■•.',. ■"■ 

Caft o'er yon tracklefs wafte thy wandVing eye : 
Von Hill whofe gold illufiiinM brow, 
' - §aft' tremblihg tHro' the bendift^4fey, 
O'erlooks the boundkfs wild below j 
Once bore the branching wood 
That o'er yon murm'ring flood 
Hung wildly-waving to the ruftling gale ; 
The naked heath with mofs o'ergrown. 
That hears the lone owl's nightly moan. 
Once bloom'd with Summer's copious ftore. 
Once rais'd the lawn-befpangling flow'r. 
Or hear'd fome Lover's plaintive lay. 
When by pale Cynthia's filver ray. 
All wild he wander'd o'er the lonely dale. 
And taught the lift'ning moon the melancholy tale. 

I. 7. 
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I. 3. 

Ye wilds Where heav n-rapt Fancy roves. 
Ye fky-crown'd hills, and folemn groves ! 
Ye low-brow'd vaults, ye gloomy cells ! 
Ye caves v^^here night-bred Silence dwells ! 
Ghofts that in yon lonely hall 
Lightly glance along the wall -, 
Or beneath yon ivy'd towV, 
At the filent midnight hour, 
Stand array 'd in fpotlefs white. 
And ftain the dufky robe of Night ; 
Or with flow folemn paufes, roam 
O er the long, founding, hollow dome I 
Say, mid yon defert' folitary round. 
When Darknefs wraps the boundlefs fpheres. 
Does ne'er fome difmal dying found 
On Night's dull ferious ear rebound. 
That mourns the ceafelefs lapfe of life-confuming 
years ? 

II. I. 

O call th' infpiring glorious hour to view. 
When Caledonia's martial train> 

G3 From 
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From yon fleep rocks high-arching brow 

Pour'd on the heart-ftruck flying Dane ! 

When War's blood-tindlur'd fpear 

Hurtg o'er the trembling rear ! 

When light heel'd Terror wing'i their headlong 

flight: 
Yon TowVs thca rung with wild alarms ! 
Yon Defert gleam'd w;ith fhining arms ! / - 
While on the bleak hills brightning fpire. 
Bold Vid:>y flam'd, witli eyes of fire ; 
Her limbs celeftial robes infold, 
Her wings were ting'd with fpangling gold. 
She fpoke : — her words infus'd refiftlefs might. 
And warm'd the bounding heart, and rous'd tlie foul 
of fight. 

II. 2. 

But ah, what hand the fmiling profpe(5l brings ! 

VVhat voice recalls th' expiring dayl 

See, darting fwift on eagle-wings. 

The glancing Moment burfts away! '^ 

So from fome mountain's head. 

In mantling gold array 'd. 

While bright-ey'd Fancy^ftands in fweet jTurpriz? : 

The vale where mufing ^Q^iet treads. 

The fiow'r-clad lawns, and bloomy meads, 

vOr 
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Or ftreams where Zephyr* loves to flray 
Beneath the pale Eve's twinkling ray 5 ' 

Or waving woods detain the fight : — 
— ^When from the gloomy cave of Night 
Some cloud fweeps (hadowy o'er the dulky fkies, 
And wraps the flying fcene that fades, and fvvlms, 
and dies. 

II. 3. 

Lo ! rifing from yon dreary tomb. 
What fpedtres ftalk acrofs the gloom ! 
With haggard eyes, and vifage pale. 
And voice that moans with feeble wail ! 
O'er yon long refounding plain 
Slowly moves the folemn train 5 
Wailing wild with fhrieks of woe 
O'er the bones that reft below ! 
While the dull Night's ftartled ear 
Shrinks, aghaft with thrilling fear ! 
Or ftand with thin robes wafting foon. 
And eyes that blaft the fick'ning moon ! 
Yet thefe, ere Time had roU'd their years away. 
Ere Death's fell arm had mark'd its aim ; 
Rul'd yon proud tow'rs with ample fway, 
Beheld the trembling fwains obey; 
And wrought the glorious deed that fwell'd the trump 
. of Fame. 

G 4 III. i; 



88 ODE S, £>V. 



III. I. 

But why o'er thefe indulge the burfting figh ? 
Peels not each (hrub the Tempefl's po wV ? 
Rocks not the dome when whirlwinds fly? 
Nor fhakes the hill when thunders roar ? 
Lo! mouldVing, wild, unknown, 
What Fanes, what Tow'rs o'erthrown, 
What tumbling chaos marks the wafte of Time ! 
I fee Palmyra's temples fall! 
Old Ruin fliakes the hanging wall ! 
Yon wafte where roaming lions howl, 
Yon aide where moans the grey-ey'd Owl, 
Shows the proud Perfian's great abode"*: 
Where fcepter'd once, an earthly God ! " 
His pow'r-clad arm controul'd each happier clime. 
Where fports the warbling Mufe, and Fancy foars 
fublime. 

III. 2. 

Hark ! — what dire found rolls murmVing on the gale ! 
Ah ! what foul-thrilling fcene appears! , 

Ifce 

f Perfepolis, 
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I fee the column'd arches fail I 
And ftruclures hoar, the boaft of years ! 
What mould ring piles decayed 
Gleam thro' the moon-ftreak'd {hade. 
Where Rome's proud Genius rear'd her awful brow! 
[Sad monument! — Ambition near. 
Rolls on the dufl and pours a tear ; 
Pale Honour drops the flutt'ring plume. 
And Conqueft weeps o'er Caefar's tomb. 
Slow Patience fits with eye depreft. 
And Courage beats his fobbing bread; 
Ev'n War's red cheek the gufhing ftreams overflow. 
And Fancy's lift'ning ear attends the plaint of Woe. 

III. 3. 

Lo on yon Pyramid fublime. 

Whence lies Old Egypt's defert clime. 

Bleak, naked, wild ! where Ruin low'rs. 

Mid' Fanes, and Wrecks, and tumbling tow'rs: • 

On the fteep height wafte and bare. 

Stands the Pow'r with hoary hair ! 

O'er His fcythe He bends ; — His hand 

Slowly (hakes the flowing fand. 

While the Hours, an airy ring. 

Lightly flit with downy wing ; 

And 



go 
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And fap the works of man s~-and Ihadc 
With filver'd locks his furrow'd head i 
Thence rolls the mighty PowV His broad furvey. 
And feals the Nations awful doom ; 
He fees proud Grandeur's mctcor*ray, 
He yields to Joy the feftive day, 
Then fweeps the lengthening (hade, and roark^s dicqi 
for the tomb. 




ODE 




mtM^ de/. €ij^. 



ODE to SLEEP. 



I. 




[ WEET God of eafe, whofe opiate breath 
Pour'd gently o'er the heaving breaft \ 
Steals like the folcmn hand of Deaths 
And (beds the balm of vifionary reft s 
Come with ev'ry powerful fpell 
From the . hermit's gloomy cell. 
From the fwallow's mofly bed. 
When bleak Winter blafts the mead ; 
Come with Night's cold, cloudy brow. 
With fky-rob'd Thought demure, and flow, 

With 
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With Reft that charms the drowfy iir. 

And folds the wakeful eyes of melancholy Care 



2* 

O by thy robe of pureft white. 
Thy treffes bound with funVal yew. 
Thy voice that foothes the ear of night. 
Thine ebon' rod that fweeps the pearly dew; 
By the pale moon's trembling beam. 
By the ghofts on Lethe's ftream ; 
By the filent folemn gloom. 
By the beetle's drowfy hum. 
By the zephyr's dying breath, v * .. 

When fleeps the ruffled wave beneath : 
By the long voice of murm'ring feas, 
I Lull each repofmg fenfe in calm oblivious eafe ! 

Recitative. 

Pour on my foul the fweetly melting lay, ''-^ 
That once on Argus could prevail ^ 
When footh'd by Hermes' wond'roii^' Ikle, 
Each lift'ning fenfe diffoiv'd and dy'd away: ' 
Luird by the magic doubling found, 
Slow-fleaiing Slumber lock'd his iron breaft i 

His 
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His thoughts in fweet delirium drown'd. 

His falling arms the God confeft; 

On his numb'd ear remote and dull. 

The hollow murmur feebly dole ; 

O erpower'd at laft he yields the beauteous prize. 

And drops fupinely down, and folds an hundred eyes. 



Then too let bold-ey'd Fancy come, 

With brightning look and bofom bare -, 

Her features flufli'd with vivid bloom, 

With fluttering winds, and loofely-flowing hair : 

Then let all the burfting foul 

Boldly dart from pole to pole; 

Starting from the airy fteep, 

Lighty fkim the wavy deep ; 

Up the rough rock let me climb, 

^Till thy ftrong voice with note fublime 

Wakes, fires, and thrills with rapid flraing. 

And leads the lightened mind to foft Elyfian plains. 



4- 

Yet then let no fantaftic tale ; 

No ruder thought dlfturb the dream ; 

But 
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But bear me to yon lonely dale^ 

Where weeps the willows o'er the murm'ring ftream: 

Or where in the howVy fhade 

Qijiet leans her drooping head. 

Where from yonder cave beneath 

Sweeps the wild wind through the heathy 

Or with notes that deeply move. 

Wake all the tuneful foul of Love; 

Let bright Luanda's charms arife. 

With all the dazzling flame, the lightning of her eyes. 

Recitative. 

Then on the rapid wings of Fancy borne. 
Bold let me foar with fleddy flight. 
Where burfts the radiant blaze of light; 
Or where Aurora (beds the rofy morn v 
Or lead me where the warbling Nine, 
With flying fingers fweep the melting lyrej 
There foothe with harmony divine. 
Or nobly breathe celeftial fire. 
Or in the foft Idalian grove. 
With all the Graces let me rove. 
Where gay Anacreon haunts the genial bowV, 
And crowns the blufliing nymph with evry balmy 
flowr. 

5. Oft 
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Oft too with Spencer let me tread 
The fairy field where Una ftrays ; 
Or loll in Plcafure's flow'ry bed *, 
Or burft to heav'n in Milton's high^wrought lays. 
Or on Ariel's airy wing 
Let me chafe the young-ey'd Spring, 
Where the powder'd cowflips bloom. 
Where the wild thyme breathes perfume : 
Or with folemn fteps, and fad, 
Slow let me haunt the deepning (hade. 
Where Richard, thro' the opening ground. 
Beheld the white-rob'd Ghoft, and mark'd the gufh- 
ing wound. 

6. 

Come, gentle God, with magic wand 

Of pow'r to calm the foul of Care : 

From Envy's grafp to loofe the brand. 

Or lull th' envenom'd fnakes that prompt Defpair : 

Bring the Vifion's airy (how. 

Yews that wave o'er Lethe flow. 



Glimmnng 



• See Thomson's Caftle of Indolence. 
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Glimm nng beams, and taper blue, 

Rod, that drops with Stygian dew ; 

Sloth, on down fupinely laid. 

And llow-ey'd Eafe that droops the head. 

Pale Languor wfapt in thoughtlefs gaze. 

And wild Oblivion loft in Fancy's bound left maze. 

Recitative. 



See Night's dun robe involves the pathlefs wafte ! 
Black clouds in heaps confusedly thrown. 
Roll awful o'er her gloomy throne : 
While thro' the dark cave fweeps the whiftllng blaftj 
Yon car by boding ravens led. 
Bears the 'lone Goddefs thro' the murky gloom j 
Before flow Darknefs breathes her fhade. 
And Reft forfakes the yawning tomb. 
Around at Mid-night's folemn noOn, 
Rapt Fancy gazes on the moon : c 

Care folds her arms, nor knows th'unpleafing theme. 
And Grief diflblvirtg fhares the fweetly-foothing 
dream. 



J 
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ODE to EVENING. 



l*4f^*tEEK Power ! whofe balmy-pinlon'd gale 
^ M 3 Steals o'er the flower-cnamell'd dale; 
^*%Ji^M Whofe voice in gentle whifpers near 
Oft' fighs to Quiet's liftening ear j 
As on her downy couch at reft. 
By Thought's infpiring vifions bleft 
She fits, with white-robed Silence nigh. 
And mufing heaves her ferious eye, 

H To 
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To mark the flow fun's glimmering ray. 
To catch the laft pale gleam of day ; 
Or funk in fweet repofe, unknown 
Lies on the wild hill's van alone ; 
And fees thy gradual pencil flow 
Along the heaven-illumined bow. 

Come, Nymph demure, with mantle blue. 
Thy trefles bath'd in balmy dew, * 

With ftep fmooth fliding o'er the green, 
The Graces breathing in thy mien ; 
And thy vefture's gather'd fold 
Girt with a zone of circling gold '; 
And bring the harp,, whofe folcmn ftring 
Dies to the wild wind's murmuring wing; 
And the Nymph, whofe eye ferene 
Marks the calm breathing woodland fccne j 
Thought, mountain-fage ! who loves to climb. 
And haunts the dark rock's fummit dim; 
Let Fancy falcon-wing'd be near : 
And through the cloud-enveloped fphere. 
Where mufing roams Retirement hoar, 
LuU'd by the torrent's difl:ant roar; 
O bid with trembling light to glow 
The raven-plume that crowns his brow. 

Lo, where thy meek-cy'd train attend ! 
Qneen of the folemn thought defcend ! 

3 



O D E S, e?r. 99 

hide me in romantic bowers ! 
Or lead my ftep to roin'd towers ? 
Where gleaming thro' the chinky door 
The pale ray gilds the mouldered floor : 
While beneath the hallowed pile 
Deep in the dcfert (hrieking ile 
Rap( Contemplation Aalks along, 
And hears the flow clock's pealing tongue ; 
Or mid' the dun difcoloured gloom, 
Sits on fome Heroe's peaceful tomb, 
Throws Life's gay glittering robe afide. 
And tramples on the neck of Pride. 

Oft flielter'd by the rambling fprays, 
Lead o'er the forefli's winding maze; 
Where through the mantling boughs, afar 
Glimmers the'filver-ftreaming ftar; 
And, fliower'd from every ruftling blade 
The loofe Light floats along the (hade : 
So hovering o'er the human fcenej 
Gay Pleafure fports with brow ferene ; 
By Fancy beam'd, the glancing ray 
Shoots, flutters, gleams, and fleets away : 
Unfettled, dubious, refl:lefs, blind, 
Floats all the bufy bufl:ling mind j 
While- Memory's unftain'd leaves retain 
i^o trace from all th' ideal train* 

H 2 But 
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But fee the landfkip opening fair ^ 

Invites to breathe the purer air ! 
O when the cowflip-fcented g^le 
Shakes the light dew-drop o'er the dale, . 
Wheii on her amber-dropping bed 
Loofe Eafe reclines her downy head : 
How bleft ! by fdryirfknted-tlream ' ^" ' ' ; ' 
To melt in wild ecftatic^dfeafei ! 
Die to the pidured wifh, or hear 
(Breathed foft on Fancy's trepibling ear) 
Such lays, by angel-harps refined. 
As half unchain the fluttering mind. 
When on Life's edge it eyes the fhore. 
And all its pinions ftref^h to foar, 

Lo, where the fun s broad orb withdrawn 
Skirts with pale gold the dufky lawn ! 
While led by every gentler power. 
Steals the flow, folemn, mufing hour. 
Now from the green hill's purple brow 
Let me mark the fcene below ; 
Where feebly-glancing thro' the gloom' 
Yon myrtle Ihades the filent tomb : 
Not far, beneath the evening beam 
The dark Lake rolls his azure fl:ream, 
Whofe bre^fl: the fwan's white plumes divide. 
Slow-failing o'er the floating tide. 

Grov^Sj, 
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GroVies, tneadS) and fpires, and forefls bare 
Bhoot glimmering thro' the mifty air i 
Dim as the vifion.pidurqd bower 
That gilds the faint's expiring hour, 
When rapt to ecftafy^ his eye 
Looks thro' the blue efherial iky* 
All heav'n unfolding to his fight ! 
Gay forms that fwim in floods of light ! 
The fun-pav'd floor^ the balmy clime, 
The ruby-beaming dome fublime. 
The towers in glittering pomp diiplay'dj— • 
The bright fcene hovers o'er his bed. 
He ftarts :— *but from his eager gaze 
Black clouds obfcure the lefs'ning rays j 
On Memory ftill the fcene is wrought. 
And lives in Fancy's featur'd thought. 

On the airy mount reclin'd 
What wiflies foothe the mufing mind I 
How foft the velvet lap of Spring ! 
How fweet the Zephir's violet wing ! 
Goddefs of the plaintive fong, 
That leads the melting heart along 5 
bid thy voice of genial power 
Reach Contemplation's lonely bower ; . , 

And c^ the Sage with tranced fight • 

To climb the mountain's fteepy height ; 

H3 To 



iTW ODE S,_ ere. 

To wing thejkindling wifli, or fprcad 
O'er Thought's pale dbeck ©nliveniag r^ j 
Come hoary Power witk feriotts ej^, 
Whofe thought expl(kes yon diftant iky 5 
Now when the bufy world is ftill, * 

Nor Paffion tempts tiie wavcling will. 
When fweeter hopes each power co|itrouI» 
And Qu[et whifpcrs to the foul, 
'Now fweep from Life th* illufive train 
That dance in Folly's dizzy hrain : 
Be Reafon'g fioiple draught pourtrayq^ 
Where blends alternate light and fliade ; 
Bid dimpled Mirth, with thought belied, ^ 

Sport on the bubble's glittering fide; 
Bid Hope purfue the diftant boon, 
And Frenzy watch the fading moon ; 
Paint Superftition's ftarting eye, 
And Wit that leers with gefture fly ; 
Let Cenfure whet her venomed dart. 
And green-eyed Envy gnaw the heart ; 
Let Pleafure lie on flowers reclin'd. 
While Anguifli aims her fliaft behind. 

Hail, Sire fublime, whole 'haltow'd cave 
Howls to the hoarfe deep's daffiing wave 5 
Thee Solitude to Phoebus bore. 
Far on the l6ne deferted fhore, - , 

Where 
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Where Orellano's rufhing tide 
Roars on the rock's projeded fide. 
Hence burfling o'er thy ripened mind, 
Beams all the Father's thought refined : 
Hence oft in filent vales unfeen, 
Thy footfteps print the fairy green 5 
Or thy foul melts to ilrains of woe, 
That from the willow's quivering bough 
Sweet warbling breathe; — the Zephirs round 
O'er Dee's fmooth current waft the found, 
When {oft on bending oilers laid 
The broad fun trembling thro' the bedj 
All- wild thy heav'n-rapt Fancy ftrays. 
Led thro' the foul-diiTolving maze. 
Till Slumber downy-pinioned, near 
Plants her ftrong fetlocks on thy ear 5 
The foul unfetter'd burfts away, 
And bafks enlarged in beamy day. 
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ODE to INNOCENCE. 

^rir^ WAS when the flow-declining ray 
X Had ting'd the cloud with evening gold ; 
No warbler pour'd the melting lay, 
No ibund difturb'd the flecping fold. 

When by a murmuring rill reclin*d 
Sat wrapt in thought a wandering Twain 5 
Calm Peace composed his mufing mind ; 
And thus he rais'd the flowing ftrain : 

" Hail Innocence ! celeflial maid ! 
** What joys thy blufliing charms reveat ! 
" Sweet, as the arbour's cooling ihade, 
" And milder than the vernal gale. 

" On thee attends a radiant Quire, 

** Soft-fmiling Peace, and downy Refl: ; 

** With Love that prompts the warbling lyre, 

" And Hope that foothes the throbbing breaft. 

" O fent from heav'n to haunt the grove, 
" Where fquinting Envy ne'er can come ! 

" Nor 
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" Nor pines the cheek with lucklcfs love, 
<< Nor Angui(h chills the living bloom. 

" But fpotlefs Beauty rob*d in white 
^* Sits on yon mofs-grown hiU reclined; 
*« Serene as heav n*s unfully'd light, 
*« And pure as Delia's gentle mind. 

** Grant, heav'niy power ! thy peaceful fway 
** May ftiil my ruder thoughts controul; 
** Thy hand to point my dubious way, 
« Thy voice to foothe the melting foul 1 

«« Far in the fhady fweet retreat 

«* Let Thought beguile the lingering hour 5 

^^ Let Quiet court the mofly feat, 

" And twining olives form the bower. 

" Let dove-ey'd Peace her wreath beftow, 
** And oft' fit liftening in the dale, 
*^ While Night's fweet warbler from the bough 
** Tells to the grove her plaintive tale. 



cc 



Soft as in Delia's fnowy breaft, 
** Let each confenting paflion move ; 
*^ Let Angels watch its filent reft, 
<^ And all its blifsful dreams be Love. 
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The 148'' PSALM paraphrafed 



* 



I. 



BEGIN, my foul, th' exalted lay. 
Let each enraptured thought obey. 
And praife th' Almighty's name ; 
Lo! heay'n, and earth, and feas, and (kles 
In one melodious concert rife 

To fwell th' infpiring theme! 



II. Ye 



• The Author of this paraphrafe 
was greatly furprifed, upon look- 
ing over the Chriftian Magazine 
for September 1760, to find it in- 
fcrted there, with an elegant intro- 
duftory letter, and afcribed to an 
EMINENT PHYSICIAN. 
It was in truth written by Mr. 
Ogilvie, when he was very young, 
was originally printed in the Scotg 
Magazine for February 1753, and 
was dated from Edinburgh, where 
he happened at that time to fpend 
the feafon for his education. He 



ations were made in that copy, 
which are adapted rerbatim in the 
Chriftian Magazine, the Author 
finds, that his manufcripty and not 
the printed copy^ has fallen into the 
hands of fome very modeflGentle- 
man. This affair is too trifling 
to be treated feriouily. Only 
Mr. Ogilvie thought it neccflary 
to affign the reafon for which it 
appears in the prefent Colleftion. 
He owes an acknowledgment to the 
pcrfon who fent this piece to the 
Authors of the Chriftian Maga- 



is greatly miftaken, if the initial zine, for the high panegyric which 
letters of his ^ame ^e ijot fubr he is pleafed to make on it ; but is 



joined to the Poem. Some years 
afterwards it was fent to an eminent 
Englifi? B ookf tiler (who, if he hap- 
pens to read this note, will recoi- 
led the ia6t) ^ an4 as a fi^-w alurv 



afraid that he v/ill not recei<ve an ac^ 
knon»Udgmenf from the EMINENT 
PHYSICIAN, for afcribing to 
HIM the perforiaancc of a boy 
c/jlxteen* 
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ir. 

Ye fields of light, celeftial plains. 
Where gay tranfporting beauty reigns. 

Ye fccncs divinely fair ! 
Your Maker's wond'rous power proclaim. 
Tell how he form'd your fliining frame. 

And breathed the fluid air. • \ 

III. 
Ye Angels, catch the thrilling found ! 
While all th* adoring throngs around 

His wond'rous mercy fing; 
Let every liftening faint above 
Wake all the tuneful foul of love. 

And touch the fweeteft firing. 

IV. 

join, ye loud fpheres, the vocal chok ! 
Thou dazzling Orb of liquid fire 

The mighty Chorus aid : 
Soon as grey Evening gilds the plain. 
Thou Moon, protrad the melting flrain. 

And praife Him in the fhade. 

V. 
Thou Heav n of heav ns. His vaft abode. 
Ye clouds, proclaim your forming God ! 
Ye Thunders, fpeak His power ! ^ 

Lo! 
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Lo ! on the Lightnings gleamy wing 
In triumph walks th* Eternal King, 
Th' aftonifli'd worlds adore*. 

VI. 

Whatever the gazing eye can find. 

That warms or foothcs the mufing mind. 

United praife beftow s 
Ye Dragons, found His dreadful name 
To heav'n aloud, and roar acclaim. 

Ye fwelling Deeps, below! 

VII. 

Let every element rejoice : 
Ye Tempefts, raife your mighty voice 
To Him who bid you roll ! 
[ His praife in fofter notes declare 
Each whifpering breeze of yielding air. 
And breathe it to the foul. 

viu. To 

* There is in this verfe four Whether thefe verfes (which 
lines wholly difFeretit both from are among the beft in the poem) 
Mr. Ogilvie's original manufcript ^gre or were not inferted in tht 

and from the printed copy. They - t- t j t ^ 

^ „ ^ ^^ ^ copy fent to England, the Au- 

are, as follows. ^ ■ ** 

...proclaim your forming God, '^^^ ^^'^^^ P^^^^^^'^^ determine. 

Who caird yon worldsfrom night! He believes they art his owA. 

Ye ihades difpell !— th^Eternal faid ! Hawevcr, he has fubftittttcd four 

'^VrJ^'^^'f '""^ ^^"l^'u" ^'^' ^cw lines in their place. 
And Nature fprung to hght. ^ 
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VIII. 

To Him, Ye graceful cedars, bow I 
Ye towering Mountains, bending low. 

Your great Creator own ! 
Tell, when affrighted Nature (hook. 
How Sinai kindled at His look, 

And trembled at His frown, 

IX. 

Ye Flocks that haunt the humble vale. 
Ye Infeds fluttering on the gale. 

In mutual concourfe rife ! 
Crop the gay rofe's vermeil bloom. 
And waft its fpoils, a fweet perfume. 

In Incenfe to the fkies. 

X. 

Wake all, ye mounting throngs, and fing ! 
Ye plumy warblers of the Spring, 

Harmonious anthems raife. 
To him who fhap'd your finer mould, 
Who tip'd your glittering wings with gold. 

And tun'd your voice to praife. 

XI. 

Let man, by nobler paffions fway'd.. 
The feeling heart, the judging head, 
In heav nly praife employ 5 



SpreaJ 
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Ijpread His tremendous name around, 
TtU beav n's broad arch ring ba^k the ib^nd^ 
Tkc general burft of joy. 

XII. 

Ye, wfaony the charms of grandeur pkafe^ 
liors'd on the filj^y lap of ]£afe^ 

Fall proArate at his throne ! 
I^c PriaceSy Rulers^ all adore 1 
fjtjik Hioi, Ye Kmgs ! who n;iakes yQur power 

An image of His own. 

XIII. 

1K(B FWr, by pature fbrm'd to njoye, 
O ff$iik th* eternal fource of love 

With Youth's enlivening fire ! 
l^ i^ take up the tuneful lay. 

His bleft name j— -then foar away, 

Aid «ft^ an Angel's lyre. 



yER.s©,$ 



iix MISC,ELLANEQUS 



I 



N thefe gay fcencs I 

•' ^See Genius brigK 
i^ f r-^A^tS i'S'^-P v;-in, '.50 .^fjf (:*?'»} to omEtt WT 
Eacannim d draught^t once improves and wvms^ 




Each feature breathes, and eypry picture charma^. 
The happy pencil longiqured tp pleaie. ^, 

Joins Itrengtn with taire, and elegance with caifc^_. 

Who ftole her air, her accent, and her lyre ; 
Who bidfher forpafin breaJthiftg;teatblft^^^ 
WhQigpwr'd hqr ft-^n/port^, mt^^^hOMtiiWLtiiosS 
JTcre rife, as Judgment points the road to Fame, 
To jufter manners, and a nobler aim: 
Thought nicely-true the copious plaa rey^ei^^^^^jj 
And Fancy's hand fupplies enlivening huts; "^ '^-"^ *^« 
Warm from the tiots the fwelhng. Figure??, |-»f^oi3,3aj 
And Life's bl«e beam illumes the fpcakjiig tlj^l s«' 



No roughned dafh betrays th' unequal part. 

Nor (hade ungraceful points thie veil of art ; 

"^lOj^^ Jb-ri4iaA« Toaii ifA^ wdfld§i of light, - 

Calm Senfe and Wifdom take their turn to rule. 
And Reafon's piercing eye overlooks thie foul. 



Tto flame of Genius hurfting qer his mirxd*: 
Yctjuftto worth, attends the n^elting Itrains 
Wnole muuQ fljr<iam*d along Britaijnia's plains : - 




The throng that flutters round th' illumin'd hall, 
Trffe^^j^FfVeWoM^m^ 

*Kft^feriW^roj!)e^^^^^ mt^h^ Wm^6, 

And hails ^BSttf whofc hull iii^paiVd^ his owh f ^ ' 

SEBeW^ty^fei^ler foars 111 noBIfef lays J, '' ^ ' 
Eiob^wribf d^Ajrfcteiftttro.v^^^ h^f head with t^ys; ' 

,^m£'4 ■>..:-■-■ ^-^ ^- : I-x-vv- ;■ ' ■•••4 

:p:^> :-;:^.-. ;:;■.• ; ' • • ' ^ - ■■'■■' ■ 

* It is generally allQ\ved, that Rape of tii^ Lock is jijdjg^ed by tjut 

imagination vvi^ 'iibt tne^preJomf- beft Critics to have been wrote in 

iia9t faculty ^^^ifJK 4ji^rac)cri;zi^d . ari highferitafte than the Latrin. 

the writings of Boilc;4ii. He is J See mig/jtyDader, &c.] Tl^^ 

t}ieKfQte^hpr€it)k^ h^^ Lady*s name is not mentioned by 

jng ^tm^^-^h^if%\^t in-vk'hich yol;^re in his Tcropls of Tai^e, 

kc was pHnapaiiy deficient. though I ccnfefs, I cannot fee with 

':y^ AhJ bails tkeBardf^z,) The what reafon (he is omitted. It is 

true. 
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A tow Vinp; Genius ! whofe exalted name * ... ..^ 

.. ■ ; ;.:':-:V' -J .• ..^I.^^ofg ^nij ^bM 3rfi 

Employs the tongue, and Iwells the tramp of Famc>^ 
From Man, proud tyrant, with Teultlefs force 
She fnatch'd the rein, and whirrd it in the courfqj, 
Witli eagle-fpeed purfued ih expefted prey^ 
Then caught and bore the glorious prize away. 
Here through Kefie<fl\oh^s clearer giars^ailpfay a 
She marks thfe minglrrl^^rei1is*^PSP SScfft^ 
Obferve^dcfeas'^^by^odl «tp^^ 
And blames witt^t^itf&T';er dJ^prb^^^Wilasd^T 

What ne^'I iCoJt^ffe^&'bdiiioflrtftnrsatti^m bnA 
Whofe work contraded beams with faultlefs wit j 
Or paint: RadheV1iare;cliafl*^ itHpt^v^sf 

Or Mdffierei fpdr^tfg^'wth^ti^*'St^it&fesli»Jc»]^ 

Fontaine, whofe 'WltTmfti!*altirtf if ^fift^idd^^ 

Or bold Cornfeille, Who ft6^m9,'^[icfiE^R fficfiRRjnA 

- :: :v : i'-Jv:r>{ '{ii bijiHulIi Ixjol A 

Lo^T in the radiauK^q Q£^dti[rolvi^'i%lidi|^ ^^aoioZ 

Ten thoufand beauties opemfig>i»i fnj>6^ati in^lol 

My faihting mufedcferts tll^uncs^l^al<lb^^ orlW 

Pleafed with fome /gentler iiotei.$ji(tllttiml?l)^iifL^ 

.; /■ ■••::':; jufi siioql jBiflbe • 

r :.V ■- ^ • ^- .-^ ■ ^' -■ ■ ^ • mi^Uj ^id;t vd faa:jIisW 
true, indeed, that fhe is rather a covering in both ihc force of an 

tranflatpr than an original waiter. txi& ]vi6igUkm^^^lis^Uo^ 

Pew readers however of fenfibility feeling of poetic beauty whicA ii 

will perufe her tranilation and re- fo often found to predonu];iate m 

marks on the Iliad, or on Arifto- thii amj^ble fex^ ^ . » -. ^ 

tie's Art of Poetry, without dif- . " ' . ._ 7^ ^. ,^ 



^Jftlf 1 to cjii^j.rm.r.. w . o.,i: , ,. ^ / 
The heat tOo pvetcinSy, and the ray Coo keen. 



Thus wrfome frelds whefe Art and Nature loin, 
(Such are' thy. gardens gtowe, andScaton*, thine, 
Wh^cf^Of^^y^pri mount, a plaq byXafte defign'd,. 

Where'<^[Jj|pp^ .^h? blufli of Beauty glows^^ ^ • ..,) 
TiM^^ftfrfigbt^fl^* or the gsMrdea blovvj^fc ; ; . .. /.^ 
Groves, (beams, and trees their chequer'd pride difplay, 
And mqhjngi«(|yfc:ftjQais^^^theifoAU »way^ . h /^ 

And8l%lfiSB9fetherT^iaod ^,hea«.tp,feel^.f,.; ,( 
A foul illumed by Reafon's gentle rays. 
Serene, nttf^qngir \BiM bright without a blaze/ ; ! 
Intent (oI|pEionr> •and^yet^golitetto pfcafe,- :: ; ? ? 
Who re?diwtfh5**dgmene,"and who write mthc2iiti: 
p^9 S At9i ^^^Mwlmu{c .arttaught arid ycfting^ 

^'Kiat fports, not warbles in the tuneful throng. 
Waked by this thcnie can ftrike the trembling firings, 

^urA^d feebly flqtters with unequal wings. 



.ill 9?aiXi/:-.o;:: 



• 5«c/& «r^ t^ £drieh\^ tct. or feat, which bclongato a Gcntl«* 
Jftf/wj rfr»f] • An elegant country man near Aberdeen. 
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So fome pale flower reclines its drooping head. 
And lies unfeen» negle&ed in die ihade^ 
Yet touched, witM^h^nt^g by ^h^x^tmon,p^^ 
Unfolds its kavesj and bloflbms in the fuii# 



L' 
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^ .«* 






i; 



f— : ..■ .V xi f 



■i-^ t-nf: 



f/muql nsdW 

r :k|3h 5;j:-:i onoR lOoSi 
iz ]o niii ^rfl Hz diiW 



''•',:■? Nij'fjodi III <p^b b'xii 
^ : ^ ^ • 0>> :info ?frf bnBrfsflO 






A'"Tb'?\^N ECLOGUE;*"" 

FIR'D with therage that warms aCoxccmb'smind, 
When curls are awkward, or the fair unkind ; 
When (purn'd and kick'd by all the tinfel throng. 
Or, ftill more dreadful, when a patch is wrong ; 
Poor Florio late deplor'd his mighty woe,^ 
With all the fury of an angry beau. 

Alone> and mufing on the wrongs of fate^ 
Fix*d deep in thought the gloomy Heroe fat; 
One hand his cane fuftain'd (of magic power;) 
One twirl'd his box, but dropt it on the floor: 
Twas then within the gilded covering hid 
Thy Form Belinda ftarted from the lid. 
Paint, ruffles, lace were call'd to eafe his pain. 
But ruffles, lace, and paint were call'd in vain. 
In V2dn unhappy ! o'er thy bofom ipread 
^SttlP5§u1cdHlver flam'd the gay brocade; 
Iln vain, to rouze thy drooping thoughts, combine 
Gums, feathers, patches, plays, novels and wine: 

I 4 Unmov'd 

• The incidents mentioned in ridiculous in charadlers, but not 
this piece are wholly fiditious. to appropriate the ridicule to par- 
Thc Author intended to paint the ticular perfons. 



lie rav'd, be Aaihfifd^S lifbTioxv^'cl^liti tore l^sditfry 
the ctwia fldir ( li)ofeji;«i<fcfcatrtiing(ihipofe(fflft jiolifr," 
Exhaled s dobd xif ipolwxteriamd^Klifili^Iti i^ii ^ '' 
Thrice ere he fpofce, he wiped the fwimmmg eye, 

Ar^Iaft withfdrjrilwrcUdI iH^ iad%iMtfid Etia|»y ^'^ddT >' 
tie^ti^bos ,<|QCY«nfig[A^ jaud.tbju^'jb^gaasirio ihiW ' 

"ii^liitii ..'j^^ i?7w m-.i-; -.'..udLxc^fiimuw fanA ** 
« Gobs! have I liv'd to this detefted how, 
** Wtea I'aflSJQ^ ifewjillti yyiffei^W^^iIlftWcd » 

« Bytl^&j5!'.vSfJ>CbJ9«§<ifflft!W«e>clP<i^^tii§j[te9f^ » 

" li^r^ld^ fiov'4, feng^.,fJ.^B9''^rf:«#'MS!?Sto WftWP^ 

" Forfh^Jtaag^#.efp?a|dng^^^}I,,„^y[ „' 
t*b4kS^}fppnt^ NPhf?|e y^«^a;at,9rol?£e;i?Bd,.^f|i|^ „ 

« Aod bp!d Ujfi &«ffrlwK:with gv^arfl5}t^^j!;^^ » 
•' Have I fo long purfued the lovely prize, 
*V.^^t.tfe]e Ugb?Jj?ng.pf. BeUada;?,?^ef^^„i^ „ 

" PatcVd, tp&\ydei;.*d, .painted, ^^(^4=^. -j'fi^^f 4/5?^"^ 
" Wrote billet-dQux, fighed, ogled i~alljn^|^jj, 
« Vy bile at the goal my happier rivals. jrun> ,. ^ ^^ „ 
<• (So glittering infects court a fumtner fpn); , 

"While 



^tili^T^ si°A imlobey to-ftwl dcTpoif j* •:-■■' ■' ■■ ''^ 
«* Sy ber moftlntB^; whom Imbft Mote r.:;. r >"< 

" With chanqs>«e^ndeiit flaow^vinety bri^^^I^ 
*• And warm: th'exuUiog heart with keen delight*" 

jiuofl iVjii.'-v;;^ :.,ii :■: ; .:i i :,. . c " rj ■■ 

« 'Twas.tli6H^7^to6>pF^fefibe<{thei«ig)Hidg,'in6d6> 
><^*rHill!r cfbtlak'S^ritfe^WbndercyeJd me, as I mdv'tP, 
*« The bcaus alleiivled, arid the belles apprbvM. 
« Now/'fe^ 'it^tttt h mj cafeskre'all i-ctWifd: '^'"^ ' 
« Wife^Pfe(J'ai^f3Mti/negleaea, hili*d,'(a'fi^^ 
« Thl^^S'riit'WirtcIied; and but Iatig» tfief flie&r 
" XkiWi^ IdveiWvites, and billfetidoifli impidre/ ^ 

« Tfloijbl' oficfe tliis tiiien fe'Jts' bbalfed tei feffSrc*, 
*^'lnd iiielt feV'n?rbzen Bbfoms V(^th defirtj' '= 
«< irhough once thelfe eyes, pradfifcd in tfVety art; 
!« Have cbarm'd the pnitfc, aiidtrfpp'd th' unv^ry 

fheartj- ■^■■- • ■' " ■'' ' ■_ ' , 

indK 1! Though 
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Though the foul leap'd with tranfport, V|han J fung : 

^, npw, ^^, now! m4W^S^<^Mw{%''SBo-t^ 
<i The blaft pf^^pleafuje, an4^;hp^_^5g^<^Jg^|j^ ^^ 
" Each wondering Booby flares, where-c er I go, 
« As fome pale Ghoft had left the ihades below!*' 

** O THOUGHTLESS mortals ! ignorant and dull, 
« Blind to the wife, but partial to the fool ; 
" Who ne'er have learn'd fuperior worth to find, 
<« Nor view thofe charms that ftrike the judging mind ; 
" Still prone at Folly's fhrine to pour your bloody 
" Nor taught to value life's fubftantial good I 
•* On us no more your pointlefs wit beftow, 
** Your pointlefs vsdt can never hurt a Beau/* . 

Enraged, he fpoke; with grief, with ire opprcft. 
His heart beat thick within his roomy breaft ; 
He damn'd all mankind in a rage, and fwore 

(Unjuft !) that every woman was a w e. 

Plays, paint, novels now met their final doom. 
The furious Heroe kick'd them thro' the room i 
Difhcd o'er his figured veft the rude bohea. 
And tore his favourite patch, and fine toupee. 

But, lo ! at length a fatal billet came I 
A fatal billet ! with Belinda's ndme ! . 

Thou^ 



TWS^eV^^iiB^^f^ all% woes !^ *hc cry'd; '^'^ ^ 
Then figh'd, and fwore, and wept, ahd fwore, and 

And btiMcli hlk fdd^ ' '^^' ' 

^booid i;.i'.)7 .u^cK.j.c = ./•";-■.,{• ^.'--rllo'-l r. ->/! ':q {]ij3 '^ 
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JUPITER and the eLOW>Ni 

/;.«■.•)<; : ' . -.i-.. == \a\hni srnoS 

ENVY! thoii Fiend, vvU&'vetidi&t^tMi'^^. 
Still poititato Fame's afpirin^ wiii^^- ^^^^ ^^'"^ 
Whofe breathrbloe fulphur's biaftmg Mfa]^^^ *^ 
Whofe eye the baliliik^s ligtitnlhgigfektt'f ^''^^'S ^"^ 
Say, througli th^uW ile^s Ibieiiirt Vbuiit ^"^.^^^^ 
Where Death's dread foot-ftep prints tne^rouna> 
Loveft thou tbibaurit the yav^ning tbmfij * 
And crufti falleii Grandeur's dufty plume r ^ 
Or, where the wild Hyaena's yell , rr. 

Rings thro' the hqmit's cavern'4 c^ ^^^ ^^^^^ ^'- 
Moves thy black wing its deyjoi^s jjgl^t;: ^^^^ ^^^ 
(Thy wing that bloats th? ^^^^^ t<^f ]Ni§|^0,;ifi 
There oft beneath fpme hoary wa^,,,.^ :^ tr g 
Thy ftings are dipt in fcorpion's g^JIi^^ ^^^^^ ^^^j. 
Thence whizzing fprings the fprj^y d^rt^ j^|^^ ^.^^ 
'JArfil'^pir** %ts poifon to the heart.. ^ ,^ j - >a ^JsriT 



Hence all th' unnumber'd carc«, of lifcj^ jhT 
Hence malice, fury, rapine, ftrifcs ^.^ jjjs,l 

Hence 



?.TH' <y -E '■ yi.> . Bv': lay. 

Hence all exclaim on partial fate ; 
Hence pale Revenge, and ilern Debate i 
Hi4c^^((|) e»reryrpBfii9Piprolit)i T J S. » I 
Sees much, loves all 3 — but hates his own* 

Now, E>ilia, fhould (he chance to fenow 
Some trifling fool, — perhaps — a beau, 
'T^^lffll ^oW^fi' iroplpres the fl^q^^, ^ , ■ > ,^ ^ 
With glovrigg^chepk^and fparkling q^esj , ,Jj[^ 

Ye guardi^i^^ngslA,9^^ the fair I ;^^^ ^^: ,. .^^^.^yc; 
Make but thj§^ ^j^ai^qi^ing, creature, provQ . . , ..^r, , , > 
A viftim tb the power of love : v^y. 

'Tis this, I e Gods, I would implore \ 
And grai^ but this;— I afk no more* 
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The prayer is hedrd (what power delays 
To grant her ftnt vahen Delia praj^s!) ^"^^| 

The beau iis tthi^hll, he fwears, aind bows, 
Protefts,^^fitl1liiiflFsi irid fweats, and vows, 
By all the oaths ihe fbol can fwear. 
That never crcatirte Was fo fair : 
Then adds i 'tho4fand more, to tell 
That never mortiai^ loved fo well^ 

The pTi^e ii gaift^d— the plcafure o'er ; 
liace, bag, and fnlufltbox chiarm no more: ' 

Kn^-^\ No 
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No bofom feels' «fe'kiaing;<feiafi|H"'-''i ■''^^^^^'^ ^dT 
No fide-long glancfe'b^raij^ tlii^ifeai*;- "'''"™ -^"^ 
No fan conceals a rival's fears> 
No cheek is ffefifrM WithtpieeAii'Mr^r r '"''^ 
On new delinks 'heFj)affion8'fii^,' ' '" ' ^^'"- '^^ 
A court perhaps, *c6idh'aM^fe;' " '^ " '"'? ^^^ 
She wants a barif;^M3uttly '« ""'' ' "''^' '''"^'^ 
Admires a titlej^i'^can^;'^ '"^' "'^" '" ^^'^" "'^'^ 

But ere our readers patiente fail, 
Tis time we now begm our laic. - ^ ^ 

An honeft Farriicr, old ana fagc, 

(Sure wifdom ftill attends on a6;e) , . . .. , - . 

. - •?-'?!'■ r- ^ -" -^flT/:iW ^not ^rfi eA • 
One morning rofe, %nen all was fair. , .^^ 

And joyous breathed the i3:ented,air, , , . ^r, 

-^ •^- . . • . ? (i sl^il ii:i III. mii:W 

Waked by the Zephir*s tepid wing^ , ^^ ,^ 

Aurora, fragrant as the Spring, ^ ^^^ ^^ ^^ 

Rofe from her couch, the bufyHpqrs ' -. . .^„;,„a 
Stole from their crimfon-curtain'd |?o\yqrs^..^^^'qi ]^|^^ 
I^oofe was her robe of fafFron hup,. , ,.\ ..j ndw arlS 
Her locks diffufed ambrofial dew; ..;,;v.a^ ^rfix;oY 
The fky's broad gates at once unfold, ,^ .- ^^ry, j\ 
The light cloud flames with ciiidtured gpl(^j;:j/i! j^fl 
The woodland gleams^ the filvpr ftrearqi . . ,/ ^utS _^ 
W^ves to the broad fun's fluttering beam 5 

The= 



The feather'd peo0^^^^i^ar.hsf9i^..:, . ,1 ,; .,/< 
And mufic ni^g.,^c^ tfe^ffi^ft^ftut!;, •: - >•'*: 

<;-.;.;!' . 'x^r £ ;i; '.•.■■ •■•• ■■■'^ 
Elate, the.J^p;5,.cJf>;wro,,^rir«5^^^ ., ,, , , ,4 

The field wide-openipg^tlv[9;^0^q41wde^ , ,.,. ,,0 
The green ears ryfljiggpt9,tb5g^e^^,.j,....,, ,., ., y^ . 
Shot thro' to thin night's ?^f5e(i. veil i, , ,,,, , .,,, 

Slow rofe to fight the nev«r-^rA;4H?;ilvv .^.a^hk 
Slow crept the lingering fhades away, 
'Till o'er the bro^fegr^^fl^ipp^il^^ .. ^, ..^ 
Obliquely glancd thp^pioun^in^^^ . ^, ^, ^.^ 
And all-illumed with rufliinglight, --t 

The fwelling landfkip burft to fight,^ 

As the fond Motlrer s panting breaft 

Throbs o'er her^mffl liufii'a^ tp ^^^ :^^^'[ 

Warm in his littfe hut, * the boy 

Flutters elate with rmng joy; '. ' o ' 

As by her gentle prdlSufcT^fwayM, 

Swings foft and* noW trie ITeepy bed ; 

Wild Fancy'^ifpers lii her 6ar, 

She whirls away the tolling yetr ! 

Fouth, manhood cdAnts f iChe marks afar 
A robe, a mitrfc, 6r a f— r ? 
Her heart* IfeapS quiek ! elate with pride ! 
^ach prude's infultihg drefs outvycd ! 

f :>--;.v^i *• -.^v. . . • ■• . Each 
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Of power to edge the qulckeft pain ;— 

Then plunged it reeking in his brain. 

Inflamed with fury and furprize^ 

Red Anger flafhes from his eyes ; 

« Muft I (he cried and fcratch'd his head) 

" Supply this prattling thing with bread? 

« Muft Farmers fweat, and wear their deaths, 

" To fiirnifti equipage for beaux ? 

** We, Drudges doom'd to ceafelefs toil, 

" For others te^ the ftubborn foil, 

** Our thoughts fufpence and fears inflam6, 

" Wretched and curs'd beyond a name^ 

*' While thefe amid* the balmy bower, 
Spend in foft eafe the fleeting hour; — » 
How fine they look ! what charms they fhow^ 
Ah ! would to heav n I was a Beau ! " 

Soft Pity t6uch*d th' Almighty Sire : 
Jove heard, and granted his delire. 
At once his furrowed brow was fmooth, 
In all the blooming pride of youth ^ 
His hair in WaVy ringlets flow'd, 
His cheek with fine vermilion glowM > 
Not like our modern pigmy race. 
With wither'd limbs, and meagre face, 
But plump and fpruce he'd matched a fcore } 
Such were the Beaux in days: of : yorc,^ 
. 1 K ^ Gay 
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Thus alladmire the charms they fee^ 
His cane that dangled at his knee, 
His box and hat they view together,-^ 
Some prais'd the paint, and feme thefeafherj 
No Englifh taylor's clumfy fift 
E'er match'd the fleeve that graced his wrift j 
The lace, — from Bruffels laft 5 — by chance 
He pick'd the brilliant up in France. 
His coat fo trim ! fo neat his (hoe ! 
His limbs fo fhaped to ftrut, or — ^bow! 
Fafhion, you'd fwear, to (how her power;; 
Had left dear Paris half an hour. 

But, ah ! with grief the mufe proceeds : 
What power can mend the vulgar's deeds ! 
One night a coachman fet him down. 
Then rudely aflc'd him — half a crown. 
He fearch'd his pocket 3— ^what a curfe ? 
His pocket held — an empty purfe ! 
What (hould he do ! — all aid withdrawn I 
Cane, box, and watch, were fent to pawn j 
His brilliant too ('t had vex'd a faint) 
Gained a few crowns-^at cent per cent ! 
No friend his money can afford : 
He gamed, — a (harper fwept the board; 

K2 THtM 
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Then fcorn'd by all, — in deep defpair. 
To Jove once more he made his prayer. 
And begg'd the God to eafe his pain. 
And give him back his plough again. 



An^ 
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An elegy 

On the D E A T H of a LINNET. 



SWEET bird ! whofe gently warbled lay 
On Fancy's trembling pinions borne. 
Still melts th' attending foul away. 
Still hdls the roiy-featured morn. 

Where flits unloosed th' aerial mind. 
That once inform'd thy tuneful frame ? 
Mounts it elate the whifUing wind ? 
Or rides the bright noon's ftrcamy flame ? 

Or on the bleak heath wails alone, 
Or haunts the dccp-embowering grove. 
Breathes on the gale its dying moan. 
And pours the plaint of hopelefs love f 

Hark ! what fweet voice ialutes my ear i 
What folemn note that tells of woe ! 
I fee the little mourner near ! 
Thus ftreaim its muiic from the bough. 

K J Wf 
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Why feel the tenants of the plain. 
An harmkfs race, the general doom ? 
V/hy Inpopence, thy fpotlefs train, 
y/hy left to fill the frfcnt tomb ? 

Scarce taught with genial warmth to glpw^ 
As on the downy couch I lay; 
Sprung on my light th' exulting foe. 
And bore elate his he^plefe preyi * 

IsTought then av^uW a. Parent'^ pr^Vi 
Nought the wildMotfeer^a ojournful cry } 
Vain was the fhriek that Ipoke defpair. 
An vjaia the mute implorihg eyt. 

Ah, why ! in fimple igarh array 'd. 
O'er me no fpangliog tints were feea, 
J^or circling fcarlet crown'd my head. 
Nor flam'd my pldnifes with lucid green. 

Some bird in mantling azure bright, 
3ome gayer form tliy cage may holjJ,; 
V/hofeTparkling eye refleds the light, 
VVhofe plumage gleams with downy gold. 



Slow roird the lingering hour away. 
The trembling wing oft try'd to foar i 
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Gpprcffion niock'd its faint eiTay, 
And Bondage barr'd her iron door. 

Can M ufic foothe the deafned ear ? 
Will Hope's gay dream repel the tide ? 
Will PrayT recal the diftant year ? 
Or Pity touch the heart of Pride ? 

To fofter chains at laft confign'd, 
Twas joy to pleafe the liftening fair } 
I fought no more to mount the wind; 
But paid with fongs their tender care. 

No more a prey to yain defire, 
I fcorn'd the tenants of the wood j 
Hopp'd gaily round the circling wire, 
And peck'd the hand that lent my food. 

But, Death !— ;.abrupt aloqg the gale^^ 
Py'd on the ear the diftant moan ; 
The Mourner fought the filent vale, 
Lurk'd in the fhade, and wail'd alonp. 



^25 
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An evening PIECE*. 

NOW o'er the weftern fkies, defcending Eve 
Spread her grey robe, the folitary HoUr 
To Silence facred and deep^mufing Thought 
Came fweetly ferious on the balmy gale, 
And ftole the car of Wifdom : — all was ftill. 
Save where flow-trilling from the mantling bough 
Night's plaintive warbler, to the echoing vale 
Pour'd her love-labour'd note : mellifluous lay! 
Sweet as the voice of Mufic, when flie <5alls 
The fluttering Zephirs to expand their wings. 
And breathe it to the foul. The melting fl:rains 
Thus foothed by throbbing bofom to a calm» 

Led by revolving thought, my wandering ftepa 
Explored the vale of Solitude, retired 
Like that where Ancient Drpids liv'd remote 
Converiing with the moons — and airy (hapes 
(So Fame reports) beneath the wan dini ray 
Sweep (hadowy o'er the duflcy lawn, or foar 
High on the ftreamy flame, or ride the winds. 
Or hear the murmuring flood, when Darknefs wraps 
Her cloudy curtain round the world, and Fear 

Knocks 

• Thefe verfes form a part of the introduftion of an Allegorical 
Poem npt yet publiihoJ. 
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Knocks at the heart of man. Such is the haunt 

Of fairy trains, when filver tips the grove; 

That on the Hly*s ruffling bells difport. 

Or hear the wild whiftle, or repofed 

Lie on the daify's downy lap, or fpring. 

Light as the glancing beam, from flower to flower,- 

And fuck the powdering of a cowflip's eye. 

And drink the pearly dew. — i^Thro' this lone (hade ' 

Wrapt deep in thought that pain'd at once and charmed, 

I rov*d with devious ftep ; nor heard the rill 

That murmur'd fwcet, nor liften'd to the gale 

That kifs'd the bending thyme, and from its wings 

Shook all Arabia's fragrance thro'* the air. 

I GAZED in awfiil filence 6n the fcene 
Fann'd with the breath of de wy-finger'd Eve ; 
And felt the fl:ream of deep delightful thought 
Come full and copious on. my fwelling foul 
That thriird in every nerve. — '^ Hail, Ye lone fhades/* 
(I thus began) ** Ye woods, and ftreams, and .groves 
•^ Where Beauty loves to fport! where meek-eyed 

Peace 
*^ Diflfolves on flowers luxuriant 5 where the foot 
•* Of Quiet prints the devious wild ; where Love 
" And Pleafure leaning on the hand of Hope 
•^ Fledge, their celeftial wings, and eye the fl^ies. 
6 " O 
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^f O mid yon muf muring wcx)d at cafe reclined, 
" Where Nature hears the wildly-warbling lay 
" Of Night's lone bird ; how fweet to fit retired I 
** To feel th' enlivening wiih, to mount the foul 
" Elate on Fancy's beamy wing ; to pour 
" Qmck thro' the feeling heart th'infpiring lay, 
" That finely vibrates on the fprings of thought, 
** And wakes the mental harmony ; the fmile 
*' OJ: calm Content, when tuned to perfe(Sl eafe, 
" Subfides the Difcord of the fettling mind, 
*^ And Reafon whifpers peace ;— -o'er the broad fcene 
" To glance a wondering eye, and mark the Caufe 
'^ Whence fprung this beauteous ofF-fpring, to ador§ 
" The hand that (haped Creation, and from night 
** Call'd new-born Beauty, like the glittering beani 
'* That gilds yon fhadowy cloud ; combining all ... ^ 
•' The fchemes of Wifdom to the glorious end 



iUr- 



'* Of General Good (tho' Judgment's purblind eye ^ 
" Darts o'er the varied maze her glance in vain) ^ 
** That Virtue, Wifdom, Happinefs may rife 
" From the long beauteous chain refulting fair, 
" And pour their treafures on the fons of Meri/' ^ ^ 
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ToMifs Tf WithaFLOWER. 

DELIA, mark that blowing rofe^ 
How the lovely bloflbm glows ! 
Spread in yon reclining vale 
Its odours fcent the breathing gale ; 
Such thy Youth's delightful bloom. 
Thy lips difFufe fuch fine perfume. 
Mark that lily's milky white, 
See its glowing charms unite ! 
[How they languifh o'er the ftream. 
Pure as Heaven's ethereal beam ! 
Such where the blue veins finely glow. 
Thy hand unftain'd as driven fiiow; 
Such thy life to trial brought. 
Such the whitenefs of thy thought ; 
Yet the flower that decks the mead 
Soon will droop its tender head : 
Soon, when nipping frofts invade, 
All its glittering dyes will fade 5 
Till Its leaves in fwift decay 
Scent fome gale, and breathe away. 
So when Time, relentlefs Foe ! 
Strows his wrinkles on thy brow, 

Gloomy 
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SAPPHO'S ODE to VENUS 

TRANSLATED. 

GAY fmiling Venus^ heavenly ^ir. 
To whom our lofty Temples rife ! 
Who gently lay ft the fecret (hare. 
In which the bleeding lover dies. 

Propitious PoWer ! my foul inipire. 

And (hield from every danger nigh j \ 

Defcend, and tune my warbling lyre. 

If e er Thou heard'ft a iovw's cry. 

Thus while I fung, to eafe my care 
From heav n the radiant Goddefs flew 5 
I mark'd her track along the air; 
Her carr the fwift-wing'd fparrows drew. 

Thieii— -with a foft inviting fmile : 
" What fears thy troubled thoughts controul ? 
" Why call'ft Thou Me ? What hopes beguile, 
" What wiflies foothe thy melting foul ? 
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" Why is my Fair a prey to woe ? 

" Why ftreams with grief that fparkling eye? 

" Why tiittft thy heaviag bolbna glow ? 

*^ O tell, my Sappho, tell me why ! 

" If of the falfe deluding yoiith 
" Thy lyre in dying notes complains, 
^' Soon he!il reward thy fte^dy truth, 
" And take the gifts he now difdains. 

*' If now he fhuns thy longing arms, 
" Soon will he own your mighty fway, 
" Adore thefe bright refiftlefs charms, 
^^ And all your foft com-mands obey." 

Thou my Guardian, and my Friend I 
Allay thefe fierce deftruftive fires ! 
O from yon azure ikies defcend \ 
And grant me all my foul defires: 
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To the Memory of Mrs. 



* 



i' J ^IS done:— 'the foul hath left its (oft abode: 
X How pale the cheek where warmth and 
beauty glow'd! 
Where now thofe charms fliat held th' admiring fight ? 
The bloom as heav'n's unclouded azure bright ? 
Th'attraftive fmile by Nature taught to pleafe ? 
The mien that tempered dignity with eafe ? 
Ah where !— Yon foleran (ilent vault furvey. 
Where writhes the reptile o'er its kindred clay;^ 
There read on pride's ftain'd cheek the general doom j 
Then paufc:— while Memory bleeds upon the tomb. 

O snatch'd from life to tafte of blifs refin'd I 
How warm with tranfport glows th'unboundqd mind! 
Say, marks thy wondering foul in raptured gaze. 
The domes all-gleaming with celeftial rays? 
Sees the bright Quire in lon-g proceflion move ? 
Or melts to notes that breathe eternal love ? 

Or 

* ^ The Lady to whofe memory expreffing the language of the' 

thefe verfes arc infcribed, died in heart, a circumftance which in- 

the end of the year 1753, and the duced the Author to make no 

Poem was wrote and publifhed a£ alteration, unlefs in a few of 

few months afterwards. Their the introduftory lines, 
merit (if they have any) lies in 
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Or floats loofe-hovering on xreleftial wings ? 
Or hears fome Cherub fweep the tremblin'g firings ? 
Or tries fublime the fwelling Hymn to raife. 
And tunes the warbling lute to fongs of praifc. 

Perhaps, while we th' untimely ftroke bemoan, 
iThou bend'ft adoring at th' Eternal's throne ; 
While from our eye-balls burft the flreams of woe. 
Thine happier foul can wonder why they flow; 
Or fmile, and pitying our miftaken fighs> 
Can blefs the houi* that fent thee to the fkics* 

Yet muft our forrows ftain thy tnoiirnfal bier; 
Such fweetnefs lofl demands a tender tear. 
Thine was the breaft by confcious virtue warm'd. 
The heart that pitied, and the look that charm'd; 
The beam of wit from fparkling genius brought. 
Its fire chaftis'd by cool directing thought ; 
Superior fenfe, by paflion ne^er betray 'd. 
The ^indling tranfport, and the judging head. 
The thought which Art and candid Tafte refine j 
The generous wifh, the feeling foul was thine. 

Lamented ftroke! — O loft fo late, fo foon! 
'Twas heav'n beftow'd, and heav'n recalled the boon. 
But ah, what fighs our throbbing bofoms rend! 
Thehelplefs Orphan, Hufband, Father, Friend, 

From 
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iProm burftlng hearts the ftream of Angui(h flied. 
And pour their mingling forrows o'er thy bed. 
We faw but late the budding rofes blow. 
Like fruit that bluflies on the bending bough ; 
But late th' unfolding bloflbms breath'd perfume. 
Till Death ftcpt in, and lopp'd them in tlie bloom* 

Ye tender pair!* — as yet untaught to fmart. 
Too young to feel the Fiend*s envenom'd dart; 
Whierc now the lenient hand, th' indulgent breaft. 
The gentle voice that footh'd your fouls to reft ? 
The tender Motherj who but lately near, 
Kifs'd from your fwimming eyes the flarting tear; 
Who hung delighted o'er your infant charms. 
Who clafp d you fmiling in her folding arms j 
Saw in your look the forming wifti begin, 
And hufh'd to peace the little war within, 

Q GUILTLESS Innocence ! ferene and plain, 
How mild, how welcome thy tranfporting reign! 
The fpotlefs Child of Harmony and Love, 
Fair as the morn, and harmlefs as the dove. 
That views, unmov'd, the deep defigns of Art, 
Plays with the (haft that's pointed at its heart; 

L JBeholds 

♦ Her children. 
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Beholds approaching ruin, — ^nor retires, 

Byt meets the blow,— then feels it, — and exfdres. 

Grief, cool and fubtle, forms a bolder plan^ "^ ' 
It fpares the child, but preys upon the man ; 
Unfecn it moves, the work is fure, though flow. 
Thought, treacherous Thought ! and Reafon join the 

foe: 
Too late th' unhappy victim views his doom, 
Laments the paft, and dreads the woes to come* ' 

Not thus unhing'd, thy firmer foul furvey'd 
Th' impending cloud that blacken'd o'er thy head^ 
On Fortune's giddy wheel look'd greatly down^ 
Defpis'd her fmiles, nor trembled at her frown, ' 
Intrepid, fearlefs when the Foe drew nigh, 
Thy bofom heav'd with no untimely figh; 
Then calm refledion fteady and fedate. 
Then views fuperior to the wrongs of Fate, 
Then heav n-born Virtue's keen directing ray 
Pour'd through the deepning gloom the blaze of day. 

So fbme proud rock projeded o*er the tide, 
O'erlooks an ocean thundering on its fide; 
Though gathering billows with collected force 
Bound, foam, and roar impetuous in their courfe -, 

Though 
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Though o'er the feas the rapid whirlwinds fweep, 
Thqu^h ftorms and tempefts work the madning deep, 
It bears unfhaken ita erected brow, 
- Nor 4reads the wave that breaks arul boils bdow. 

SacH. was thy mind :— but O, labw warm, Itibw 
bright] 
The languid pencil cafts too faint a* light. 
•Now nobler views th' unprifon'd foul infpire. 
Rapt .by the themes that prompt ^tiq Seraph's lyrd", ' 
Thy mind elate furveys its former doom ; 
Suprenie o'er death, and fmiling at the tomb. 

Life icon expires,' arid though *tfs'fanfy*dfong, 
Youth dies a child, and Age itfelf is young: 
Pafs but one cloudy fcene,— ^'tis quickly done. 
We leave the earth, behold the burfting noon. 
Mount o'er the fkies, reign, triumph, and adore. 
Where Grief (hall blaft, and Death fhall fting no 
more. 



L 2 TO 



..■■... •.:,..,,.;-: .■.;■<■: Jioi odt muwoT 
XA .V.N ■/.^^^E ■ I*' -BhilQi 3ii¥«ol n v3 

.^h)oT>.:. •, . .h J;..:. . . V- ; Ul'iJilj: Tjd ioorft bflA 

Lopp'd like for«**lQironi enj JUSftH^'BI^^^^ ^^ 
Bleft mnfAitinh fih«r fert that b6a(fe««i^|^W,'- ' ^''"^ 
Wit, fpifitig^J«»i^^ beauty, t^,7ttrili:'iAf2H°"oI§ O 

Whatefe'ri iftfoi^i% Nwurc ddtad^^^adfe^H'''''"* ^'^^ 
Our pride anfd ^&pe^'<mtVf<^d&}'mdld\ifi4s^P'^^-^ 

' O EARLY fled to the congenial (kies ! 

Soract£teJrob'd'dbad.that pdttrft uii«ttat^f?«<* oT 
A glancing flaihl-lbito'bfea'y^Ka Bii^riSJMf." ^^ 
So flionc thy fotttfiiiJour w^oHtfilftjI^ei %i\Pbf^^^ 
The dazzling ray «hat brigbtserfd; ^at6*a,»iA9'fft<£''' 

As in fome draught the foft'hiKg pcftid^USiWt? <^^ 
And the warm blulh of living beiutygldWsii^^n c 

The mental traits by Nature's peftdl Wf&ugh^^*^ 
Jmprov'd by learniiig, iand fefind "by thbijgliiit^"'n' 
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As thro' fome mirror's vivid medium fccn, 
Liv'd in thy look, and charm'd us in thy mien. 

^Informing Art beftow'd her geni^powV, 
To warm the foil, and rear the tender flower. 
Ev'n Fort'^nc fhiil'd by Reafon once cbntrourd. 
And (hook her glittVing plumes that flam*d with gold ; 
§S]?^'^ all her ftores, and gave thy form to move 
With melting fweetnefs, and the fmiles of love* 
At laft Ambition came !— each young define 
Pelt I er bold hand, and flam'd with noble fire. 
O glorious thirft of praife ! dear fatal flame ! 
That mounts the paflions on the wings of Fame, 
Like lightning fprings to feize th' expedted prey. 
And ftrikes the heart, and whirls the foul away. 

TwAS this that bore Thee from thy country far^ 
To brave the deep, and court the fl:orm of war : 
Ah ne cr again in carelefs eafe to rove ! 
Ah ne er to tafte the fweets of filial love ! 
To paint the fcenes where rage and war prevail I 
To hang thy lift'ning audience on the tale ! 
No more the joys of former loves to trace. 
To melt with fondnefs in a Friend's embrace. 
Or, ftruck with Nature's ftrong refiftlcfs charms. 
To fpring with tranfport to a Parent's armsi^ 

L 3 O 
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O FLEp .unhpp'4 to iind an early- tgipb !_ ^, 
O Idfl untimely; ;in>thy vernal bloq^.l : > . ni^T 

No tender hand,.!,»o weeping: ]fi»j4re4' tv^r^ai vmo^f 
No Friend, toftf^hTheeon ^efup«l,bie5,^,gnA 
No Parent's;care.totipld thy fwjmWfPg ^yPf»fidi bnA 
Kils thy pale lips, and catch thy dying lighs, 
Hang 'deeply- molimfa!, till theif :heart6 d'edtJ^^ 
And txidt iii ftreVittfe of fympathifihg viwct- -^^ ^^'HV/ 
On ftpny breafts tK*irifeaing forroW lftol€y^ ^i- ^>looJ 
And roft'ning Pity^tbuch'd the Strai<^ei*'-s fibUF,'- bnA 
As bending o'er Th'cc' flood thfe Hfib^i-Uj^hflV^fby o'i 
Ev'n Toil'^ rou^h'bbfom heav'd-iA-Mrftkig gfeifJ^T 
War's gndyff^nt'tfte^m'afqoe of ij^^iflh?^ 
And Fury's iritftbl^'heart was tbatWi'tojtdkmJl] baA 
. ■■ - "■'' ■■■■■, ;■■ :.y- -;? • v;;,-,-Kl3n 

Yet wh<*hc6 thd gH^f thde foiemn it%ilBsan%iia? 
Why o'er thy lilfeito'ry 'plains the>)^outnfiiiiy«ofc3*J 
Why Wiep th^ fate>.?-— releas'd ?to;i»eafr'aJy .JGy*,bnA 
Frop thefe blealc climes of tumult, care, and noife : 
'EHcap'dfrom JPH0]wn'6 rage, fri?m E.q%!s;^fii;are),^ ,^^ 
^fh^ dreams of Grandeur, and thd ftitigis of Cw«> ? 
From all that Love, Fear, J^.^^^.Qj^:t;^^^^!t^^ 
Ihe pangs we fanfy, and the pangs we feel. 

P EARLY call'd to, join th' immortal throng! 
Where no pale Care difturbs thy iweeter fong;' 

r 



No billows roar, no damp Contagions * rife, 
No frown ^pf^Ariocr all the cloudlcfs flcie* i ♦ « ' 
But from the fou*c6 of light-, ttfrightningiray :liol 
Pours the wj^irt (uAflxine of ettmal day j ^ ^^rt:;j « • 
AngeliciTiarps the fpfihgs of tran^)ott movc^ <' 1 o/l 
And the foul mcits in vifiort, -aiid in love. < i>^l 0/'' 

F«QM^hci)<fe,;.fperI^ap6;, thjjpityjiig ?^^?^^^ 
What once ;Ambki9n thought a gl^Qriqus prize^'. f\ 
Looks dowalpp^nqr on. the 5^i^?q^al,(b^^ ,^,v 

And iT^gr^ as,|:rMggliug thrp; ,%^j^rrn pfj|ji,%..,/. 
So yifh/9n,tjw,dii^i^^ Mariper fu^veys.^., , ..|,^,,^^ .^ 
T^?ii}ewring;tc«^eft, And thcr.l?9iy»g,feas<^,, -^ ^^^.. 

p'e^i;.nbeu;' Wwrfc^rbofom fee?, tbe^;)y^r]twi«f^iF^?.>ii.Y^ 
And thciihip nodding QAlh^.jj^ggrciV^iaw.t/;;: ] bnA 
He breathes the ligh of Pity o'er the fcene, 
TJb^imid- the roati ofc ^tjhiindf rj%i Afe*^^,, , r h 7 
Pe4«i|#a^!hfir(gentle, olives ft?fiijis h^^^/o vrfV/ 
Andrfa|6>:d0Q'd ejiefr^eep fweeftyjJjM tbfi {bs4f^ .^.f/; 

:t)lion-ba£ .c-Ti-O ,3[»;irT:b; :r. ■ uMcij >ft^i«r: -"^'Kf; rnov< 

• This yeung^entieman (the admiral J^ ng, in which ne was 
only h6pe^(S**a:'Bihily'y^Mfnc-' 'i'arfy J^^ thefVeJiWitfif 

dfed of a contagious diftemper on morablc 20*^ of May 17 $0.' 

boartfW^iffcck-cdinftayafedlSy ^ "^ ^^ ^^ - ^ -^ ^^^ ^'^'^-^' ^ 
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•..•riJ*-, icM*--,' 



To,.^ihe Meissory of ' tte-kte pious 

^^^^h-.)ny-: ':-- h^A^::^^ -..../n . r\ bnA 

And Wrk'cJ th(? i9[^in|;, traits that.^^p^y dre^jv^^^^ .^^^ 
Her magic hand at, pnce transfornj'd tfcej^^^ ^^jj 
And fhew'd thi fppt wheirc Herve^y flccp^s (erfiM 2 * 
Stretch^ci wjbcrc Ipne Silence haunts.|hA fqleaxn glqo»| 
Where Thought «'jkeen eye ^cxplorps thc.pea/cc&l 
tomb, , . . .TY 

Where Pleardre*^ jglitt'ring dreams at laft arc o'er, .„ 
And^bV6*i' foft? muli^'ch^ms &e foutno rnore. 

T«mt%'^^tv^eW,-^e:^ftreafftl^^'tear/o'^^ 

tK!=Tt3ena-ii(^' fett ^ Who fiilp^tfe^ufifenf^ 
ChcM' m^m^itii and'p'Ji^a-Htr friJ^ilSg 

^ Whofe 



* This and the £vc Aibrequent whicK the Author had the honouii 
lines allvide to fomepcrfonal favours to receive from Mr- He r v e y . 
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Whofc candid praifc with eager hope inipir'd, 
Whofc cenfurc chaften'd, and whofe genius fir'ds 

When lo ! unfolding froni the blaze of light I 
Atr'«f«i'^MlL«eartife6tisilkffiW A 

And his e)res fparkled with celeftial IfiT^e'i 
Hi^'xi'er hi^^brow the wavirtPldfettc^p^^ '^ ' ' 




His moan remurmur'd o'er the echoing valCfc , y ,, 
His heav'n- wove robe hungJ|pQfi?n d 9^ the jg^Ije^ ^ ^ 
He fnatch'd the lyre, and pour'd the melting lay 
Th^ flxik tji^ l^^zftymi chacn^? die foul .aw»y5 
Dull Night faj lift[jpiog on hw clo^i^^wr^pt %9PPt ^ 
And-jvhit^-lipp'^^ curbed fbfi bufftiflg gfp49|}/ 

daycare's wild thought the tuneful accenta fjowy .^ * > 
And founds melodious thrill'd the ear of woe^ 
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•* Plac'd where no cares th' exulting vi{i{h,coi>troul ! 
" Bieit^kbtUcjfg(^tlMut,fif'4itb]ftM»(^ip^&^J,fv/l 

delign'd, 
« W:fe«nLif(»sitJW toPJcr waHn'dA^)tfipcnjkJg5Hpd: 
« .y?t n0t jthcfe.tl?epws ^e j)laintiy«ini»^fc.<Jet^H^'^ 
« Thy iriend,*b3r,cRaotrj?!claii»s ^i«n<H»!i(ul>ftTO? 
«' Since loft fcjtch figfeier pl^n % foul|?94 'V'JflJHS??!! 
« SinpcilG^jh^ ftrfsm of fwfeetip?^M44v^tbQft^^ 
« Fled the bi;ighl;n|qo;) ihy burfting|bjl^2f«i,hf]§,g^3f{ 
« And mut^ thSj^oice that wrapt,t|^^Xo«l to J^^ij^^ 

'■ .„ ... .■' '■-■•■■. - ■ -i.-i;'! 'iOir hnA 

« St^w'p Q^r thy page, iwh^;lka^6?(^^|j^ 
appp^r! .,.. ,. ... . . .; . ., Mjis ,.v, i-njoH loH 

" What ooeltit^ Wufi9 fteals the JW^'^ing ef f,1 ^{j-y/ 
« 'T was I, vv^oj?: p^wV the living jp^^j^q.x;|ii^g|i|^^'rj 
« 'TwasI whofc p?wcU tinged fhe^gk)^^in|;f^fi^^: 
" Thxo Death's biack gloom I trac'd thy dubiQ^s^?^, 
" That kindred gloom, \vhere Fancy Jovestp |lr^y,ij 
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" Then led thee, circled with the laughing hours, 
**Wiu>te{pott young Ze^hfr&0Vr«6r«^<'«/jfbi^Vis 
" With ridier ftrokes the warm defcriptiott'Wfought, 

" Mii«?"W«'ifee'^y^bW-M^A^/<^ 

« Mi^^Ad^'b6'M%}tt^'di« flitt^^li^re^r^w/^j' rfj/?, 
•qalitfidifeftHf^ IK^hfifliat fiicll»'d'/-fef^<?fOr>i^i.'* 

'^THSaJSft^ l^iht^ {tiddtfn mxhi Wm&iuig gfiBS^; 
Ft^M^kiVihmd cbhcave bfitft U^ ri^id blaife r 
^/SWtfe'llefeeHdiiig iW)m the Ttt3«w'*fl'hlgb,v*''i^ * 
Ate|i?r-ft^pe''a!Td«8 the dizzied ^et - -"' 
lte"t?e?'her'Hiiibs the floating j^irriieht ^olfd^;^ " 
ScVtpWlingp^SiiVflam'd Withb^y gplc^^^^''^ ' 
rfeP^yfes iikeligHbmg glanc'd i'piCTCing ray;" ' 
And all th' iUumin'd aether gleam'd with day! 
^l^rWfht canlfcl/ fuperior thbugh refigh'cf, ' " 
Her Form majeftic aw'd the dubious mind <" 
With ii^ghten'dgi-ace her bloflrhy features g!diir'&', ' 
Frei^oh'her rbfeeithe mazy ringlets flbvv'd;-" - 
Hfe49aHr^ hr^slih 'dtiitroiial fc'fcwts perfo'me," 
Mff^iCef hfer chefek was pbat'd-'Ctelfeftial btoorh. 
Palfe'§drto^ brighthed zd' RBLIOlONaaae, 
-AiS llow-pac'd Time flood trembling at the namej 
7 Rage 
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Rage dragged in triumph fwell'd her foleitin triin. 
And Death behind her groan'd^ and clank'd his chain» 

She paus'd; — and mufing ocr the funVal bicr> 
S^h'd deeply-fad, and pour'd a tender tear ; 
Then check'd its courfe ; and brightning as the fun 
She look'd to heav'n ferene^ and thus begun : 

" Hail, thou efcapU-to yonder worlds above f 
«* Hail, join'd to faints that melt in ftrains of love ! 
^* At laft 'tis come ! the bright transforming day ! 
«* Th' exalting fpirit burlls, and foars away ? 
•* Loofe are its bars ! and gain'd th' inunortal prize, 
•• It breathes of heav n fublime, and walks the ikies! 
«* But late my hand yon beauteous fcenes difplay'd, 
«« And led thy fteps thro' Life's perplexing (hscdc I 
** The vivid wifh a diftant profpcflt brought, 
*« The rapt foul trembling o er the verge of thought! 
" Yet then what tranfport taught thy hope to foar ! 
" How flam'd the kindling look that glanc'd it o'er I 
•* How Fancy's touch the glowing draught refined ! 
" And light celeflial pour'd upon the mind," 

** A RACE unborn thy genius fhall infpire^, 
" And fouls yet dark ned catch fublime defire.— 
" When to thy page, in fome fequefter'd bow'r, 
" Calm mufing Thought devotes the ferious hour: 
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•' J»i|,wl»f»4W»'«ft^ liap wftTm^ tb^ breads 

*^ Then (hall my hand fbperior powV impart, 

« Tbetf^Il>c«««s^p«kus^^ 

« Then 4hM Riligteft Vftft^ft'^bfemtf be IRf^fl r^ ^^?- 

. ,u*^p6 ludi bin, ji.y.J> a v.;,-/; -.•; b' moI -^C' 

^l/velqlfb c^ii:iil -\:..: V.V J ';r5v hn:.= I vrr ^:Ji^; luSi ''• 

,7ur?iiuHl fv- ;^vr :r,^i;i!h •• iio'' b^viy ^HT " 
!jH§UOrtVb ^^S'l-^'J "•?•. : ■• ;:^-v!':n^^ ^:-c"; V'!?>: '^rfT '- 
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THE.,; ,. ,..,, , 

Third Chapter of Ma^Akkuk 



P A R' A P H ft AsrS' E D. 



^ AU: 



WRAPT in the blazd of blfight iariiu%8ing 
flame, '-.-l-i /:•• -;:.. _ 

From Paran*s lofty brow th' Almig«ty came : 

All heaven with terror view'd His rifing frown, 

His dazzling eyes with living fplendor flione; 

Blaz*d the blue arch ! th' eternal portals glow t 

Each rocking mountain bow'd, and groah'd beh$W! 

A troop of ghaftly phahtomes fti*6de Ke^re/-^* " ' 

Blue blafting Plague, and War that fldats in gorey 

Loud Fury, roaring with tumultuous cries. 

And frantic Pain that tears her burning eyes ; 

Revenge, that boils like fome fermenting flood. 

Grief that confumes, and Rage that weeps in blood. 

On Judah's broad domain He caft His view ; 
His eyes all-radiant piercing as He flew ! 
Then mark'd its bound, and with one fl:ern comm 
Th' affrighted nations (hook, and fwept them fron 
land. 
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Then bcav'fi-bred Terror feiz'd on evVy fooJ, 
And rock'd the labouring earth from pole to pole ; 
Creation totter'd at the drtadful found ! 
Groan'd all the hills ! and burft the folid ground! 
The fweeping winds each tow Ving mountain bear 
Pull oii their wings, and whirl them in the air ! 

; On Cuflitn's tents He aim'd a fatal blow. 
And Midian trembled at th' Almighty Foe. 
He caird the deep :— its tumbling wa<res obey ; 
Th'aftonifh'd flood roU'd back to make Him way! 
Whence rofe His ire ? did e er the flood diipleafc 
Its God?— or raged His fury on the feas ? 
When Ifrael's wondVing hofts Jehovah led. 
Why (hrunk the backward rivers to their head ? 
Why roar'd the Ocean from its inmoft caves ? 
What arm repreis'd, and froze the boiling waves ? 
O er its broad bofom heav'n's Eternal rode. 
The waves divide before th' advancing God ! 
In heaps the cleaving billows lay overthrown. 
He ftopp d their courfe, and touched them into (tone t 

Lo, where he comes ! — defcending from afar 
In all the pomp of defolating war ! 
His cloudy brow with frowning vengeance lo wrs, 
And burfting round the forky thunder roars. 

See' 
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See His red arm unfheaths the ihining fpear t 
The glitt'ring blade hangs naked in the air ! 
It rends the roc|c ! — ^from all its gufhing veins 
A fwelling deluge burfts, and pours along the plains. 
Hark, He commands ! — obedient to his wiil> 
The pale Moon quakes, th' arrcfted Sun ftands * ftill ! 
Earth hears and fhakes, devouring tempefts rife. 
Thick clouds and whirlwinds blacken all the fides $ 
Tremble the poles, — in wild confolion thrown 
Sink the fteep Hills, — th' eternal Mountains groan. 

What dire portents my wond Ving foul affright ! 
What fcenes of terror fwim before my fight I 
See mighty Babylon (fo heav'n ordains) 
The fcourge of God ! ftalks wildly o'er our plains I 
Sweeps like fbme fwelling flood our hofts away. 
Or fwift as lightning fprings, and grafps the prey. 

Yet fear not, Ifrael, at his dreadful ire; 
Thou fav'rite child of heav n's exalted Sire ! 
What though pale Rage, in her triumphant car. 
Drives o'er thy fields, and founds the blaft of war ! 

What 

♦ The Author is fenfible that to any other, as it is ixaaly com- 
there may appear fome improprie- formahle to the original, and as it 
ty in this fentiment, as it is jeem" may be fuppofed to refer only to 
ingly repugnant to the fyftem of the motion of the fun round hi* 
Copernicus. He chofe however own axis. 
to prefer this meaning of the words 
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What though thy: warriors load the purple plain I 
Though bellowing Slaughter ftrides o'er heaps of flain ! 
Though Horror numbs thy fenfe, and freezes ev'ry vein 
*Tis thus thy God makes boafted might fubfide. 
Thus fpurns His foes, and bends the brow of pride : 
Yet know, thofe wounds avenging Juftice gave. 
Stern Ire impell'd, but Mercy meant to fave. 
Triumplidf^ Mercy ! that exalts the low, 
Sighs o'er th' ppprefs'd, and melts at human woe ! 
Wipes ev'ry tear, bids pining Angui(h ceafe ; 
And pours o'er all the healing balm of peace. 

But fee once more th* intrepid Vidlor near ; 
The (houts of battle thunder on my ear ! 
Mark, mark yon yielding throng !— 'tis Ifrael flies ! 
Groans, noife, defpair, and tumult rend the fkies. 
I faint : o'erpowVd beneath the whelming flood. 
Wild numbing Grief congeals my creeping blood j 
I fee, I (hudder at th' approaching train ! 
My lips too quiver >vith convulfive pain : 
Fix'd dumb with horror at this dreadful blow, 
I ft and, — a fpeechlefs monument of woe ! 



Yet, Mighty God ! — be all my powVs refign'd !. 
And thine each nobler hope that warms the mind. 
Then though no more to crown the peafant's toil. 
The bleeding olive ftream with facred oils 

Vol- I. M Though 



\ 
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'Ihough figs no more their leafy tendrils join ; 
'jthough fcorching lightning blaft the feudding irin« 5 
'i'hough the rough ftee^d lie panting oh the plalri^ 
Nor yvjve th' autumnal fields with golden grain : 
Yet fhall my foul thy wond'rous grace proclaim ; 
Yet this fond heart (hall triumph in thy nariid 
When o er the earth Thou wav*ft th* dvenging rgcJ ; 
When Nature trembles at an angry God ; 
When the bold breaft, with terroi- not its bwii. 
Shakes at thy voice, and withers at thy frown ; 
Then by no florms difmay'd, no fears depreft. 
In Thee my foul fliall find perpetual reft : 
O'er me fecure thy hov ring wings (hall Ipread, 
And .Sleep's mild opiate blefs my peaceful bed *. 

• Thie Reader will caiily obferve fuch a tarn to the reft, as n!ay c6tt- 
that this chapter hath been paraphraf- vey moft perfpicuoufly the ineaning 
cd with fome liberty. The beauties of the Prophet. Upon the whole, 
of it are thick fown. The exprefHon he hath endeavoured to paint ibme 
is uncommonly fublime, the figures firiking features \ but where he found 
bold, the painting rich, and the de- it impoffible in any tneafurt to equal, 
fcription animated. The Author hath he had not the temerity ef attempt- 
enlarged on fome verfes, tranipofed ing to imitate, 
or even omitted others^ and given ^ 
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To a FRIEND in the Country*. 

WHILE you (where paffion, nolfe, nor cares aflail,) 
^ Waftc the calm hour in Life's fequefter'd vale, 
Bleft with each objedt that confpires to pleafe. 
Books, friends, retirement, freedom, health, and eafej 
Mc vainly pining, Fate's rough hand removes 
Far from deep (hades, and oonfccrated groves j 
To count long days that roll fucceflive o'er. 
Launched far on deeps where darknefs wraps the fliore; 
Forced in tumultuous fcenes to bear a part, 
What numbs the thought, or tears the feeling heart s 
Yet Fancy rapt where her fair Eden blows. 
Counts the loved haunt of filcnc^ and repofe. 

She, oft' attendant on thy happier days, 
Burfts the dinv (hade, or wood's involving maze ; 
Beholds thee rapt to Ilion*s towery height. 
Or whirl'd with Hedor thro' the ranks of fight s 
Or borne' where groves o'erhang the central pile^ 
Stretch'd in the depth of Circe's lonely ifle ; 

♦ The greater part of this Poem der this intimation might have bcctt 
was wiote at a very early period of fpared, 
life. Perhaps to the M/cerning rea- 
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Thriird as thou hearft the patient man complain. 
The waftc of asther eyed, or pathlefs main, 
While, each dear objed of his care furvey'd. 
Loved fcenes, but wrapt in ever-during (hade, 
Still to the murmuring deeps that rowl below, 
Swells the long plaint of foul-fubduing woe* 

P£RHAJ>s You liften to fome gentler ftrain 
That paints the gliding ftream, or flowery plain > 
Or fee*fl; Gorneille the ftrength of Genius prove, 
Or hearft on Petrarch*s lute the plaint of love. 
Does milder Fenelon his aid impart 
To charm the fancy, while he mends the heart ? 
Unhappy Fenelon ! condemned to fpend 
Thy Youth in cares, thine age without a friend ; 
Forced at a rival's hated ihrine to bow, 
To tear the lawrel wreath that graced thy brow ; 
Thy worth forgot, thy labours unrcpaid, 
Thy name diQionour'd, and thy Patron dead ; 
T'obey the mandate of imperious Rome,* 
And kifs the fcornful hand that ibal'd thy doom. 
Yet then ferene triumphant virtue flood : 
Thy Genius blazed refulgent thro' the cloud -, 
The mind that ruled a court, adorn'd retreat ; 
And Cambray's bowers became the Mufe's fca 
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Then foreign realois confpircd thy fame to raife^ ' 
Contending Wits turn'd rivals in thy praife ; ^ 
A diftant Nation own'd thy worth with pride. 
And Britain paid the debt that France denied; 

HAiL-loved retreat where melts ihe thrilling lay ! ^ 
Hail (hades illumed with Pleafiire's gentleft ray I 
When (hall I reft in each fequefter'd cell ! . • . . 
Or haunt the bower where Thought delights tod^eUJ 
On Life's wide ftage, where with inchanting mien 
Young Hope or ^eauty paint the varying (bene, ^ 

Soon pafs the forms^ tKough decm'd divinely fair ; 
One (inks to duft, and one di(rolves in air : 
liong o'er the fpace where all the Loves re(brt. 
Or Childhood meek, or frolic Youth di(port i 
Long o'er Life's devious walks delight to roam. 
Till fober Evening calls the wanderers home. 
Then fled what light th' illu(ive phantoms gave. 
Age wooes Retirement's drear' but peaceful cavcj 
There, heard remote what once with tranfport blefll, 
Sooth'd with the lingering murmur finks to reft. 

Here Shakefpear firft th' in(piring voice obey'd. 
Lone Nature rear'd him in the woodland (hade : 
Deep was the gloom, the intermingling fprays 
Screened her wild man(ion from the noon-day blaze : 

A 
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A (blemn vtvilt, to human fcarch denied, 
Torn from the ragged rock's refounding fide ! 
Around in ccHs ffifpofcd with parent care, 
Lay what krformi? the earth, or fcents the air j 
The orient hue, the Zephir's mulky wing, 
The cidiSdi'S pfolifid balm that Walces the fpnng ; 
The genial breath" that gives the biids to blow. 
The vital drop that' Warms the bleeding bough. 
Nor^th*fe alohft-fe^' q[li5ckehing pdwer confefs'd ; " 
The tender tate'dflft^hrills the fwelling breaft. 
That melts th*>5mj>&ffion'd heart to her was given. 
And words Akl MWinwptdted feul to heaven- 

Led by the light her oWA effulgence gave. 
Slow roam'il the Goddefs o'er the (hadowy cave; 
Or lay transformed m high extafic dream, "^ 
Luird by the lapfe of Avon's murtnaring ftteam- ! 
Here, as in Fancy's lap he lay reclined^ 
The Power obfcrvant fcann'd his l>oundlefs inindi - 
Soon tb her piercing thought its end was known >; -r- : 
She faw. She toved, She mark'd him for her own/ " 
Hence fcorn'd the Bard, when Nature warm'd his ftrain, 
The feeble curb of Art*s controuling rorn y ' ^ - * 
He burft the i>ands, and with exalted aim 
Tower'd Kke the Source from whence his fScnius came. 



O 
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O grant me Heav'n fome deep fequefter'd fcene, 
Though calm, not dull, and though retired, not mean I 
With afRuence bleft to llill the plaint of woe. 
With health to tafte the pleafures I befto^ j 
To raife th* oppreft, to ftnooth the front of Catfc^ 
The deep felt pang to foften, or to fliare : 
Be mine the tafk infulted worth to dear, . . 
To check in Pity's eye th' o'erfhading tear ^ ^ 
Watch the firft found of Want's cpmplaining ypif^^ 
And bid the Mourner's drooping hMrt rejpice^ . , 

Oft' when the mind tp cool r^peinbr^ncc brought, 
O'erpower'd, npt fated, leaves the feaft of thought ^ 
(Bleft, where the lij^cral heart with pleafure ftored^ 
Shares each rich viaijd of the various board j) .. ^ , ,. 
Then may We, rapt to Fancy's woodbine bower. 
Steal from the noife of life pne hapj^Jer hpur^ 
O'er themes ftill new each mutual thought irnpart. 
Indulge the talk that opes th* unconfcious heart ^^ 
Thus bleft, till landed on the peaceful ihpre* 
Serene we reft where Pleafure lures no more* . . 



Written 



i68 M I S C E L L A N E O U S 



Written extempore on feeing a young Lady 
in conipany with a Coxcomb, juft after 
ihl5, jiad loftA Monkey* - ^ ^ 

As Venus laft dsfy ttibk her round thro* the towh. 
She found Cbfefe a weeping and moping aldnc : 
Surprized at the change in ian humddr fo gay, 
She afk'd her the caufc j and heard— Ptigwas^a way. 
Strait Cupid was fummon'd. — " Is this then your care ? 
•*'Is it thus (cried the Goddefs) you wait on the Fair ? 
•* Go find out the Monkey.— No grumbling! — but go/' 
The God ran away, and returned — with a Beau. 
•* Was there e*er fuch a Blunderer ^— Why, Sirrah, I 

" fwear, 
(And with that ihe beftow'd a fm art box on his ear) 
** Yoii'd provoke e eh a fairit."~The poor urchitt rejoin'd, 
*' Don't you know, dear Maniiha,' that your Cupid is 

"blind? 
** Befides, this odd thing had an Af^gus betray 'd, 
** It (o frolick'd, and flutter'd, and caper'd, and play'd ; 
^' So like it at once both in tricks, and in (hape ; 
y What elfe could I do but fuppofe 'twas an Ape I 



To 
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To 



HAT ^fop taught (tixKi^ Fancy's growth) 
'tis youths ^r onoe to pcove was truth. 
For he, (imm: yet widi envy ftung») 
Who marks your deeds» and heirs your tongue^ 
Owns it for certainty muft pafi^ 
A Uo^sfkin cao hide 9n j0^ 



An EPIGRAM from CLAUDiANt 

POOR G^ — i- might do fome little good^ 
But flecp won't let him if he woud : , 

While M-=r — for ever in a fray. 
Drinks, whores, and bullies night and day. 
Be then to both our wifhes given. 
And afk it as a boon fiorn Heaven : 
That this by day lefs fleep may take. 
And that -r^ may never be awake^ 

'Vot.I, N To 
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To the Memory^of'^tTie late Right Honour- 
able James, Earl of Findlater and 

^ S E A F I E L D, liord Vice- Admiral of 
S c O T L A N i>, ^c. 



HARK! yon deep groan! — It fpcaks the laft 
farewell : 
Fled IS the Spirk from its mortal frame : 
The bars arc burft, •and from the darfcfbfnc ccU ■ ^ 
Efcaped, joins the G6d from wJjoth' it Citnel 
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Death, folcmn meflenger! unav/cd by power, 

Deaf to the mournful plaiftt, or tuneful lay,^ -^ 
Soon as dark-lowering comes ih* appbinted hour/ 

Lops the weak fprihgs of giiftilng life away. 

' . • . - .• • . ' •■ . . ■ ■ . .:n-.' ... 

Had Wealth availed, or Art'is afliduoufi care, 1 ••. 

At Virtue's call aid lingering years returns. 
Net then the throbbing he«t had, felt deipoir, ; 

Nr plain'd die Mufe o'er Seafield's peaceful urfl. 

• Not 
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Not then had Mcmory*s tearful eye furvey^d 
Each paft indulgence ; nor the plaintive ftrain 

Flow'd wild, as fancy marked the deepening (hade. 
And 'thought pronounced all hdman gfaiidcur vain* 

O pure of manners, and of fool fingere ! 

Bleft with the warmeft heart, the gentlcft mind j 
Who ne'er unpitying faw'ft the darting tear. 

But felt'ft for worth, for virtue, for mankind; 

Nor thine to feel another'$ woes alone z 

(Thought fpcaks the God within ; to feel,, the man) 
On ^ach waiTfn wiff^ JwforwngiR? ftope^ 

And wrought thy temperate life's confident plan. 

All ! what av^ik, that, fkill'd in claffic lore. 
Art had refin'd what bounteous Nature gave ? 

Have thefe, pr6fumptuous Hope ! have Wiefe the power 
To lock the chambers of the gloomy grave ? 

The hand that Virtue's timid wifli fupplied. 
The eye uncaught by Pleafure's gilded lure; 

The heart by guile unflain'd, untouched by pride : 
Thefe but inflame the grief they ought to cure. 

Vain 
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Vain even JLcligion, when tl^e unerring dart 
Configns her votaries to the filent tomb : 

Vain is the aid her gloji^s views impart ; 
Still v^ccps weak Pity o'er th* untimely doom. 

Not all thy virtues in thy race beheld. 

To Reafons voice fubdiie ftrong Nature's call: 

Thought marks the |oodi on life'fr extended field 
A Few; and paflioh mourns them as they fall. 



The Mufe alone, as down the tide of time 

Sweeps man'^s frail race,^ feleds each nobler name $ 
iSees Virtue foaring to an hapf>ier clkne, / . 

Marks Jier long flight, and gifires her deeds to famei: 

,.. . .• . ■ ^ 

She (yet in Flattery's foothing arts unikiird) 

O'er Sea? iBLp's jtocnb .(ball ftww th' unfading b^yj 
Her trembling Lyre its fweeteft note (h^ll yield, /. 
, . And o'er, hi^ mcfnory pour this gratcfql, lay: ^ ; . 

Here rerts (!et Pride- 6 reludant car attend !) 

Whom ti^k ne'er i^duced^ per gpr^deur piove^jj *^ ..^. 

Unbkmsd alike as Hufband, .Father, Friend j^ _>-r 
Jn Death lanjentcd, as in Life beloved. 

7U End of tbe First Volume. 
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